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41 of literally being immersed in between two worlds of academic study
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and intense dialogue. Thinking back at it, the spirit of the book can be
found in such interactions and intersections of the academics coming
from widely diverse disciplinary backgrounds.

And of course, it was the conference that created our collaboration
as co-editors: Adi was the conference organiser and Athina was one of
the invited plenary speakers. From there onwards, we jointly walked
the journey of editing this book, sharing ideas, drafts and tasks; talk-
ing about emotions and politics, about the digital and the affective.
Normally editing a volume can be a lonely business, however in this
case, our collaboration ensured that we had each other to fall back on
for advice and humour, thus avoiding the usual stress involved in this
12 kind of enterprise.

13 Our main thanks, however, goes to all the contributors to the book
14 (Angelina Karpovich, Debra Ferreday, Eugénie Shinkle, Julia Rone,
15 Karenza Moore, Kerstin Leder Mackley, Laura-Zoé Humphreys, Luciana
16 Parisi, Melissa Gregg, Michaela Quadraro, Mihirini Sirisena, Patricia
17 Ticineto Clough and Tobias Raun), for their innovative ideas, their
18 commitment to the project, and their hard work. All contributors were
19 involved in an internal peer review process, engaging with each other’s
20 work, which has added a further collaborative aspect to the project.
21 We would also like to extend our gratitude to Ben R. Butler for kindly
22 giving us permission to use his painting, ‘George and the Virtual’, for
23 the book cover.

24 Lastly, the book addresses a new emerging field out of the intersec-
25 tions of digital media, cultural studies, and the politics of emotion and
26 affect, and as such we are welcoming comments and discussions of
27 the contributions in this volume by its readers. We can be reached at
28 a.karatzogianni@hull.ac.uk and adi.kuntsman@manchester.ac.uk.
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