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from widely diverse disciplinary backgrounds.
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as co-editors: Adi was the conference organiser and Athina was one of 
the invited plenary speakers. From there onwards, we jointly walked 
the journey of editing this book, sharing ideas, drafts and tasks; talk-
ing about emotions and politics, about the digital and the affective. 
Normally editing a volume can be a lonely business, however in this 
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for advice and humour, thus avoiding the usual stress involved in this 
kind of enterprise.

Our main thanks, however, goes to all the contributors to the book 
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affect, and as such we are welcoming comments and discussions of 
the contributions in this volume by its readers. We can be reached at 
a.karatzogianni@hull.ac.uk and adi.kuntsman@manchester.ac.uk.

Athina Karatzogianni and Adi Kuntsman
Hull and Manchester

May 2011
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