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David McTavish

U 4 HPOSKYNHEH
TON [TOIMENON
TOY I'KPEKO
$TO KINTKETON
TOY ONTAPIO

EXPI NPOEPATA opupds avcds miva-

worg g Hpoarimons tar wogedvone dzv 2ive

M

aroTzAiost avTieiusvn tpoaoyrs [sue 1. Afnuogi-

EUTOS fag TOTE, AMoxTHinHE T0 1091 and 0 Kévipn

Teywaw Agnes Etherington tou Queen’s University

ato Kivywatoy tou Ovidpuo, petd amd mapdtpovey

o guvyoopin. TTimeita, ws Ty supdniay, gg Sruo-

Tpaecrioe T AEXEBOI0 TOL 2004 Svis HAROUD LLKOGT
mivoedn o SiyE TodagoTo ovarehnobel o guuliz-

——

ATy GRS U auTdy, To BdwTiens tor Xowtod, oy

OTOLOY Gy BOTE msams 0 Avuos Hoosdeion Koqog

W xervha Ty, dakoEe yopyi [212.2] 2 Be Sruomeiozie

L. O whvrmeeg somonhfinue. we :‘m,‘m._d o Ll zeen Alfred Bader.
me fnpampoaion Tou ooy {_,ﬂ islie’s o Nén Uiinen, fmpsrtan?
O Master Palngingi. 31 Medon 1991, ovs, 58 (oc scmofiufio-
REwS T Daogsns). Mwe pos oo awipogds oooew mive
wes wpew w2004, 53 W B Jardan oo Coper f'“- T
Centuries of Masterpiece Pasiings on Copper 15751775, Rartdtho-
yoz éxbemne. Phoenix Art Museurn,
1“9‘.". gen. 199, anu. 3.

2 OWd Musier Picesres, Christie’s.
e, 142-167.

I

T,
MNen 'In[_}y'ﬁ Heen DEpandn.

Acpefitvn, B Azwzufinion 2004,

vz Bl GO TGOS TKE 20t TyOALGRTTHE

[4

LN

David McTavish

€ £l GRECO'S
ADORATION OF
T'HE SHEPHERDS
IN KINGSTON,
ONTARIO

U NTIL RECENTLY, this small pane!l of the
Adoration of the Shepherds had received practically
no attention [fig. 1]." Previously unpublished, it was
acquired in 191 by the Agnes Echerington Art Cen-
tre at Queer’s University in Kingston, Ontarie, at the
urging of the present writer, Then, with the appearance
at auction in December 2004 of another newly discov-
ered and clearly related small panel by El Greco, e
Baptivm of Chrasg, and its immediate purchase by the
Municipality of Heraklion, Crete, the situation changed
rapidly [fig. 2].2 In jointly written publications, Maria
Vassilaki and Robin Cormack quickly began to explore
1 The pane] was aequired ar avetion, zs 2 il of Bubel and Alfred
Bader, Chrstie’s, New Yorls, Teparzang O Masier Patrsétng:, 31 May
1997, loor 28 (as "attribured ro 11 Grreco™, For o rare mention of the
panel prior to 2004, see W B Jordan in r"'.-p,w.-' a5 Canogs, Tice

Centserics of Marterpicee Paintings an Cepper 1575-1775, exl. cat,,
Fhoenix Art Musenm, New ‘rr\u{ and Oxford, 'J‘J 99, 199, note 3.

2.0 Masder Pivwres, Christie’s, London, 8 December 2004, ot
*-'1 ppe 102-67, where The Bapetine of Ohrice was Arst discossed

md illuserated, and porchase d b the Municipality of Heraklion,
Crete.

]
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L. Tepéva, H mpameivgoy wav sodvar, mep, 1567 LpE uETatovEaTepeg poailijkes Tow vallitiyr ),
i M Tipmepa ;) or Sha 23,3 % 18,5 ex., Kivyketow, Agnes Etheringron Art Centre,
| Swped 7ury Isabel war Alfred Bader 1991,

L Grece, The Adoration of the Shephends, oo 367 (with later additions by the artist),
oil and rempers (7 on panel, 23,3 % 18,5 cm, Eingston, Agnes Etheringlon Art Centry,
gift of Isabel and Alfred Bader 1001,




2. Diepéne, H Birnioy rov Xpored, 1567 (50, hali v tiumson o S6ho,
135 % LR ek, Hpddhaeo, lotopicd Movaeio Kot

2. Ureco, The Baptism of Christ, 1467 {71, wil and tempera on pane],
3.5 % LA om, Heraklion, Flistorical Museum of Crete.
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mon Sypafioey Lol v Moot Booude xee o Robin
Cormack dioyuaon modid yofrono v sosiwoiy Toug
et Seaunts LeTaln Tie Borruoms ton Hooodheion
week g Hpoowdvnons o Klvveotow, Zoydernudve,
S ttmmaoy T vdtsoy Ao Sdo mivassg — o ol
SO0 P o GoTH KOPUMT, KL THOOLULES BLGTHGTLE

ayrde oy AAROTE Svn TOITITLYO, GTO TOGTUTD Tow
Tourrdyor s Moderas tou epixo [z 3] ug tow
vt Tow Bivyxotow v Pploxstol oto aoudtapd
ENOC YELEVOD HEVTOLO) @Uirioy roy T Bdwrieg Tou
Xptorot tou Hooeasinu oo deiud.’ Hovyndwas 1
TROaER T, eyt 2EETao Tz Bawniogs tov Xpe-
o awo Tufus Tuvthomens oo Moucsion Muzwioeo
T f"l.IJ*'*,.-rx 800 f:urr;'.rpmt' CTUMOL GUTTOTEASGLLETL T200
’.'_.‘JT_,{TX_I W G'QI..'.-!'IUT.’.XI"J'. -_.'.‘"I"u' UTE{?{'.‘E'TJ'Q LIz}t HI'IUL"'.I':{Z?] A
Cormack.® Exzog axd 1o equadur wata wixog ton
ctongTzoon meplaoion T Bdwtions mou umodssoadon
TH[w OTTnEy WEWTEoESWY TIOAGLOTEONM, DITOERET! Woll £Y
PUIAGY YOI Toive) 02 TIALVO DTIOGTOMG, Mol Ui
ROTE WAR0Z TS SEWTEOLYS onlaTERY S yoving, o
DTTOOTALVEL ETLYRORAGT] TOD TAGLGLON Suis HEVTOLROL)
by, Tellouehs mio cemosainmTiey], — st alyoun
woun o Toni s — slvat 1 HUESpouTvin M DLXVII

(1567) % MDLVD {1566) youppeyy ue ypuod oo

v moon T gpood oy Tow Npeotor won aomoseTiflnes amd
o A Hooosoaeion ooy

o
L

.3. M. Vassilki f R, Cormack. «Domenikos Theotokopoulos.
w Bapiiom of “Chrise, A Hecent Avguisition of the Municipalite

c~| Meraklion. Crete s, dedvine tie Xppomunenays Apyaodoaags o
petas [ Togens manepegsdvos oy pomeery Tow 1 Dededfaon ) 26,
2005, goa, 227-23% M. Vassilaki ¢ B Cormack «The Baptism
ef Chrise Mew Lighe on Early Bl Greoos, dpeffe. Auvonstos
2005 gz, 3441 xon M, Boowoum /R Cormack, «To vEn
aTETRe o0 Aveon Hooehzlon: Aoufeison SooToramouiou,
H Meivevenm ton Xproeode, Moseds Maccedar, 5. 2005, a2, 55-710

4. B, Braoeednoukng «H THdamtimg o0 Nowaton” Tou Aout-

ol Bzotoxonouini, Hemyoponpd - Roesdotney -
Fne Moveele Mmevdin, 30 2003, azh, F1-8% B Akeimy 0O
Mewrpihne £ 20 Eraavedrondos [ B Togwdr /AL Avvyhnog 7 A
I". Koepaddeg 014 10 Npoodis, « EES T, ;
WO TEMNIGTY, TG H-:TT'F'P,_ TOU Mg Ton” o0 Ao
e TORATOUAGL L |J"’- HOTCT TRETTINES PUGIHIULHES TS -
wiow, o, nzh B7-114 Mowao Aoovnaien & KL B Awdnuud-

T

munhng f X Emtgpomoians L KepomowacpunTng, wMessty
TS TR
TOOLRAOU LGS SONLACTT] waral pTiey efiodie s Suinruaos, 0,0, T4,
11 ‘3-]'5'1 Ulg pend et TLoy, OnuaLswiey i Toy "f]rnwof.t:li“ T,
[“ Hadjinicalaon. *N-l..'li.' [raklion Rapiiom of Ohristw. oo

EIu.{:|_|]"IJI'.""|.alI'ILi gl Ef Grees's Stddia, Proced v of phe
I:-*r.-'ww okl SLM"JG.(".';J;. Rc diaminen, Crete, 23-25 Septomid er 2005,
Hywishzzn, 2007, azn. 243-270,

wrg Mebmmes Tou Npnemoo T Anpoquses e

the possible links berween the [leraklion Bapeism and
the Kingston Adsrasion. In particular, they proposed that
the two panels — each with an arched top and roughly
similar dimensions — once formed part of a triprych on
the model of El CGrreco’s Modena Tr{;?’ﬁ_]fl.'f: ;fi‘_,-,"- ."3], with
the T{'mg:;tn;m ]_'.u;m-':.| ]‘.-]:il:_'-'.,‘.l;_'l tor the left of a lost central
panel and the Heraldion panel to the right.” At the same
time, thorough technical examination of the Bapéism of
Christ in the Conservation Department of the Benakd
Museum, Athens, produced illuminating results, largely
reinforcing Vassilaki and Cormack’s nj;potht:.slse.' Mot
only do marks along the left margin of the Bapsicm in-
dicate where hinges were omee located, but also gold leaf
on top of bole, again along the outer left edge, suggests
the gilding of a central panel’s frame. Potentially more
T(:‘v'{:}'lliﬂg, :-If'll:]. (:Lfrl"}]i]ll}' T L'(]]1[I'(}L"L:T5\'i}1!, ||"]l.\. d?,tl?,
MBDLXVIT (1567] or MpLve (1566) in gold pigment
wits discovered beneath the varnish and overpaint az the
lower left of the Heraklion panel.” A mixed technique
of egg tempera and oil was confirmed, as was the use
of pigments generally emploved in sixreenth-century
Venetian painting, including the presence of powdered
lass. [n 2007 the late José Alvares Lopera gave both

30 Vasalaki £ R Cormack, " Dlomemikos Thentokopondos, The
Baprism of Christ. A Recent Acquasition of the My
[lecaklion, Creme,” Deftfor fis Caristianidis Avcbal LR
[im micmery of {.rn:ﬂ."x:-: L rih Achens, .c.U'_]"I F'P E-F" 23
1 Cormuck ¢ M Vassilali, “The Baprise of Ol New Light
Fl Groon,” Amedie, Adirist 2005 P 4415 anl

v
Vassilald ¢ R, Cormack, "The recent acquisicion of the Munic-
v of [leraklion: DomenikosTheotokopoulos” $oe Bapss
g Mavaedo Muwerdis, 3, 2005, pp, 55-70,

om Fa

sl

5, Srassinopeulos, “The Bepese of Chetse by Dhomenikos Theo-
tokapoules: description — condition — conservation,” Maurel
Mg, 5, 2005, opo 71-85 B Adowps 7 V. Paschalis — 5 Stassi-
nnpt}ulm SN Tornard £ 10 Angolos £V, Glonis £ O Chrvesikos,
“Analysis and documentation of the Bapeiae of Chrise by Do
menicos Theor ulmpﬂulm LA o= L{catm ctive physicochemical
echuigues,” #de, ppo 87-114; 5. Daniilia £ K. Andrikopoulos £ 5
"'uo‘]rnpc}ulm 1. I\<lI"|!l’|[1.|,'=?"If:-|_1-\.1 ".lm] rtical in vestigation of the
paintng techn v Domenikos Theotokaponlas' Bap-
diom ol Chrese,” dd, pp. 'l]v 134, For a cririgue anmLh of the
’rt:-r(gnn &, e ’\ Hacfimienlaou, “The Traklion Bapeion of Chrie”
in &Y Coreepd Senddio, :
Rc::]'.}'mnf-n.Crc:t-::,?_.?--ZS Sepromber 2005, cd . ™, Hadjin
[eraklion, 2007, g 243-710.

wgues used

Provecdlngr of the Indermationa :

colamy,

5. Hadjiniealaou, sp. ol [ote 41, pp. 26-32; Andrew . Caspay,
“Fl Grecos Heraklion Hr#,.“"'_mi af Crirgs Revconsidlering Dites,
Sigrnatures, and Madonneri,” Szeres, X308, no, 2, 20008, po, 10-14,
helieves the date is a forgery.




HAPOEKYNIUEN TON BOIMENDN TOY TKPERKG ETO KINTEETON TOY ONTAPRIO [49]

3. Prpésco, To Toimroye myc Mddevag, mep. 1566—1 367, Al xan téumepa oe ko, alafwd xopogf,
Aplotepd otdha: H spemsiunen Tioy oy, 14,5 ¥ 16,8 18,
Ezvwrpuen eeedvas H orrédin tov ypveniawved oipenidry amd tov Npnrrd, 23,5 ® 16,8 €5,
Achid wiiho: H Bérmoy rov Xowrron, 24,5 % 17,9 21, MaScva, Galleria Estanse,

3. Greco, Modens Tripfych [lopen), around 1566—1367, tempera an panel, arched top.
Lelt wing: The Adoration of the Shephends, 245 % 168 cmy
Central panel: Christ Crowses o Cheistian Soldier, 21,4 % 168 oy
Right wing: The Bapism of Christ, 24,5 % 17.9 cm, Modena, Galleria Estense,

cveeohegties wiTe omd o fBepwixe woe gy - the Kingston and Heraklion panels full antograph status
WA Ty MATOY GOLTTION Torviot Tl Tivnso Tou in his catalogas raisomnd of Bl Greoo's early paintings.®
Hpaxheion.” Emiefosiinee o ooy pesemis topesfs Then,in 2o0cy-2010, the proposal that the Kingston and
aBvoTSamepns kot AaSLon. OTTme kol ¥ Yoo YowLLd- Herallion panels were once part of the same triptveh

TV TOU YONTILOTOI0NYTOY Su0Ewe 0Ty Bevetotdviey  was afforded wider public serutiny when the two paint-
Ceopnopued Ton 1how auve, guumsoueuBovousuns
g axivyg voskion, To zoo7. o José Alvarez Lopera

fi.]. Alvarez L. operd, B Girece, Betiedro v Cadddope, 2vals., published
o date, Ped I Pard £ Cardtogs de Cidmy O

Pracdens Creden Tralia,

5. Hadjinicolacu. «The Traklion Sageio of Chricie, dom.. o=k Rezadlas y Crandes Fneargos en F fpfn:'.ra Madrid, 2007 L Kingrston
246-252. 0 Andrew B, Caspar. « Ll Green's Heraklion B .r,ﬁ’srr Adevation, p. 43, no 10 {dated o 1569], Heraklion Hrh".":’?'.’ Po.
of Chrivt: Keconsidering Dares, Signarozes, and Madonneris, Sd-f, noe 18, (v 15650, Hcg:-zl'diﬂi_‘-' the ].11[{:1, Alvarer Lopera did
Source, SANT, 2 2012 o=k, 10- 14, moteia TS T RS- rat have the results of the rechnical exsrdnation carried out in

wiet Ziuet FACT TOTRRGT LYY, Circece.
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evcepvesptae Ty sobEvTiO T T TOG0 Tow T ot
Kivyrotov oo woe tou Hposdation otov mhiern wotd-

ACTO TER TRy Eoyey Tow kpduo mou 282 Smae®
‘Emelte. o 200g-z2010, Y undlizon 6T oL wtivaxse Tou
Kivyxotou xon tou Hpaxhsion amotehonany wamnte
gihac Tou idon TpuTTUyon uTolRdiyxs o zupitEon
drudoue sEETod, dTay oL S0 Tivares TopouaLESTY
wov poli oz wle Exbizan otq Néw Topur.’

B pmopodonile, T, Wil TONLT opRITO HKo
6L GYETLMG LS TY] PLAOTEFVNT ToU Tovesks Tow Kiv
yRaTov and Tov Densxo, us ©y Povbsio viog Tepv
Wi cBértmovs. adhi xon oysvixd pe To Dduot Tow.
Fiver: gopee o7 o Uepo e Hpookivions tov mor-
fEET fToo W TE0 SRUGVTLIHG Y tov DeoTosd-
TOUAD, THETIAR Vopls OTNY KUpLEna Toh smovshafe
auT T aovlleoy, gz apretie cuboydc wel wotd To
e yodio Toun gy lomovlo guusyios we Sou-
Agtizh Taovi g2 atd o DEue us momTotomie zon
rpnowrty, aposinar. Mu o svdzisyns cEdToay
QUTEY Tow SOy 0F yEdn LE T Pevetoudnuy TE-
v, tBltog Tug vugTIowEs annves o [ontid swione
wit GLAEUZOVOLIE T pETEPagr Tou Dootoxdmou-
how o e Kooy aon Bovetio sae 1o Todddo.

H yeveed goviizar, g Hpooxdvgogs cmovsd oz
HEOAETONS AROLE Tivaree ton amodiSovTor GTov
xmiﬂht’:é}fu? wol dao "{]r]cj“ﬁiﬂﬂxv o 200 v

v EpyoTpepio Tow® Asv undpyet apgpfionic 6T 4
TEACLATERY, Tulousvn amddoon g Hpoarivgogs Ta
TOLEErmY ot Tov Tepdunn ival T0 oG TEOd S0uTE-
puan ke tou Toortdiyor tpe Mideras, oo woxpod
ELHOVOG TN T00U S0wne, DTory Sy DOLULEVD USRI

b | Alvarez Lopera. B Grees. Fitrdin p Casdfogs. 2 éu G-
OV LLEFOL T

CTog T pdpng 1 Catdfags de e
winader: Creta, Itafia, Retadlas p Grandes Foceegar en Figana,
Meadoion, 2007, Npoowieaey wou Kivpeotow, azh, 430 np. 10
i"f[}'i\; ?T,.,p 13690 fdmwowry Hpoeehsion, osh. 5734-56 op. 18
Criope 15690, Wary mepopn =0 GsdTtzpo fovo. o Alvarez | e

fizv elye o Suilleo] wou T onoTsRIoLaT T T e 2k

TS TUeel Exiys T Fdhiefez,

Vo dhe Owigins of BY Greco: Trom Painding in Venetian Urete, Wo-
Tanpng Exflzons, smy. A, Dirandaki, Nén Topwy. Unassis
Cultura] Center, 2008, azi, 35 112-115 ap. 43 =oe 44 i
ez K Toannoud,

B, 0 Dupdxo Sayodipuor Tolkdgueoton fon oo mopmikorss
Hpomedepons tor ooy, BocuTlieves 6Tn ¥EouxTxG Tou
Kopwghaong Kopt (15071 e mpdtuno dwe oyt oo Taesdo
Totmaen Bh Alvircs Lepera, EP Grees, Faendin p Catdlors
AT, T, 20 ugons 1, ok, 4448, mp, 12213, 50, 1920,

0] EL GRECO'S ADORATION OF THE SHEPUERITS IN KINGSTON, ONTARIQ

ings appeared together in an exhibition in New York®
More remains to be said, however, about El Grecos
execution of the pﬂlntlng i Kul;{smnj aided b].-' e
technical investigation, and also about its subject, Clearly;
the Adoration of the Shepherds held special significancel
for El Greco: relatively early in his carcer he repeated
the composition in a number of related versions, and?
during his maturity in Spain he continued to treat the:
subject with originality and personal conviction. A more
derailed examination of these paintings in relation tg
Venetian art, especially to night scenes, also helps tof
elucidate El Greeo’s transition from Crete to Venice!
and Tuledo,
The general composition of the Kingston Aiderationis
founcl in several other paintings attributed to Fl Greoo,al}
of which are owentieth-cent ury additions ro his aeuvel
No doubt El Greeos earliest surviving treatment of thel
Adoration of the Shepherds is the left inside wing of thes
Modena Triptych, the small tabernacle, signed in capital?
letters xe1e anMuNi/ Koy, that Rodolfo Pallueching
discovered in a cuphoard in the Galleria Lstense, Modeny,
and that has since functioned — not without controversy:
as a fralt d wnion between El Greeo's post-Byveantine
roots in Crete and his quickly evolving marurity a5 an
artist in Iraly® In the aftermath of Pallucchini’s tg37
publication of the Iriptveh, a number of variations oo
the Adsration of the Shepherds came to light, evidendy
executed in different contexts that are still far from cleas
Making copies wag indeed a practice that Bl Greeo
pursued throughout his life — prompted initally by his
training as an icon painter, where visual images were
traditionally repeated with only minor changes —and
then reinforced by his increasing f;lT!.ﬁ]i;!rit:_.' with con-
temporary practice in Venice.
The first variant to be introduced o the literuture is
the fairly large canvas belonging to the Duke of Bue
cleuch and Queensherry at Boughton House, Kettering,

T e Ohviging of £ Groces Tear painsing in Venetian Craie, exh, cat,
ecl AL Dramuds kl Onassis Culeur: |f_an MNew York, 2009, pp, 33,
TE3-13, o, 43 and 44 {enteies Ty BRL leannou),

8 E1 Ur-ccﬂ a
s Shepderds based on Cornelius Cort’s engraving (1567) after 2
design lw | l(l.l.l{ oy Fcare; Alvares L operz, s, dd, {note b, val. 2,
part 1, pee -6, mos, 12213, Ags. 19-20.

lso painted at Jeast two varianes of the A wiga g

9, R, Pallucehind, &Y pefeesice def Greca defle R Gafleria Fstenie ¢ fa

) i
Sermanione dellarfiea, Rome, 1937,
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4. Diepiwn, H moemklvnen tey saévay, T, 1
i g ) 1 1

Kéteprvyr, NepSipmroveaip, Mrdovrow Xk,

L7057, AGRL O kaufa, 114 % 104,5 0k,

Mo Tou Bolwa sou Maakhob xa Kovivapmepr,

4. Greeo, The Adoration of the Shepherds, around 1 570-1 572, il on canvas, 114 % 1645 om,
Kettering, Northamptonshive, Boughton House, Colleclion of the Duke of Bucclench and Oueenshure
5 I 5 : ¥

YOOUULOTE XEIP SOMINL K0T, s siys aasmadds
o Rodolfo Pallucchini oz éva voovhdm oom Galleria
Estense. amr Madzven, To 2070 oo cotorshel £etots.
o ol Gl yoig oppuafinTiar. oy ouvdeTind wpixo
awipan atig petapulovtvig pilzsg tou Depixo oty
Kpfimn wees Trg yopya sEziugodusne wpuaiTy e <o
g roA L TEY Y oty Iradia” Etov andnyo g Snuo-
gizuarg tou Tprmrdyor and tov Pallucchind 1o 1937,
fplieey 970 Puig apxretes Mopaionis T Hporkimons
TWY TOLLEMEY. OL OTOLES TOOMES quinTay Tl

9. B Pallucckini, &

Sormazions delf arisa

o ded CGrees defia B Galferia Frense o ia
P, 1937,

whichin 1951 Ellis Waterhouse published as a work by
L1 Grrecn, and which has sinee found general acceptance
[fig. 4]."" Next, in 1952 Palluechini published a small
pancl once in the Carlo Broglio Collection, Paris (now
untraced), and dated by him to El Greeo’s “second
Venerian period,”ie., the mid-1 5708 [fig. 511 Then in

ihidion of Spani o I G,

exhi cat, ed: KK Witerhouse, 1 tinburgh Festival Society
and the Aves Council of Grear Britain, Edinburgh, 1951, no, 16;
Alvarcr [opera, gp. cif (note ) vol, 2, parr 1, P A7-8 e, L4 (o

1570 721,

oG

V0L Catadagee of an E:

11, B Pallucehing, “Mew Liahr on FI Greeo's Farly Carger,”
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L SlepopeTikes guviiiees TOU oo TToOmLEvonUY
arercrepelis. Hommagnesyody ) oovttyoipoi Frocos diAROTTE |
Tt Ty ommoie o Dok movaes gz diag o T
i:l:ﬂ?:' — aryued I Ty eniBpogn g welinTeies Tou

B I?'.”'I'JV{J'I'J'-(}]""& B TE"'JﬁIJ'-"){SOGT" ™2 CreH oo L 2L
Pl anavcma;i[mwm:m OLTON@IES LD ULKPES Udvo
oAAGYES, Wl ROeTOTY Bl DUEUDS B T OA0Zuo
weel pevehoteoy efostelnay tou e T mommTiRES
exelvne T oo oty Devetin.

H mpey mapodboy? mon ooumzpuhdoiips ooy
Bufiiworyonepion elue Sy apuetn peyihog wogufide won
onvipeet ooy Soteo Ton Mmeschon soe Koutwoumeo,
ato Boughton House, Kettering. tov omoio o Lllis
Waterhouse dnunoizogs 1o 1951 we £ovo Tou Depduo
XU SXTOTE ) ooy SyoL viva suphTtopa Sz i
41" Yoy avvgysuoe 1o 1952 o Pallucchini Svunaisnas
Swary W00 TGO TION MATINTE GvrHe a1 Sukhoyy
Carlo Broglio. oo HMuple: (ofuepa syow b=t <o S
o). Tow omelo 0 (G ypoveldhes ot wdettepy
fizvezauduyn Tepiodos ton rosun, Snandy ote péoo
g Hexoetiog tou 1570 [e 31" Ensito. To 1954, 0
Martin Sora mepoucings svev dhao Tiveso () oo
mraodtopn ovixe oty Soiaoyn Charles Brunner. ato
Hegpron Lo Cpvn Ton omolon Syoty emlorg yolsi) Toy
OO Y OOVORGYGE a1 «Sziteny Beve ot TEpi-
0o 1572-1576=.% To 19836, o Pallucchini Swposizues
GUAOLLGE A0 LY ooy 08 yrehad Gieeg, Toon
wite dvnee ooy Piero Corsint Incl gy N Tapues,

wot e Botoxstor g Mooozio Ty Tou oy

H] Coeetalagee of v fox an i Sperninh Paineings from 2 CGreco o
. Weetdhoreng Sallzayg i B KW .L.-_.I.-::-.m_. Edinburgh
Fuatival Sociery and the Arrs Council of Grest Brivain, -
femboren, . 19510 mp. I Alvares Lopera. S50 Greca fsndic
A7-A3 g 14 (mep, 1570-

= 3 G o— - i E e —F
Contiddape, 6.7, i, 2. wépog L ogzi,

La72)

11, B Pallucching, «MNew Lighe U 11 CGrreve's Faslv Careers.,
(e aec-Arts, mEginding S XL 19320 szh, 5456
Martin "-.'Im, Lo Greee de fa Ordve @ Talide. Rovdhovos S

zanz Mmopwten 19530 mpo L ML E Wethey, FY Grees and

Flis Schoed 2 o Nptwatere, 1962, wdp, 11 oza, 167-10%8 o,

N-UL g wFvszieh Eyoid, meg 1570-15800 Alvaver Lopers, B

Crreve, Bitidie v Catdfops, dom. o, 20 pdpne 1. ok, 44 an. 11
Lelepzan [o). mog. 150%-70

12, M5, Boria, «Greco’s Dalian Period s, Arie Venera, 8, 1934,
ah, 220, ap. 330 2 22800 loannou Uffe Origing of BF Grecs,
A, Anuws 4 geA, L14) yopdas: 100 mivoees g Buadoyis
Brunner Do gomopotias ag vt Tt

Wivermzon, g v gtvee andeTds e ol ST Toigen; Sl

TEL ME T TIOWH SOk

s TLNES,

A Tupern, H spemecivnay mor mogiéra,
TEp. 1575, Adbl o EDRO, 24,8 % 16,5 €K,
[Madawbrepa ot Zudheyy Carlo Broglio, Hepie.

5. Greco, The Adoration of the Shepherds, mid- 5008,
cil op panel, 24,5 % 18.5 cm,
Formerly Paris, Carle Broglio Collection,

1954 Martin Soria introduced another panel (7} tormerdy
in the Charles Brunner Collection, Faris {now untraced);
and dated by him to the “second Venerian [an' 572
1 _:, :.. “.J' ITTI 1 |J-. ﬁ- ! Eﬁllll\.(.l11f11 .}._J.}l'l"_\l'!lLd .-I,f:l'].]'llf_'l *-'I'['Ii;'.il,

CXL, 1952, pp 53-56; Mars
; e .-i' Toiidy, uh. cat,, Berdeaus, 1953,

na 14, H E. v, 2 Girece aed His Bobosd, 2 vols,, Princeton,

1962, L1, pp. 16F-168, Mo, X-10, 4 etia: Behool, o0 1570-

15807 Alvarer Lopers, sp i fnote 6 val 2 pare 1 44, ne 11

VBl Greco [2].c. 1569-700.

12, M. &, Soria, "Green's lalian Period,” Avie Foroia, 8, 1954, o
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NTLEY ™0, THY OTole ¥ROVOAAY oS TEPITOL 0T 1§74-
1575 [gue 6.7 0 mivosog, mou fploxzzar oo Kévioo
Teywiv Agnes Ertheringron. oto Queen’s University
g Kivysotow Tou Ovidoto, elvae 3 mo modopeTn
mpootifa o2 autiy Ty opddo. Ayopoapivos To
1991 @ W Svjpompnaie ot Neo 1hown. o mivesag
Tou Kivyxotow Syzo guaoteywifisl us W az Eoho
Het sbvat ) povardieg ano TG mopeiiayric mow et
cPtBeTy, MODPT, THEOLOLER LE Sxelves Ton T atmriyay
s Modevas, Muo xélety Edhvn hwpido mhdtous
TEpLmOy EVGL sRATOoTON Tpoatslinis, dhvueTo ToTE.
ato apaTE0o meotllnuo won ohdibnpy e el
oraplisl o2 fve 2605 «xopuilng s amd oo fehon-

Sude, O 7

* 19,0 2. (us Tnw mpootiixn). o aviifizay pe oo

thwcesng Tow B N HITOW £EL S -.rxr:._L-: 23,8

HUpocrivorg trz Madzvas mou elvat 24,5 x 16,4 21, O
Baouadey ket Cormack ypovoroyoiy tov mivasa Tou
Kivyzozov mepimou oto 1567, ze o Alvarez Lopera
mEQITOn GTO 1569, 0 HrAlTEuNg Gpeg Tov Sothsjis
el cpyoTEpo. Ortes Bo Sodps

Hepdda wow v Hposeedegorg tou Kivesatow Sy
SVTUTMGLEKES oumnTnTEs oto pivelos. <o oyraa
ot T oovliean e tow oyeTsd mivasor Tou Toomri-
xou tys Modevas ou Srapopes glvat 2Eiaon my dyt we-

PUOTOGTEN0 CETOMEATTIXES Mol Lo TOOTZRTIAGTENTY

130 B Pallieeching, «Ung noova
Pagrori” i Bl Grecos. Aree I’.,'.l.l.{‘"ff' 440,

Simem, Aeeperrans Ofd Maseer Painiin e, Beamadorror dulloarne,
Piern Corsing, Ine. Nz THEE. gz, G7-72- ) Depevn
aoge dradla ko g fredeey Vepen. Kondaoyog ellzoys emp, W
Neztlopeueohoony, Alvon Elvied Hovseoilfan — Meogsio Akz-
Evwdpesn Koution, 1995, nzk, 384387 546-547 e 51 (e
tou T Pignateid 13 Davies. «A Re-examinarion of Bl Greco's
“Adorarion of the Shepherds”™ in e Collection of the Duke of
Bucclenchs g7 X Hadfinicolaou Czmoa b 55 Crecs i Trafy andd
tafian Aes, Proceeding of the Tnsermaticnad Symposiam, ff.-_s'r'.-_;w:;.r_:r;.
Crpte, 22-24 Sepdeanterr PR9S PEDisn.

1944, Bl gudngy <
Beww Mogymn, moo f:'.'mﬁ.ﬁ:m'. A s,

gievanile “Addorazione dei

1950, m=h, 165 R L5

*r:g:xri_

[etvzmmuienn hoTne.

nzho 156, anu. 15; e Monazion Téywne oo

GUVEZT TR (FTEwL

pE Tow Tivera Thg Lokioes Broglio doov aoopd o ooz,
£ Toannou,

L '| A1 wEogtnn:

s apog dzv Ty Sy Duypopioe o Depsen,
(e Chrizr G'.lr' £ f;.?e';'ﬂ. T
{en aTy Ry o Xeew Ny won
LT OG0 (L
Lot

A 44 oz,

1 TR

Euddaryds Jim,_{lm et e .\.-"\.;”115..1: o itk

Epvey Buapdponn, dnmg Suegp

L YELM TUNE M ALL

mon fivdlse o fomeds ot mpocscivi, Do apond Tow e

GoO Tou TT SRS P
LTIl TO YOy ovOS O

e, fin mpdmay v Awgplizt

T e Tou Rty Ty dyen Coeepeeni-

GTEL 02 yoehaud, TEOVLAO 0L HavONUAG £YEL g HEOTEASTIG v
BUXPENSL ®ATIG ¥ TPty oo T Sover of R0 v ol
Ba, emia aede 1P Gae. 3.

e Jordan, o Capperas Canvan G,

G Pepéso, H spomkivnesg twv oy,
ApveeTn] xpovoRoyia, Add as yahed, 24,1 ¥ 19,7 8
ov Nuigyso, San [hego Muoseum of Art

&, Greco, The Adoration of the Shepherds,
date uncertain, oil on copper, 14.0 % 1g.7 o,
San [Mego, San Diege Museum of Art.

variant, bucon coppeT, which was then with Fiero Corsini
Im:., New York, and is now in the San Dicgo Museum
I Art, and dated by him 1o about 1574-1575 [fig. 6].

VA28 loennon, o

220, 00 53 g
painting may poerh; =|p< bz |-.{l.|]l;
ERER TN <l"\.i'|.l'.<{ IJ(l the dimension = ome \J.'IH'-:_]'-;_ Tt

cir [onte Thopo 114, =aws that this
fed with the Kingsron panel, but

13, R Pallucching, “Ursa nuova giovanile ‘Adoeazione dei Pastor’
i B Crreen” Arse Vengsa, 40, 1986, - 166 . R Simon, f.u.':.*c.r-
Fand TS Masesr Patnsingy exhoenr, Plero Corsind, Ine, Mew York,
THEH, ppe 67-723 B Greve in f.fr.'.'f'.' axd Padinn Ave, exh, car, ed. M.
Hadiinicolaoe, MNatiomal Gallere- Alesandros Soureos Muosenm,
Achens, 1995, £ AHLET. 540- 47, o 51 lentry e T 1"|_-: 113 .'tn_l'l;
I3 [havies, “A Re-cxani
Shepherds'in the Collect
i Ly and fadian Avi, Proceedines of ¢ &
A R;v!.e'.:}-.a'.l.l:z,-: Crepe, 22-24 h«_f,,{:_{vy.-'q- JUGE ] \, 1[ Hal ||]1 ealaot,
University of Creee, Rethyvoome, 1999, po 156, note 151" The ver-
sivny arcribuced o EL Crrecn inothe Museum of A San

ation of Bl Greco’s Adaration of the
i ab the [JuL( of Bucelencl:,

,.f Cirece

1 Fego,



[54] EL GRECO'S ADORATION OF THE SHEPHERDS 1N KINGSTON, ONTARIY

gEdtooy Toov pETRED Toug gysgsay Zhve modl Sibio-
¥rxh. H Ephougruod tow Tormrdyor oys Mdderas 2i-
wol TovoTome kpMTen, o TTog Opne Omou o
I'npgxo Jwvpdoigs toug £8 wivexss — Kot v Be-
wetto— sEmworoulzl v Supdfan Aoy usdorsl soové-
WL TETTOOE T TTOUYEI0 TION W Geponc T CLANTE-
yvnon o Temtiyor mys Mofevos, s v mpozizuoy
o Szv pmopst ver eEncgrBoflel vy v mepiodo
mow Ttg anyss tou 1900 auiva, omdTE wol ovTixe
arov Tommase Obizad won Castello del Catato so-
vroe ooy Médodo, Otz umhggooy gto (6w o Tpi-
TTUYO Wit GTovyels. Svo gpaadued Adrou wdp.
mou (o Bovilodaoy ve oy nidonps Sy GLvKe-
HOUWLEYWD ooty EALOSOTY. ToHpoTL of EmLAOYES Ty
OezeTeoy ol ) comeuoulay] Toug ey pmopsl w 2ivel
ehetme mubinetec ™ Av e o Tpiwooye Sev guinte-
yurfinee dorrdmiy alyseeplduns mapeyyeiiog — dmg
poekaoy stvee o mfllooedTzpo, apon Sy owdoyouy
grovsion mou vi amodsiedony To avtifsTo—, gat-
VETHL waThon Ot o Dovpdong giys KoiTd vou v
GUVREROILE WG WUAn Tyl meAo Ty, Hiver aopo-
AL ORUCEVTING TO YEYOWOS OTL 0 HOAATEYVNG SXoNvVE
AT pmoenolos v we emdeifs Tow mAotTo Tow
VLTS TOL YIOL T LTOrAL TEywn Ton 16ou o

]

wir S B sovZwa o E0vn oo Sgv atuet Tdoo gl-
tpoatis o v mpooafzue oo ooy amsteduioy g
Mooy Toe wowedvane.

Ter B2 Toow TOUWEVLIY TION TIOCTHEROIY TOW VE0-
VEVITO XU T FToey SMOPUAES STy SIS LRGT]
e W To B poplo - mon cmovtd povo GTo
Katd Aovxde U, 8-16)— Fooy mord yviaatd, Qotdon,
a7ty fuloutivd TEvn o Totlgves dev aovilovta g

14, Muw moocqposn Tpodnailsig Tzt To SuwdimpIpny T
oy oAy olecpdveie Kokdopn mou ooz otow X

A £iys Ol oTEvONs dzountg pe ot [Dvetmis moroeds

oo K Fatourou-Hesyehakis - ML Hesvehakis, Cresan Seovces of

Theoteeoponton (B Grece's) Humanism, Alfeo, 200408, o2, 35-
A3, 0 meeeppepeis wotdnn Aoy mpoerpsetadowtoe e Hpoaend

LTI TEk1 IO ELE T,

13, Twdpnes mager avparrmuod [Bikormmgpin o aomd o O,
Sh dees M Bogihisg oo dogririees Seorokomoldes Kegs -
déchorens Exfleare. e, N NearDipesdordn, Floasthene, 1990, aei,
136185, 337349 ape 40 wee ML Corstantoudaki-Kiroerilides,
eltaiian InAuences in B Greca's Farly Work, Sorme Mew Chsere-
aticnss, 510 N Hadiricelaou Gemue b B Grocs of Crese, Praceedings
af the Infermufiomal Nymponws, Drabfion, Crele. 125 Seplesbir
PR NMpdeetzzn, 1995, gz 99-118, zoe G Dllon, «Fl Grave o
lincisions vencrs. Procisazions ¢ noviths, o, oz, 229-249,

The panclin the Agnes Etherington Art Centre, Queens
University, in Kingston, Ontario, is the most receng
addition to this group. Purchased in 1991 at auction
in New York, the painting in Kingston is executed i
oil on 2 wood panel, and alene of the variants has i
arched top, similar to those of the Madena Triptyeh, |
vertical strip of wood approximately 1 oom wide -

Modena Adsration, Vassilaki and Cormack have dated
the Kingston panel to about 1567, and Alvarez Lopers
to about 1569, but it was also worked on by the artis
at a later date, as we shall see.

While the Kingston Adorasion bears striking sim
ilarities in size, shape and compesition 1o the related
pancl of the Madena Tripeych, the differences are eq
if not more, revealing; and a closer examination of
the connections benween the two is instructive, The
carpentry of the Madena Tripiveh 1s most likely to be
Cretan, but the location where L2l Greco painted the sig
panels — in Crete or Venice — continues to be debated
No decumentary evidence has been connected with the
execution of the Adadema Tri {yff.'. And the provenans
of the Triptych cannot be traced prior 1o the carly ning
teenth century, when it belonged 1o Tommaso Obig
of Castello del Catailo near Padue, Nor are there any
visual clues, such as heraldic desvices, in the Tripty
itsell to aid in identifving a particular patron, thougl
the choice of subjects and their representation ca
be entirely arbirrary. It the Triprych were not the

15 very closely relared to the Broglio ploture in terms of compos
stticn but i is clearly oot patered by Bl Cireco.” Tesmnon, o |:=
snote 7 114 stes thae the San DHego copper and the Broglg
painting are one and the same, but the sides of the pee painting
are dissimilar as 15 the brim of the hat dotted by the Fereground
shepherd. With regard 1o anribugion, slleweenee should be made
tor the fact that che Sen Dicgo painting is ex
which would normallv csuse s somewhiat different appearang
from works on panel or canvas. See clse Jordan, sp. ot {noted
- 199 noce 3.

14 COne recent attempl has focused o the Calergis, an Crrthodog
Funile Tiving in Candia, bur with close ties o Vinetian pat
ctans: K. Fatourou-Tlesvehakis and M. [esvehakis, Cress So
of Thenfocopondas” (F Greces) Humaniom, Ahens, 2004, espopg
35-23 The authars do not, however, discuss the Adsration of th
Sepderds,

el
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mepiomty Bon. By Bulemvton mooddoar. « Danmon
THpLITANETON g2 dvor omRAaato. us T Mopio v o
mAwveEL ato E8opog Himhn otov onopyevadve 1o
Tijg. ol #eiTaTon oo g oplioyevio. TETo ot
"Bl momd tor dpla tou onnacion. sovifovton ouvs-
fleog draoopo oyeTixd smewaddie dmug 0 dyysiog
TOU Ve YEAASL TO Hodla TRg v TOn XougTon
aTong moudvas Dot soeadun smioves Seiud k. Meyoy Tow
1do ;e awtd 1o apdtume alvlizong axoroulon-
VTaY ELREWS Kot oty Adon.” Apyvdtzpo To omiiowo
gpyios vo onhixablioteTe and o vevuadsg oyfun
TOL GYEOTIAON OTdBAon, won v oupBeTied comatrov-
on Tg mAooguevng Maploas Edwae T Béan g o=
eidves mon Ty Sziyvouy vl vowsetiler somsieg o
HE Tig TOOARES EVIOUEVES Wi TTROTHUVE ToY Npta=a,
TOU MEITETHL YURVOS OT0 ESapng unpootd s (g
10 deitzpo woed Tou 150t guive, v mepdoTeay TG
prEng Tt TenliEvmy Blye apylaes v xepdiler oo,
Erge ehbpoplodoiy téy, watdon, suotapyoias
nepadooie oollzan o 1 olaralng Twy oSyt
péer awo oaac goiveTon dTL Sov 2iys amouovtaTal
oyediv mote. Asxdpey xon atov San Glorgio dei Greed.
TIM EXHANGLL TS SAMPIATIC ROWOTRTOS oy Bevetin.
StoTnpsiToe o Teald TpoTuno aivllzong. deg umo-
potps ve Sodus gty opopgy Dévvnay Tou Moo
Aot oegonvan. TOU ¥O0VOACYEIT TEPITOU GTO 1575+
8o, T SoyOTE00 GITO T TEHRTGDUILE Y S
Tau Depero gty mohn |sue 71219

T Snuoaizngd oo to 1937, 0 Rodolfe Pallucchini
TOOOUALHTE SucrTorns Ty SxmaeTe onvBoRoyicn ey
gumvEnag e Tig omolsg guvtiietar v Hooowdvgan
T ooy g Modevas [z B Asdie st yuex
peck TERindo Mot Thy omoln ATiry Moy T TIRY
VoL SMODoUY 0L HonitErves Tig ouvllEoss Toug o
AELOTOLOUUEVOL JTOIYEI0 TOAGLOTINMY SO0V, SV
oanilliotog o Boelios ooy omole Svuve omo, cupon

elli. deane defie Dodicd Grimddi Fosie
Rizantine, Muadoun, 1998, g2k, H3-10E.

Lé. D seedzs, B O Pass

17. G, Schilier. fanagrapdy of Christlan Are. 2 wdne, ppp, 1.
Seligman. Néo Toourn, tin. L 1971 ok, 5888 5. §7-88

18, M. Chatzidakis, leémo de Saimé-Crorse der mrece of de &
Collection e Plaiiing, Revetio, 19620 gsh, 57-9%. ap, 30, so
021 ML Constantoudaki-Rirremilides, - Liare dei pittor grosi
a Venczia nel Cinquecentos. o Lo it nel Veretn, 1! Cin-
qrescende, wope. 11 Moo, 1999, g, 1224, g, 1322,

-

35

7 Mo dapacknvdg, H pdvmey tor Xpueted,
TEp. 1575 - 03 80, tipmepa os Sihe, 58 % 47,5 £
Bevatic, san Giorgie dei Grecl

7.onvichadl Damaskinos, The Nafivity, ¢ 1275- 1580,
tempera on panel, 58 * 47.5 om,
Wenice, San Giorgio ded Greci,

product of a specific commission — as scems possible in
the absenee of any evidence to the contrary — itappears,
nevertheless, to have been executed with a potential
clientele in mind. It is surely significant that the artist
wiznt out of his v A Lo par;u‘lc an abundans |crmw]{:dgi:
of sixteenth-century ltalian art."” And nowhere is this
more conspicuous than in his depiction of the Adorarion
of the Shepherds.

15. The literature om the subject is now abundant, bae see M.
Wassilaki, in B Greee of Crevey exh cat, ecd, N0 EHadjinicolao,
Heraklicn, 1990, pp, 136-185, 337-349, no. 4; and M. Consran

rodaki-Kitremilides, “Falian Influences in Bl Grecos Early
Worl, Some Mew Observations,” B Grees af Clrete, Proceedings
fE il Sy Hedd o the Ohocasfon of the 4300
rrary of the Aveent s Bived, Heraldion, 1-3 Seprember 19940,
cil. N Hadjinieolaon, Hervaklion, 1995, pp- 7-118, wnd G Dil-
Lona, L2 Crreen e Pincisione venesa, Procisarione e nevitd,” Gl
|1]‘:|. FG-7409
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8. Mrpén, Te Thimtope tie Mofewrg, m2p, 15661567, had v tipnepa ot i,
Apierepd ¢lika (zowtzpue &) H mpoatigeny tior o, 24,5 % 16,8 66,
Madevi, Galleria Estense.

5. Greco, Modens Triptech, o1 566—1567, oil and tempera on panel,
Luft wing when open: The Adorabor of the Shepherds, 14.5 % 16,8 cmy,
Muodena, Galleria Estense,

o |'spgun auvliztz eBororanoou Ty Hpoontugog on The subject of the shepherds worshipping the ney
e Sdoverer ot dvhous Tradote xohwitéyves Ton 16ou  horn Christ Child was popularin Renaissance art, ai
oL, B oovThmgue o yypabotoss mou cuovitony the biblical text — which appears only in the Gospel
10 6o Dépen Dot oy ovvolen odvlizan, o Ixpéxo Saint Luke (20 8-16) — wag well known. In Byzant

atrniybxe oo uoyiho Pafpd ot Euvioypogic Tou art, however, the shepherds themselves do not f
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9, Tlapdavw Mapitra | we pay dppo tou Tunaved), [ Sposeivgen vy Togévar, Top 13351548,
Euhoypaois, 39,6 x 50,3 £k, Aovdivo, British Museom.

9, Giovanni Britto, after Titian, The Adoration of the Shepherds, ¢ 1533-1340, woodcut,

3026 % s00y cmy, Lendon, British Museom,

Tlofdow Mmpioo moo ooy Boou gy STy St
mypotuey, Hoorsirmoy tar Totdvaor Tou Tuatowon,
n omoi 2iys gTersl atov dovxo tow Quonmive o
1532-13 (uon PelodeTol 0 et TomEYT OT)
Galleria Palatina, ot ®hwpeutiod, n povdion pevé-
floug Euhoyprpio Oums fiow sxsive mobL XRTETTNGE
Suoguasy Ty mogrko oy [sue 917 T ourrexousvo,

20, H. E, Wethey, be Painsings of Titian. 3 wop. wip. 10 The
Refipions Printings, Aovdive. 19691975, ok 117-118 mp, 79
D Rosand seon M Mursro, Tiviar and the Fenetfan Woodoni, W
wiheryog Sxblearg. International Exhubinions Foundation, (g

anwyrTow. 1976, an. 43-44 gz, 196-200 Tiziese nofle Guallerie

ure prominently. There, The Navivisy was rraditionally
shown in a cave, with Mary reclining on the ground
and near her the Christ Child, tghtly bound in swad-
dling clothes, lving in a rectangular stone manger.
Bevond the confines of the cave 1t was common
show a number of related events, including the angel
announcing Christ’s miraculous birth to the shepherds
(typically at the upper right), Until the fourteenth
century, the same compositional tormula was widely

16, For icons, see G, Passarclll, frowne deffe Dheafici Grands Fose i
zaaeine, Milan, 1998, pp. 85-108.



L e i i T e

frarendine, Watdhorpog ellzong,
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10. Noputiavive, [ mporstivgoy Ty somdwy, TEp. 1527
oEuvpagla K pehkoypafie, 12,1 % 7,0 €.,
AvvBive, British Musewm.

10, Parmigianing, The Adoration of the Shepherds,
o 1az27, etching and engraving, 121 % 7.9 <m,
London, British Museum,

0 Dupéxo ometomollyxe Ty apyrrseroviy on T
oty |48 Tow sulldypae o aTdEhe e T LI ]
TOUTTO 0TIV GUPEVLE THETY, UE TOV xiover XKoL TV
T TETDw Tolyo, wiollETHor Opms Kal Tig
faeotadc unppic tou Timovon, TpooupualovTds T
Yomielousvog 016 Keiusvn Tou SURYTEAOL XKoL OTig
rolhepauives sueovorypouprxe s mrondoosis, o oo
EYE CmOBIGEL oA GUODK T ooV TED SOOI
STTELIOBLG KT T OTEOI0 Of TS0 TOLIEVES ST

emu, WL Crregorl. hhopeveio.
Palazzo Pircl, 1978, a=h. 93- 'JLL 3R9 oo, 4 Sy oodvi
aT A 15,

emploved in the West.” Then, the cave began
replaced by the angular frame of a rusric stable, an
convention of showing a reclining Mary gave w
images of her humbly kneeling and, with her hands
together, adoring the Christ Child naked on the grot
before her. By the second halt of the fitteenth centil
depictions of the shepherds arrival at the stable st t
to gain some currency. In Greek Orchodox art, hove
the traditional ibrmul'i prcdur:‘lin"- tr:rL and the S]’ﬁL"P

beautiful Nagivizy, which dates from about 1575-80,48
after 11 Greeo's documented stay in the city [fig; 7]
In his 1937 publication, Rodolfo Pallucchini asty
identified rthe remarkable anthology of visual sour
E(}Il]pfiiiﬂ’-‘ the Modena Adorazion of the Shepherds(§
8]." To a degree that was (_)CLLIJH{H‘]J[ - even at a
when artists routinely enhanced their compositions Wil
appropriations from earlier art — El Greco had en i
composcd his Adoraiion with borrowings From ot
sixteenth-century Ttalian artists, all in fact from printsg
this very subject. For his overall composition, Il Gres
relied heavily on Giovanni Britro’s woodout after T
emphatically rustic Adoration of the Shepherds, which g
been sent to the Duke of Urbino in 1532-33 (and
rinows state 1s now in the Galleria P;tlaltl]‘.l:l.,m{m: 5

but it was the large woodcut that pepularized the im
|fig. 91.* In particular, El Greco appropriared Titan

i, Mew Yok, 1, 1971, 'E:l-_ﬂ‘:?i ##, eep. BT-8E,
18, M. Charsicakis, Fdme de Saine-Gegrpe dis grees of e i G l

fen de .-'",:'.*.=fc.l'r.'.'.f, Venice, 1962, pp, 5735, no. 30, pls, 20-2

nu:] i Anequesenta, " 'ru ,'J.-'.- v wel f*-' et £ (','f.l.'::.*.':.-.Tf.hl.";‘, vol 1l
Mlilan, L9899, 1 1224, pl. 1322

19, Pallucchini, ap. ci {note YT

200 11 B Wethey, The Pafrerizgs of itian, J§ wafs, I The Religig
Palntings, Londan, 1969-1975, ppe 117-118, ne, 7% 10, R

an M_ Vg are, Trtian and the Vematinne Weodewr, eih, cat, B
rernacienal Fxhibitions Foundation, Washington, 1976, nos, 4
4, pp. 196-201; izians srelfe Ulalferte fisvensine, exh. cat., ed i
f_‘rruf___{uri, Palazza Pied, Florenes, T978, pp 98102, 139, no 28
colour plite on o 15,
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ACCIEOVUEGLEVOL BITE0 Tolg avpous, FAsmonuy yie mouy
POOLE TOV VEOTEVWNTO GUTANE ML TEPTOUY uAnEind
ato yovaT. Azdopdvou 0Tt v Eukovoopio sivol ove-
TSN G2 oy ay 18 o mivese Tou Tauevon, o
moEveg mANgLEouy amd To Bzl won o Yoowds oto
TpomiG [Iydlel suveviad To AT L0 Mo TEAG Tou
M TO OOLITEQN TOL FEOL GE UL GvEmLTIOEuTY oAk
EUYAWITTY yELpovoLia, Tou amadsiylnee oaoTaudnm Ty,
YO TOL MOAALTEYVES T amont oo

O Ixpexo emaviinfic oo veviuds voapues Ty op
YOOI, Ttov Loppey TS EuRovpagiog, 1ot onguo-
O ayTEYORE Y gurioyisusyn [opbivo Mool
AvoryoT®E OUIS VoL TIROSEPIOGEL T LHO0GTEVY
owlleon go wdllsto oy, toomomowvTos ST Tov
Lty votoupoiioud tou Tuevod, H aowllzod oo
EYIVE TIUO TTUKVY ML TO GNOTEASOUG TILO (IO,
Yiott mpoaillzos wi auTuenTEgTTNIS LopPEg KL Ao
ahheg yrprdoipes. Apoipeos Teasine tov lwotp e
EUACyQuuplang WMo TO syt 00 SYEOVE TIS oo Tow
o pe Eva xepl, X1y UEar tou sshootaton, suovraeys
guoty SrogpopzTied laoip. g8 monpii, o omolog TEvTuveL
Beampud o mpuwotepd Tou ¥EOL — L GoNS SvoHponi
atiy Moo oy Towr woyedven tou [aepptloviva, yo-
poxtied Tow 1527 mepinon [su 1007 Yo Sk g
Moping o I'upgxo pepe toug yovamatong Bomois

TR HOVTOL T PekTVT wet ToUs aveiretEtais — homTo-
MEQZIEC TOLY SUTTVENGTIAE 000 E90t QUAGSOED Yoo TL-
#d g Hpoomimmys ou T adie Maowildues omd o
1561-1505 mepimon, To OMolo LE T Jewd Ton dpoihs
oA OTO yopoxTid Tou aouetlolivn xe iong wo
g Euhoypapia ton Mmpicro [sue 11177 O rpédun
Praiotnee oto yopocttied oo MugoveDove gyt pove
doov agopd Toug Boowods —dine Tou pupvosThio
VECEOE —, CLARG CUAOLE TEQLOGOTENN S0y Hanpi T Sun

1l

21, [8log e wov Didseomo Mmagasden ke o Hoomaimag T
Wogeeriar Ty mow [pioweter oo Hampson Court B W B
Rearick. «Tiziane ¢ Jacopo Bassanios, o Liztane ¢ Forezin, Cor-
v fnfernanionale of Study Venszia 1970, Hemduron, 1980, oz,
37EH Hpnossmen T mogeedion Tou 11Epo v Koy oo Bo-
medtoey o Mouozio Kaisee-Friedrich oo Brpohivon, ol s
TaaTgeE T 1995, nopehdiafiores oTw rekTes anaTopn rain
Svary Pocad o Byidan o wamERo T Us To aploTon yEoe.

22, Bartsch, XV 1 =i, 7 oo 30 80W Reed ¢ R Woallace, fradicn
Etchers of the Ialian Renaisance und Barsgae, Rordiorpoe Sulicane,
Boowdun, Musewm of Fine Arts, 1989, azi 9-100 an. 4.

23, Bartsch. XW_ e 119, oo, 39 Reed @ Woallace, Feafian Frchers
A gzhe 6769 e 31,

L1 TEovawn Moovaliwe, 1 TRV N TR O Vi,
TERL 1301 — 504, oEqu:tl._nia, 12,10 14,0 EX,,
Aavdiva, British Museum.

11. Giulie Banasone, The Adoration of the Shepherds,
@ 1561-1385, etching, 3200 % 129 cm,
Lendon, British Musenm.

Titian's principal figures, Building on the Gospel rext and

ell-established visual traditions, Titian had beautifully
articulated the sudden drama of the humble shepherds,
breathless from the fields, as they first catch sight of the
newborn saviour and fall reverently to their knees. Since
the woodeut is in reverse to Titians painting, the shep-
herds approach from the right, and the shepherd in the
foreground courtecusly removes his broad-brimmed hat
with his left hand, a gesture both homely and clogquent,
and irresistible to subsequent artises

21, Particlarly to Jacope Bassane, us in his dderation ofthe Shop
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voueixee (or 800 wadae) mow guvouiony gt Sz
WOLL T OOYYEALKT, yopdio aTov aupod, AveEdpTTo
2y Ko 0 attyos Tow v Oyt o xpévo Snuotoynos
HOTT COITOW TOW TROTO L vty Tou amaTtehe! et
TUYTILEWY, UEiEy) To BeusTorduleony wormonornh s ion we
Tt [LOeLELapon Thg kevToos Toaddac.

Heepodn wou or wayes Tov aovilgazoy tou | 'xng-
X0 OHTOV GTORASIOTIRG (ToAKED. ) Hporkivpo Ton
gt Tpiwroyo s Modevas Szv powtler L xovévoy
gy LTeehike Tivoe Tou 160w audve, [Switepar E2-
WLy O @ADYEOOS DUPGWGS MO 0L COTOUES ¥00L-
TivéS Wt TOVXEC evahAoyés HeTald Ty uoppen.*
Ao o dmot afwnmotoiuTe of SoveTtdTTE The
afyotinmepns o Tpdmog pe tow ool o [vodeo won-
auomatet To ool e Ty emipown emodhriin Tou
siblogpn) sdstivon s Tonr pougTopdl, wen s Ty
ZILIHTT, OT0 A0 AZUKO GT0L QUDTEIVE JAEIC. Ti-
WCEL GYMEIITOD GTYV LTOALKY] TIOOOCTIMY] TR emoyis,
DUNOTITURAL 290 0 MOARTEYWNS EQMPaiveds SEXv YL
wit TLooaaThRosL fun SuTied Ofuo ol we G-
el grae LTochy, avsllsgy, —xol To TMETOYE GToL-
CDAOVEIOWTES GTI0 Lowdy Dollen Yoo TG we o (8w
Bépo—, wotgiynEe vt QUAOTEYWAnE! o Sieive oo
v omoln Asimouy ol tovies Stefebpioss el v
I:LT!.HJG(;}I’)‘.’_.{]'.:/_'.';I {I{JEJ.U‘JiD‘. ToOay l')'.']'E{J_.E}-.E:-!j‘J T{_]‘:[.'Z(rj "):_I')'.-
OEATAOUTTLAD TV LToALRT Covpoupxrs Ton 1600 -
wee, Mum eBywoyn Oo vrow O o wodletéywg Moy
pivtaglLo ] TonkdoeoTon O Sy glys T wpu T
o GOV TSITON Yo woe emuTeny oy T T o
AThnuaTire, Lotion. siver sEigon mullowd o ol
TEWTS vt Wy 2lyE mo0gwTiiey, spmelnl S0y THS
aUyypog Tou tToAxhg Dovpaguois (o avsifizon
LE THY TERMOUOUEVT] TWHFT TOU Tiav UTOALMOIY -
g Toaon ), T nmaine oo wmopodcoy v Tou T
pelaeuy e Tedtue, Eon pralvonus aTow maa-
G vit FLUTERGVOUE 0T To Tpirtuyo s Modevas

gprioTayvinas o Kot Eiven sEakhon ywaatd

34, 0 Palluechini. & pafizeics oef Greco. dum, agh, 7. ymosxmion-
oz To powpe slopnfisiiizoe «ll diapason del contrasti cromaticl,
attertn dall Adfsraarsne det pastars. @ altissimn, s potrebbe dire
fragorasos Bh emiong ton @wa, De Fizime o B Grece, per fa

gtoria ded Manievioms o Venezta, J5$0-7500 Katdhoryos Sufle-
ane. Bevetio Palaweo Dcale, 1981, ozh, 230,

25,0 5 Berint «Masstro Meneges Theowkopulas Sgurafos s
Avie Vepeda, 32, 1978, mer. 245240, mopomnpsl e ofufdpeeus
dme o Tenwruyn e Moderas ariflome infatth una pittur venesang
ancora veduta marginalmentes wo OeiveTsl TOg Ty O Tou-

11 Greco generally repeated the arrangementl
woodeut’s figures, as well as virmally replicating
meditative Virgin Mary, but he had to accommo
ablong composition toa vertical format, and in dof
modified Tittans dignificd naturalism, His comg v
becarne more concentrated and the effect more rheg
as he added and substitated figures trom other print
eliminated altogether the woodeut’s Joseph and e
leaning over the wall with a candle. I the latter po§
he inserted a different Joseph, in profile and the
stretching out his left arm —which is a precise g
from Parmigianines etched Adoration of the She
about 1527 [z 1014 To the right of Mary, EL
brought the kneeling shepherds closer to the
and rearranged them — details inspired by ana
ctehing of 1 Adorasion by Giulio Bonasone
1561-13565, which in turn was indebted to Parmi
ne's erching and perhaps to Brireo’s woodeur [fig]
131 Greco relied on Bonasone’s etching not only i
shepherds — most noticeably the vouthfisl bare-ché
ane — but even more tully for the two conversing i
{the two midwives?) at the right, and the heavenlyg
in the skv. Whether it was his goal or not, F1 Gre
thus created a composition that was an effective
of Venetian naturalism and Central Tralian manne

While El Greco's compositional sources wergl
formly Italian, hiz Adsration in the Moedena Thl
does not look like any sixteenth-century [ralian pa
ing. Fspecially alien are the fiery sky and the 2
changes of hue and tone among the fipures®
when allowances are made tor the visual effects of
ternpera, El Greeo’s use of colour, with an insg

Aerde ar Flaopon: Court; WIR Rearick, " Tixiane Tal:upn
ann,” Tiziane ¢ Ferezia, Convegno Internagionale di Studi
wia 1970, Vicenza, 1980, p 372, Piere di Cosimo's Aderas
Shepherds, formerly in the Kaiser-Friedrich-8useum, Bedi
destroved in 1945, ineludes at the lowes left corner a s e
removing his hat with his left hand.
22, Bartsch, XV1, p. 7, no.3, 5. W Reed 7 R, Wiallace, Tl
erd of the Daftan Remafoance and Barogue, exh. can, Musen
Fine Aars, Bosron, 1989, po. -1, e 4
23 Bartsch, XV, po 119, noo 39 Rewed 7 Wallace, sp. o {nofg
pp. 6769, o 31,

24, "Neisy " is how Pallucchind, g o (nooe 910p. 7, charass
the colowr: "f o
o prastor, £ ;
mhang a f Grece, per da storia ded Maniericns a Venezia, 15408
exh. cat., Palawee Dhucale, Venice, 1981, p. 230

Psarn et condvastt eramadicn, offerts dall AR

g, of pagrefe dive fraperors)” fdem, I8
A q g




HITPOXER TNHEN TN TTEHAMEND2N

GTL TOL LTORALKG FrpaoaTixd Tory sEorpsTing Sudedo-
ugval oTw Kpfon wes o7 o idtog o [epexo e eiye
YONTLLOTLTOE. 0T meAZLOTEDS guldusve Zpyo
Tt Axbpe Oug xon oy PLAOTEYWiTHE oTow Naw-
Boexere, sivo mpooovis ot o Deodxo Hamls va svu-
meagraasr Svoy #UxAo LToAcy mEAnTow, £0TS HLTOg
BpuariTon ke Kovtn cite ooy [tahle. Amo v
o Gty OHETR GTOLELE SuTToDnUY BTTED TS
umdlleong o7 o Topiwtuyo JeypoploTyxe ot Beve-
Thor, oo To Buwierdy wwnitope, Ne wallz mepin o).
Bor oo yum Ty o ameploxenTo va ooty
FYETIHG LU TOV TOWO GMOU EXTEAETTOHE 10 Tpimtuyn.

()} wivostoe Tou Kivyxotow Suethpel Tohad oTou-
yzio amt Ty Hpooxtwmony ou Twowvou, mou o
[rpéxn eiye ypnowonofies xon oto Telfrtoye s
Mddevas, Ot wol OULOUSVESC (T TLE LODQES T
yopoxtamy Tou Hopprzlovive s ton Mmoovelo-
vE. DTLGoEnUY diies Mol SECLOETING AmORAUTILED

fupopgs, Mux omd Tig SLPOvETTEEEC Thvo OTL o

Txpéun ovtikoteoTnoe Ty opovTio GEIO6 Ton M-
Rrouduy yopmdomy (ron Bueollovton Gpeom oo je-
prettind Tou Muoveddve) ne tpaug Jompotc puegong
oyyEhoUg xon Spopatit alvwepe N o suo-

vilezar wotiorpd w0 SzEl yEp wou ludhe. 2w ot Tor-

Tog oL W TEE AT 0 rpdin Jurvprigog T TR T
Kofmn won wopemseepe oty Bovetinn Ty sprms mpedhaudy
prooTimEs won o Wethey, o onoelog makanotson sy Surens-
el e T enadnm] Tl o oo pdn, « Bl Grecs in Rome
and the Portie of Vincenzo Ansstagi e, ot | Beown (], ML Pis

Andrade (emue. b, BF Grever Ttandy aned Sparin, Sidics B the Histery of

Ar Dudeavesezon, National (:ﬂlLJ‘l. of At 15, 1984, nei. 171 L.
Puppi., «<EI Greeo in ltaly and Tralian Ariw, atn £ Gress, Ldensity
atd Tranifoemation, Creée, Itafy, Spain. Romtdarog sallzorg, omus

J. Alvarez Lopers. Museo Thyssen-Bornemisza, Madpioy / Paluezo
delle Esposizioni. Papy / Etheag Hwesenligen — Mooezio Ahz-
Egufipou Yontdon, Alnus, 1999-Z000. oz 960 «mohi mfioey
v geTEhEoTme atvy RORThe. ashe SV copon cueie Azimou
T GPEAT THE flesomg eIl e Tov tTehea] Doyt a
Pallucchin f.f.i']p\.:-.-'..f.gr el Girece, Gom. gz 10 poovoainnos 1o
Tatmroyn cpgued wopimon o 1567, s dnovoen o L9ED (D
Tiwdane o Fol Crare, o, aoa, 248 2510 o omeilE e }LET’O el
vézeper, mdTon mpe T 1ET0L et e whoppéaregn sESTo, [$A
Vassilaki weee Cormack «Domenikos Theetokopouloss, o ozi.
232-237, wor Abvarez Lﬁ[‘tr Kt Greco. Estudis y Cardlogo. 0.
wi. Lo pépns 1onzh, 23-34 (rzp, 1367-p81 0 .\. M TL LA R
Brespe! G To S0r g RoYEITHL B0 T ammogiyEse )3 Slego-
whe Tonr Drpdae ot Bevezing, The Oripdas of B Grecs, dom, ok, 31
26, B o 15,

27, Bh Alvares Lopera, 7 Grece, Frendie v Catiloge. dome, toy,
2 pépos 2. gk 43, v MOARLS TONGLINLES TOOETROY I,
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repetition of clear red and mustard yellow, and an
emphasis en brilliant white for highlights, is toreign to
contemporary Ttalian practice. In sum, while the arrist
clearly set out to represent a Western subject and to
create an [talianate composition — and succeeded by
ransacking monochromatic prints of the appropriate
theme — he ended up producing an image that lacked
the tonal shading and atmospheric harmony typical of
sixteenth-century ltalian painting. This situation could
be explained by saving that the artist was immature, or at
least that he was immature in exceuting paintings with
these cffects, However, it is also probable thar the artist
lacked sufficient first-hand experience of contemporary
Tralian painting (as opposed to his proven knowledge
of Tralian prints), which could have served as helplul
models. [n this regard, it is tempring to cunq;ludu that
the Madena Triptych was execured in Candia.® After
all, it 1s known that Italian prints were in plentiful
supply in Crete, and that EI Greco himself had made
use of them in his earliest extant works.® 1t executed
in Candia, it seems evident, however, that El Greco
was haping to impress an Ltalian clientele, whether in
Crete or in Ttaly itself. And in this respeet, the proposal
that the Triptyech was dene in Venice, at the earliest
possible moment, has also much to commend it Ohn

2505 Benma, “Maistro Menegos Theotokopules Sgurafos,” Ara
Vemera, XML 1978, pp, 245 6, astutely obseoved that the Mode

aa triprveh “riffette infatt una pittura venewiana ancora veduta
marginalmente,” amd appears o have been the fist o suggest
thit the rripmvch was painted in Crete and aken by El Greco
Vemice, The Creran provenance his also been suppor red by Werh-
ey, who had carlier denied the amtiibution to El Greea eltogether,
Tl Crreen i Bome and the Portrait of Vincenzo Ansstagl,” in
Bt Greos: Fady and Spain, Studier in the History of vty ed ], Brown
and T. 3. Pita Andrade, Narional Gallery of Avt, Washington, 13,
1984, p. L71; L. Puppi, “EL Greeo in Traly and Ialian At in BY
Gireco, Tdventity and Trasitbrmation, Grote, Ttaly, Spatn,eshocal, ed,
I, Alvarez Lopera, Museo Thyssen-Bornerisza, Madrid, Palazzo
delle Espostzioni, Rome, Mational Gallery-Alesandros SontEos
".lua,u:mn Athens, 1999-2000, o, 96, "very probably executed in
Crete,” o 97, "still lacking the Denefir of direct prr.nu.rh.L, with
Traliam painting.” Pallucehini, an. o, [note 9, 710, first dated the

riptveh oo 1567, and then in L9EL, af rfe (note 240, pp. 249,
251, to slightly laten, bt before 15700 For the fullest sxamination,
wonw see Vassilaki and Cormack, gpe ot (note 3), pp 232-237,
and Alvarez Lopera, ap oft. (note 6! vol 11, parc 1, pp. 23-34 ¢ s

1367 -68), N, H: u‘J_pmu_-:*.- Ao considers the wurl. to date from “the
very beginning” of El Crreco’s stay in Venice, Mew York, 2009,
[nate a],]h. 3.

A Bew note 15,
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Truye s Moderis ®oll T TITYY] TOL. TO OEnnCTie
ot Tloppetloive, 0 yEpL XoADTTETEL TAOWS HT0
0 podie. ™ Sov SeEud dogp,  dpblo yuwodo oToE-
(PEL TO HEMPEAL Yier vor LAYOEL 0T Sumhawy Tig. ot
wor woLTilEL moos tov Heatd, dmmg wivey oo Tpfwte-
yo woe oto yepotad Tou Muovoldve. 1 Mool =i-
YO TEHI SRSV TIOU *mr—r,cQ:L moog To £Ew. Ko 286
VOWETLOTY, EVEIUE! SUAGBUAR Tig TIOAGLES wra TO Y-
o Toa Euﬁuudrmu g ElwiEl TO GURDETIG HOKKE-
YO BLAAGE WOt TO UTIAS. OFL GUTOMASLGTIAG T0 HOMMIVG,
Or ool ovmseoTotdgiieny (ot oTol o YroedTE:
poc UE Tow vEOTEON Syouy mhhaizy Bdosig To yupvo
oAb TOL LEGEIOL, TIOU TEOUTELTEL 070 YOpneri-
iy tou Mmovndove, Syer sv pEper wetwebzl sud o
e Sivin gz opuliviio Ugam ko . sovomodoyug!-
apsvog. TEhng, To Bode wot o yidapog oy peTo-
ozphsi axptfog Tlom mad T eoTvrn.

Ch TEOTTGIEPES BmO MUTED TIg ahryEs uIodT-
Mmooy 0Tt 0 Udpdso Syt mpmost o T Ty G-
gTvph mpoofamot Tou gt yopexTids Tow Hoput-
oo o tou Mmova(dvs, 0puolEver AETTTOMEOSLES
ALLGIT SVTIYDAQOLY oduo T TLOTE TR EuAoypo-

oot

eplen Tow Manitoo mou o rat e moy Iiaoed. Tioon
e TV o E{I'.urfcmm [ent &2 OQLEUEWES (Hh-
ez mopothhorré) T yopveg Soxgoie T GRETTS Ul
potvTae smorpficls 1o ovTioTo THRLX TS Enko-
YOUUpiore, ONAGL HOL TO ROTEAD |45 TO YOOLIUEVD YELGO
(7oons wpertee 0 Boowds ato TpoTo einedo) oo
veTi moTd, Autég oo evollepiong nmovoolv 07U O
'upgae siys odua mpoaboTs, oTy SUADYROELE TOL
MmpitTo ¥ Ot SiYE @pOVTIOSL v CTOXTATEL HOL Tl
sodaficon oF auTiv. ko Boe wpéwar o Ty sEETa-
ge SrzotuTc s O puende onTis oaloeySs SVLToIY
e wobizon dm oot Bevetio o Depédro Suampoios
otevons Szauots ue tov Taed — 4 ToukdgraTov
i wo SrrTrpsl oTavolg dEapong.

Mzopotius =hiow vo anodcifouus 61 o epexo

SxovE apHETES Gmh anTég Tig aAhoryEg T (B Te-

ZE. P wee Szpstivngy noThg aet fhkhey akhoopay o Gyesi-
Contony 1Bimg pe T [oogstpry T Sodue tou Momao. [
Ei Grecs, Ideneity aired Trangfarmarion, dm. ooh 369-370 . 18
Chpeper zon [ Alvare 1 (?!"'"‘I.J.}

2%, 0 Hadjinicolaou. «
moh, 260, svedmoe gty Sawnioy won Hocoeion oo ey
s ToopT) Tou Urpdue ato TG s Bamirgy ow Agl-

The [eaklion Hepdiwr of Gheisfs, a,m.,
! ,

gror oo MaotTiote vish Mdano,

balance, it still seems unwise to be too catcgorical about
the Triprvels place of execution.

The Kingston panel retains much of Titian's Adoration
re-useil by El Greco in the Modena Tripéych, as well 2
some of the figures from the etchings by Parmigianing
and Bonasenc, but there are highly revealing differs
ences. Most conspicuously, EI Greeo has replaced the
horizontal band of seated choristers (hased directly on

Bonasone's print} with three trolicking baby angels and
dramaric clouds.” At the middle level, Joseph's right

and 1ts source in Parmigianinos exching, the cloak covers
his hand entirely.® At the [urthest right, the standing

Bonasone’s etching, Mary is now the one who looks
ntly elasps her hands)
and is clad in conventional red and blue, in place of only

outward. 5till kneeling, she revere
red. The shepherds have also been rearranged: witht
cldest and youngest switching places, the naked chest of
the middle one quoted from Bonasone’s etching bei
partly cov ered up, and the lamb being held horizontall
rather than upside down. Lastly, the oxand ass have been
maved directly behind the manger.

Maost of these changes indicate that El Greco had
abandoned his strict adherence to the prints by Parmis
pianino and Bonasone, but a few derails replicate Brittos
woodcut after Titian even maore precisely. Thus, in the
Kingston panel {and in some of the other variants)s
the hare rafters of the roof imitate the equivalent pa
of the woodcut more accurately, just as the hat widy
its turned-up brim (held by the foreground shepherd]
is repeated more closely. Such revisions imply that
Greco still had aceess to Britto's woodout, or had soug
m 11:, and must have scrutinized it witl
* These small changes add furthes

Fenewed access
A penctrating eye.”
support to the contention that in Venice Bl Greeo ens

27, See Alvarer Lopera, o ot (note 61, vol, 2, part 2, p. 43, f
many similar nbservations,
28, For 1 discussion ol this and other chunges relared specificl
e cie [uke of Buocclowchs Aderasion, see &7 Grecs, Tdeniity
Transfarmation, 19992000 (note 26) pp. 368-70, no. 18 (enn
by | Alvares Lopera).
29, Hadjinicolaou, op. oz, (note 4}, p. 260, identified El Cirends
amalogous reoen to Battista del Moros engraved Bapeion o8
O8risein the Heraldion Haepsio
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HWANDY, THY Opdnn Toov yonmday, O To sTOTEAS
TG Aty S8V TOV DEVOTIOLDNGE KoL XETIOLG GTLY-
L. mow dzv umopoius coodua we TRoFSIoiaoupLs.
otk T onmdin TEAZIMG ME TOUS TR WtEpotc
ey YEAOLG UIan TTo SRaeTiKE ThveEspo.

T rprpeady gygdio Sl &t 0 Mepeno aoohoibn-
g mati To Dprmreyo s Modevas oy mogeoh oo
auvbear o T Hpookivgon town Kivpeo oy — oo v
fiehs var wevey Svwe ayedoy awofiss mvtivpago (o
SO0 TO TRETOTUTO 1 KEmow uroxaTas o Ha Tpe-
TEL WL TOW ROVTE Ton ) — o ST, Oon Guvaytls wi
SouAziEL ToV TvomL, ®itt avelLolBois 060 amoxouls
TELOTOTEPES YVSGELS TYETING LS THv LTaAlT T
(t8lesg = Pevetareving) 2its avallzwponas To woor-
YOULEVO ayEdth Tou EiTE TO XGALTITE Teasing. AuT
1] VEG TTANOOPODIG. GUVAEEL TY) YEVEST] TOL mivwemit TOu

30 Nudthe mdgpeog oo David de Wit 'Epogo Bader Fopo
mriiag Terms azo Kevmoe Toavey Agnes Etheringlon, o amoiog
OErpeemas T ATl USRI TOGplEG, Gy DA Ty
Barbara Klempan., oz 9 Lovsinose 2000, skl o fisimzoy
evhaa Ty nepion uad toog Ron Spronk sen Adexander Gabov,
e v wmspoton sdpsps OSIRIS oo Cueen's Universitg,
GrEpin s TAlnas e Ty yewecnSeny tou oo Allved Bader 10
witpzoo OSIRIS cive clomhopsden pz ooobemips InGads we
gproen 150 o FrRUR — 145 6 amocpsion s ASiToupysi gz 2ipog
S-1F00 mens O wivosos worToryadonEs oo i suehue 4098 «
A srmnvoTTaE i),

12, Tripefpy avarhactoypapia g Hposetvjmng
T moedran rou Dipeie, Kivyeatow
Agnes Etheringron Avt Centre,
12, Infrared reflectogram of Greco's Adoration
of the Shepherds, FKingston,
Agnes Etheringlon Art Centre,

joved close ties with Titian — or at least that he would
have liked to enjov close ties,

It can now be shown that El Greco undertook
several of these changes while in the very process of
painting the Kingston panel. With the naked eve, it
has alwavs been easy o detect considerable under-
drawing on the panel. Now, through infrared reflec-
tography, it is possible to see additional undn;:rdmwing
hidden by the top layers of opaque paint — and dis-
rinctly different from it [fig. 12]." The newly revealed
3001 am indebeed 1o David de Win, Bader Curater of Eropean
Arrar the .'*L_{__J"J'H_'::. ]':I]n:rizlg:ml Arr Contre, for arranizing campaigns
of mirared reflectorraphy, Arst with Barbara Klempan, O 9 June
000, a seeond cameaign teok place with Ko Spoonk and Alesan-
dher Gabor, using Queen's Universins OSTRTS infraned camera, ac-
quired through e generous suppors of D Alfred Bader The (5]-
RIS camer s outhered wich an InlGats sensor and & 6 element 150
mm Fe56 - F45 lens, and s operational in the $00-1700 nm range,
The painting was decumented inoasigle (096 4090 pivel) image.




[64]

Kivpotow rodne otovdtepa Le o Tpimmuyo s Mdders
wOL SMTAIEL Ty amOSom Toug aTov o RoARTEVY.
Emmadow. umodsunder e yonvooy oo oeLpd v omoie
DITOOTIOGEL TS TOU GULTEIVEL MOVELD H00L LS YOO
et — a7 o Tormroyo tys Mudevag Coypoglotixe moo-
TO oL STEVTE ooaouiinos o miveses ot Kivmotow,
Yrodzuwier eniong bty Hpookdvgon zou Kivyrotoy
Shyaet TIEOYEVEGTENY, Ty Bl et eryoy Tou Dépo-
Tog —Bedopdvan OTL oL TEMOoOTERES PETOTPOTES aTIC
aunliEostg Tous Syt wottd T SuEoHer T eXTEASaTC
Tou Tivese oo Kivyxatow, AUTd To supTEpdomoTy
ME T getpa Toug Log odyyody va ooz thooupe Ty
LT TS EXTEREGTS TO mivinue Tou Kivviatov srmon
OTUYlT et T dtdprsi Thg Tepeuovie Tou Tepixo
oty Bevetio ypovoidynor moo oupgevel pe to mp.
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31, Eso Goflud wou smPefoonivswo faos o SlEngien mh-
CAMPOELED,

EL GRECO'S ADORATION OF THE SHEPHERDS IS KINGETON, ONTARI

underdrawing indicates that El Greco first drew the
hat held by the foreground shepherd with a flat bo
(as in the Modena Triptych), and then painted ovd
it with a turned-up brim {as in Brite's woodeut).]s
addition, he first drew Mary and the two women#
the right in the poses of the Triptyveh, only to modif
them in the subsequent layers of paint. Much mog
substantially, Il Greco again followed the M, et
Triptych at the top of the panel and included the eg
tire group of choristers in the underdrawing, but bé
must have found it unsatisfactory and, at some sl
undetermined moment, completely covered it up wit
the three baby angels in the midst of dramaric clowg

The underdrawing signifies that F1 Greco clogl
tollowed the Maderna Tripdyed in his initial mmp
tion for the Kingston Adoration — as if to make§
almost exact copy {and so must have had the org
nal or some surrogate close ar hand) — and then g
he continued to work on the panel, and no doubtd
he gained greater knowledge of Italian ar {cspecill
Venetian art), he either revised his earlier design @
obliterated it altogether. This new information ties
genesis of the Kingston panel even closer to the Mad
na Tripiyeh, and reinforces the artribution of both
the same artist. In addition, it indicates a chronolog
cal sequence supporting what the naked eye has ug
ally inferred — that the ModenaTriptych was painted
first and the Kingston panel followed., It also suggest
that the Kingston Adsration predates the other var
ants of the subject — since most of the maodifications
in their compositions were actually developed during
the execution of the Kingston panel. These deductio
i turn point to a start-date for the Kingston panel of
sometime during Fl Grecos Venetian sojourn, a dat
consistent with Vassilaki and Cormack’s of ¢ 156
and Alvarez Lopera’s of ¢. 1569,

Turther technical examination in the form of radid
ography has revealed that there were once hinges alon
the right margin of the Kingston Aderarion [fig, 13§
This discovery neatly reinforces Vassilaki and Cos
mick’s supposition that the Kingston and Herakli
paintings were criginally the lateral panels of a tripy
similar to the Madena Triptyeh. The presence of hings
also implies that the Kingston pancl was considered tol
have been finished, even though some of the paint sur-
face looks incomplete today.
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32 R Cormack. Painsing pbe Soud feons, Deadh Masds and Stronds.
Aowdivo, 1997 oz T2

33 H E. Harris aSpanish Painting from Morales o Gova
in The Natonal Gallery of Scotlands. Baedinpren Migazine,
HCTILL 931 geh. 313, ovusicve a1 5 Hoogadenes twr wo

pEVe Tt Gt ot Maashnd O mpEmes we slvee Suees ond
TOUG RodndTeing ominpswinig o findeg oo Mypdua.

34 Fee G Fodesxd we BEopmEonns ST T Sovn SO v
gz oo pemmfaTiel odan oo sEEMENC T TopvoToomiss o
Drpfae  won T Rt MuiuETiEns yimoniry i Tial O [ ayEThR
gt sl oopos elingoeesen poouees mouio— AL o
fice fzoee wmspemiotaTongy, AvTdIETs, poacyenl o g
WROETOVTES Soipvolr GT0 oL Tiwesos Bo TY) HELETR Toenef £

13, X-padwrppagnpa thg Hpemsienene tan oy
Tou Depéve, Kivykoroy,
Agnes Etherington Arl Cenlre.
£ :

13, X-radiograph of Grece's Adoration
ef the Shepherds, Kingston,
Agnes Btherington Art Centre.

In addition to the compositional changes, the
Kingston Adsrasion and the other variants involve at
least three major traits that clearly distinguish them
trom the Modena Aderation. Technically, all the vari-
ants exploir at least the partial use of vil paint.” Sty-
listically, all the varants present o tenal unios And
icenographically, all of them tollow the Gospel pas
sage (Luke, 2:8), which says that the shepherds were
“keeping watch aover their flock f?], night [lT'I_'y' n;;mp}m_
siz],”and thus depict a nocturne, unegquivocally.

Egg tempera was typically used to paint icons
from the eighth century on.™® Given his origing, El

31, Inssmuach s i can be ascersained from the vailable formation.
32 R Cormack, Padnting tde Sond, Toor, Dieard Maske and Shrands,
London, 1997, p. 72,
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dvtern pofveTi o oTow xiove oy SeEud, mon sl
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toug gty Hpookiegmg g Madzwee, Ze dheg opog
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oY, oedEvis Siucl T US TO Fopio Tou Aouxi ToOU
ayopiosToe Gty Hpooktmoey sl GQETER0L X0
aouflel e udde wou xépdils yopya do@og oTY
Bevetin dmws Sziyve to mopddooyps Ton idwon o
Tusemwon. H Hpeortmon Tou Wwaotov Do mpere
udmgta v Bewpriiz! onpeio wopmng oty RO
el svTomOTIo TmooTiunmy wou daiyvar o Depixo nua
I CUTTELAOVLOT] VUFTEOIVEI TRvaiy,

Te ®EiUguer T YOOUUMTSING ETOTEASOMY GVHLL-
UBOAD T SPTIVELTY] Y00 TOW DRENRUORD (ETITLG. XL
GRROL LIS otARTERVES o wopd Jroyodeplon Kot

o wOUTE TN SUEOHELE COHE T ST, (0 o uing STHUETLag.
oo smmhdon mhnponpizs. Sa. A Missing, «On che Relaionship
Benwern EL Greeo's Small-seale Paintings and 1lis Larger Works e,
an N Hadindeolaou Gemye ) B Groess Stiedie, B aoh, 353-383.

Greco would have soon acquired a facility in handlig
the medium, and predictably the two surviving icos
signed by him are exccuted in tempera and gold. Th
Modena Triptych is also done in tempera, In contes
El Greco's mature works are almost all painted ing
on canvas, in common with contemporary practicel
Venice and increasingly elsewhere in the West ™l
recent years a mixed technique of tempera and oll ;
also been identified in a number of El Greeo's pant
paintings, including The Encombment of Christ (Al
andros Soutzos Muscum, Athens), A Fiew of Mond
Sinai and the recently discovered Bapeisns (hoth in
Historical Museum of Crete, Heraklion), fe Lame
tation (Museum of Art, Philadelphia) and The Adog
tian of the Name of Jesus (National Gallery, Londo
It mav be assumed that the Kingston panel was ol
exccuted in a mixed technigue, but proof is lackis
because its paint laver has not vet been scientificl
analyzed. Nonetheless, its handling - from nervol
fickering highlights to solid matte arcas — fits nicd]
with the paintings just mentioned. The calligraphi
highlights on the sleeve of the shepherd beside
ox, for instance, are comparable to the woman's v
behind the swooning Virgin in The Enombments
Christ, just as the refulgent clouds with thetr des .
fused textures are analogous to the dramatic sky of 8
Mapenz Sinat™
Stylistically, all the variants of the Modena Adog
fign POSSESS 4 Tew temal coherence, from the hight
light to the darkest shadow. While L Crreco may il
have achicved total consistency, he was now wbvious
lv attempting 1o relate the light sources lergically §
the surrounding three-dimensional solids. Tronicall
however, the two major sources of light wre supernat

33, E. Harris, “Spanish Painting from Morales o Gova inl
MNationzl Gallery of Scotland,” Buritngron Mugazine HCII
1931, pr 313, noted that 1he Druke af Buceleuch's Adsreion of i
Khepberds st Be amongsl L1 Greves earliest surviving canvas

F4, Tewould be convenient to think chat these ‘.')L%i:'l[fll'.?{l" belon
to 2 cransitional stage in B! Crreeo's rechnical development =
sor date toow relatively bried and well-defined period - but
wonld be 2o oversimplificarion, Trstend, sovlistic ard other _
ters imply that the mixed-technique panels were excuted o
a number of vears, porhaps as mugh as a decade. For addit
information, see A Massing, “Om the Felationship Benween

Small-scale Paintings and His Larger Waorks" in B Gr8

(Gricn's

co't Stadte, ap i (note 43, pp. 355-83
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36, Schiller, fommarandy of Uhristian At G, ach
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G, e T8,

naked Christ Child.
'The Christ Child’s all-embracing radiance thus illu-

ural: the heavens above and the

minates the right-hand side of Mary's red gown and
the underside of her right hand and slecve (because
she is located to the left of and above the Christ
Child), but it illuminates the left edge of the kneeling
shepherd’s arm and the top of his knee {(because he 1=
located to the right of the Christ Child). lThe artists
new interest in naturalistic modelling 15 also seen in
the engaged column ac the right, painted with a grad-
ual transition from light to dark instead of the flat
vertical ribbon of highlight in the Modena Adorasion.

Fl Grecos introduction of supernatural highting
and endeavours to create a tonal unity must have co-
incided with his decision to depict the Adoration at
night. While the prints by Britto {after Titian} and
Bonasone both show the subject ar night, EI Greco
completely ignored this aspect of their designs in the
Muodena Adorasion. But in all his variants of the sub-
ject, It is a distinguishing teature, As such, the noc-
turnal narracive both complies with Lukes scriprural
passage of the Aderation and conforms to a fashion
quickly gaining currency in Venice, exemplified by
Titian himself. The Kingston Aderation should indeed
b seen a3 a milestone in El Greco's accelerating pre
dilection for painting scenes at night.

Literary texts were undoubtedly the Inspiration
for the supernatural light, but artists had already been
painting such effects in their nocturnal Nativities for
some time. It was a commonplace to equate Jesus
Christ with light, the best known utterance coming
me {"h:'iet hlm«n:if[ John, §:12): "1 awm the fight of the
il in darfiess,

df e shall mot sy
it :'f;?rze’e" a'ﬂafuf L'i*e’ f.:lqa‘.?r. of fife.™* In addition, E1 Gre

35 In ].;_]i-:ri_(m-‘ texts tnuch closetr to [ Grecos time, the meta

11,1m of light conunued to play o significant rhetorical rale, The

L Session {January 1:,-4!_1 of 1the Camens and Decress of the
o vamsdaFion {fl i T
Schrowder, St Lonis and Lendon, 1941, 00 12, which s Lntw. A
have been (ar least larer) in Bl Grece's ]|l':1<1r__. thus begins: “The
holy Coundl of "Ttent . recognizing .. . tlat every best witt and
every pertect gift i (rom above, coming down from the Father
uf'lif_[h‘_s . and woes an L sy ” i 35 1he chict
care, solicitude and fntentinn of this holy council char the dark-

Treng, O {*.l.lm Texd with f.."ﬂ"' i

Mareover, since

mess at heresies, which for so many vears has covered the earth,
being dispelied, the light of Cacholic truth may, with the aid of
Jesus Chirist, wha 05 the e light, shine forth in splendon and
purity .7
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EL GRECO'S ADORATION OF THE EHEPHERDS IN KINGSTORN, ONTAR
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14, Avzpia Dviafiove, H sporstivney fey TOUEREOY, FLPL 13321333, ek Bhho, ps K 228 k.,

Bigweria, exranaia s Santa Maria del Carmine.
3 | -

14, Andrea Schiavone, The Adoration af the Shephards, 15331555, oil om panel, g5 % 228 cm,

Venice, Chiesa di Santa Mana del Carmine.

T SUYELGHPORE ELTELNOTOTON wahhtreyvey ard Ty
TIEL 0TI P 0T OG0 Ty VOyTERIVLIY R MY
Moeotos wezaln cotmy 0 AREVTon AdvrTo oo afye
Coypreolosy TAGIOC SRQAVTHOTEN voytapweny Tew-
ViGEan. oL OToleg TpoonilovToo GAZC SLQEVOIS YL
B TUens YONeLUS. TOT0 T T fermia Hon o oy
i = Bevetion O Tofidon Tlepdaco Bofohvo
oy ERLOVS YMTTOZ L TLE YUETERWVESD (FATNES T
Ceorppreole. Meypt Tor BEOH TOU pLaveL. |iu wEn youli
Revemandovisy XEAMTE VoY EI¥E opyioe vol CLiEneTo
OIS VOYTEQLYSS OXMVES. O SO TIOU stonoE o T

SO0 e B0 FHI0 L L0 STLGaLOnLS FInous.
[ 1 i i e 4 o

co would have been familiar with the more specifig
non-biblical source for the Nativity, the Rewvelations of
St. Bridget of Sweden, vither through dircet knowls
edge of the text or its depiction in other works of art®
The significant clement is the light that emuanates as
divine radiance {splendor cfiwinus) from the newborn
St
materialis), even though El Greco omitted the candle?

Christ Child and outshines all material lighet s

usually held by Joseph {or another attendant) to rep-
E 2 1
resent the latter.

36, Sehiller, sp civdnete L7 pp Ta-54,
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sxhpoton g Kiowwe ot Bevetin [2u 14]7 Npovo-

38, Tow Mépto tou 1347 o Aot eBdoinos swe ?‘.-m_t 550
Dmoivz. 1 L Richardson, A
ghe B, Tiog Tons wiverres ST 23
36-57. 1-15'1-]:-.. rep 2402420 Ll si o« Lna dacs por
le tavale di Andres .‘*,dn.-.m.l.. 2k Carnine, Aree Fereda, 49, 1995,
gzh, 94-790 H Hpoekdvery mhor
Suey VOFTEOUG LraypeAnTig Bo
Tt Mifpenr oo Bz sl moonTETon Ton 2R Ty GTREpEYY
- soateial-
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e night effeer of Titans .

I Venice, E1 Greeo would have had ample oppor-
tunity to see, of at least hear about, a growing number
of night scenes. Early in the sixteenth century, Isabella
d’Este had vearned to acquire Una MNosfebv .mnn W,
and Titian's Adoration of the Shepherds for the DuLL of
Urbino of 1532-33 was Lutl.nh shown ar night.™ At
the same time, artists who had had extensive experi-
enee on the mainland contributed hugely to the fash-
-|'i'.l|'| j-l:]!' TECTUTE S, .J:?(’?T"._‘.f‘.'li}ﬁ'. ll[j1()11g tl’ﬁ(:'ﬁ-’:., ]a(]]’l'.:'ll?.{:'
Latto had completed a number of imaginative noc-
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_\u_-'.v York, 1997, pp. 1
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FL GRECO'S ADORATION OF THE SHEPHERDS IN KINGSTON, ONTARID

AOUEYY TO 15521553, M Hpooxivgon <00 Xxuadove
TmEpLATABaVEL FROOATOLOTENG 0TS ] prtHdnmy TS
Merpiote, (700 TEMARG TROEYETOL G0 T Enhoypogpio
tou Mypltto U TpoTuTo TOV Treproewed) Ton Sxoiny T
avethoyies Toug Ty Tpoarimg T Madgwms, Glwg o
yuyTsowis oupovig 1ot 1 Bepp A TOU FOOLOTOZ
morpoivony Sug B TEOUTEQR TPOMYG ERROVTING
TLE WETETELTH TaOAARYES TOU (g pretas wn Tov
Mypéxo. Ko 70 Aeryuuxd oo oo TEp SlravilaTon
TyEdoy oTOpEAAONTO LLE exsivo onig [poskepoes
Tou Kivyzotow sey Tou o Nrigvxe, ! Emmidow. o

Svtovee TvERiES, YU Tig OTOEG © 'rrdihapr LFLEIOTIHE

(oyzBoy Sunty CILIWL oY yTzpn) GTL ToN BIEPROALAL

ELMPIITIRES WOl (PrrlyvouTl woeAITEpE ST ATOGTOdY,

stvar [Efoeo o o dpeaoy gToy Greotoximouho.™

0 TwwtopstTo wot o | dreno Mmnoadve elyoy e7ti-

ane ayoinizl BE T SrpLLoupylor VOETEY TP Y
sirblohg woet Lz T mmsxiy, g Hpoowinmong T
qotdveow, [0 motn L EPEDOVTOL G 0 SOOI
Ton [TrpEan, Gpog e mpoosrTROTEEY SLETRaN TS
FPOOADY RS TELDAS TLY avTlaTor Ly e Seivet
T TOL OTOLEELA IO Bempeiton OTL TOUS CUVAZOUY
oy elya TOO0 TYETIHG OF HOTHY T MaplnTwar. Agy
L prTElTon o Bemrouds mon ETNEPE 0 ["pEn
vree wov TLvTopeTIo. TOL oo T TERoETiey BL
aréazwy Xratpmery (1563) Ty Scuola Grande di Ban
Rocco. ton wikig siye ohoanpmiiel. fo IO
pryimzoor « L mayor pinturd que ay oy o el mundos.™
Mo guresskptdvo, 0 KpnTixog Tedns v HTre GUVE-

T Tep heryiovid Bv st Ay To wg BomligTied CHrET T
0w T [ po@wEajm Ta i vl Ton [4e-
R ELTOL G MOEED TS

azo Metropolizn Mlusenn

Fhormei, Omoag oy
wrgduTan [oeee, T auediin s
Fwoeotiog ton 1520 wen [olawetot
of At Tz NEas Thomyg (B9.123)

40, Ridolf, 1648 1 ok 251 «mi per ben goder quell'opera

[sfeas Ewaive workTon o Tt SEMOT SO RS fyEn ol sl
conmverrehbe nuamsior distara, distinguendest per b vielnane: toppo
le pennellarss. Hueg dnneg el ton el Tou T
ciys gy amoy Depds sl Tpemilinosy Tasle TULEVme o
frimTen oo Kunsthi Iz, o T 47
07 Wichandson, Armdreg Sehissone, dos, oz b3-64 1R85, an, 314

U rs SEAnO gL SENTHORIEL IO TMAKE TEQLITOL 610 150l

orisches Mugeunm mg

gl Tem FETTOREEAC] ST TOKKITYEAN TU e aramoean
nouse, «El Creco's Dtalian Perieds,

zom Dipseos, (O ELWS
Sesdiee, B, 190, mei. H7-08, et TopoTipet om0 i o
vt mo RO T OGS BT 1o Doy Meergadnu.

41, X de Sales [/ F Marias, B Groos y o ande e sa piempo — fre nodas
el Bt Greew i Ve, MioBiplen, 19920 asi 103,

vurnal Nagivizes, evidently all for domestic settingy
both on the ferra ferma and in Venice irself, Giovannd
Cerolamo Savolde, too, was known for his noctumes
And by the middle of the century, & new generationd
Venetian artists was beginning to specialize in night
scencs, both for private and public settings. Among
cich artists, Andrea Schiavone, who had known [.{r_
to, painted 4 conspicuous nocturnal Adsration of th
Shepherds in one of his first public commmissions, the
choir loft in the church of the Carmine in Venice [fig
14].% Dating from 15§52-1533: Schiwvone’s Adoration
includes such features as the interpretation of Mag
(ultimately derived from Brictos woodcut after Titd
ian} that find echoes 1n the Modena Adsration, bug
the night sky and the warm glow of the colour even Zi
further in anticipating El Greco's subsequent variants
of the subject. And the grevhound at the left reapd
nears almost exactly as in the Kingston and San Dies
an Adararions = In addition, the vigorous brushworky
which Ridolfi (almost a century later) claimmed was tod
emphatic and better seen at distance, would sure
have appealed to E1 G reco ™
Tintoretro and Jacopo Bassano were also engagedid
creating stmilar painterly effects and in depicting
Adoration of the Shepherds. As such, they are ofted

i 4 Joutn to Sohiavons; E L Rids
jrainting

38 Tn March 1547 Tootmo ¢
ardsom, Aadrea Schiguane, Chefond, 1980, p. 8. For the
the Carnine, sew, i6id TH-57, 148-131, nos, 240-24
Ciherst, "Ulia data per le pavole di Andres Sehipvone s
Arte Verera, $9, 1996, ppe 24539 The Adaraticn wi
anerarrial Annmnciasion a the lelt and @ necturnal 4

Magi ar the vight on the loft's parapet faving the churchs mis
e The loirwas dismantled in 1633, bur Schiavone's Admis

cnntral
sicn af the
conerie, wiere i TemEing.

Chenherds was reinstalled an the Carmines rigrhe-hand

34, A grevhound is not an anknowi adjunct of the shepher
shown by Vincenzo Cateras Adwation af el Shepherde, w)
duted o the early 15205, in the Metrapolizan Museum of
(a9 1230

40, Ridolf, 1648, [, 231, "ma per hen goder quelliopera [spe
cally that pnseber the left, now lost] i sl eomverrebbe maggion
tanza, distinguendosi per la vicinanza rroppe le penmellan.”f
other ganvas by Schiavone that would surely have ;q:-gv.-nlcd B
Cireco is the Adoraiion of the Shepherds in the Kunsthistorischi
Ao, Vienna, Tew Mo, 47, Richardson, g cie (ot 381, ¢
Hl-hd, 155185, no, 314 (no huserated?, dares the
about 1560 and calls it " direct precursor of E1 Ciroco’s nocmun
Matiottien” . Watechouse, "Il Crrecn's Tralian Period,” At St
fes, & 1930, pp. 67 &, astutely remirked thit Schiuwons wis Eo

important than Jacopa Bassano for FI Crrecen.
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TIOEQLAE VIR CUTTC TV TIOIO0GLTTUAT TE3 v WE T omoin
n TwanpeETto ypmMauioToonos To Aadt oTov xoufic.
Mpsmer emions vo orUetgonps &L o T TEhy g
SzxasTiog Tou 1540, 0 TWwiopdtro amstdvls poyrakg
whiuoos Upmaxeutid BEwara wg SpoLaTings vyte-
prves v —amwg oo ) Ayros Paxwos Sepameter ta
Mt Ty maraAns G TRy Sxhnmics Ton Aylon Powon—
sivott O ovlavTied dre to lepe o Hpooziunane
Ty TOUEVIY BEv QrlvETHL va Aoy Svil ord ot
Anorlo o ogroteEpe oo ™ 1578 S 1o 1381 drav o
Trvtopetto Jwypapios Lo TELECTIR XuL TR TOTURY
Mposxvenoy Ter Tolérer Yo Svay TASUOLHG TO%0
gt Sala Superiore g Scunla Grande di San Roceo,
dev AToy HEAAUTH GUVERYS BE TO voyTepued Oiua,

Avtilletan o Didsomo Mmaoadyn, dmng e o Deoé-
#0. Cwyoopls Taue Boaxols g Brlkes oz ohiwnnoy
T Loyt (O mocandtzpes sxdoyes Tou, of opiowTio
LG, TOOORLLOVTONY TOMMOUES GAES YLOL LT 2XHAT
aueaTird mEoEdahovTon o BoeailowTon wel anoTes
o peyaho folund ot uioypapio tou Mapitmo ps
sptTumo Ty Hoooktvger tou Tueot, ™ Maie
1568 {mepimon ToudeTor ypdvin spold Dwyoipuas oo
w0 B yro oty popd), avéhafie o Maooadun we
Hpegkimen Tap Tolderm i BommdenTe yioe,
ohTdpt g Swedhnoios Tou Avion [wafp oo ToTpido
zow, to Mmeoodawn vieh Depdre [2i 15]7° Hraw
oxottiig v swoy mou o GzoTtoxdmouios Boumsotoy
oty Bevetion s mebloowdmomn o veopos Konmisoe v

eiye fuudoz o mIvivTe pdneTos BopsioSuTid

42, D Tug voyeToonwds gupvis won T
sl margine oo monegrafia su Andrea Schiavene e qualche
apriunta al catalowo dell'astista s, Aree Froera, 34, 1980, n=h. 86-
B8, wan I Pallucehing soe Po Rossi, <] wrupper b opere del
15349-1530 e la nuova ricerea hondnistica e, azo T

wrepgTeo, [ TP Ross.

aretty, &
gperesacrs o prafuns, L Mudoen, 1982 gz, 40-41 (znfued v T
e Ton Avion Povxon Tou Twvtopdtoo 2o 2ou Ayine Aaups
prion Ton Tumanal Gy SxeAgain ey Urocifedl
43, Ba. . Nichols., Tinfereete, Tradition and [densis

1999, nsr, 199 Mapds, o vsoydwimmos Nolatos

W Aeed v,

vArra LI T i
EXREUTEL GHTIVES eaTds, ouTis fow uatilons i amt T
TapEAsinEves caaavaiag |

By glwen umepa
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44, Bh Rearick, « Tiziane & Jacopo Bassanas, o7, ozh, 3720 s
. Elsercljian, « The Farly El Greeo and His Sculpturad Sourcess..
g B Greess Sedfie. Oom. aza, 174177,

45, T tov mivee ato satdos Pa W R Rearicl, «'The Life
and Works of Jacopo dal Pomee, celled Bassano e 1510-13925.
ot Juropa Basmang, o (570-7592, Wavdhovos 2xlzong Kimbell
Art Muscum. Forr Waorth, 19930 gz, 120-1220 wee g, L AL
Vineo da Sesso. goa, 375-377, a0, 46,

aited as models for El Greeo, but a closer examination
of the relevant chronology suggests thar these perceived
connections are less apposite in the present instance,
There can be no doubr abour Fl Greeo's admiration for
Tintorerro, whose enormous and recentdy completed
Cracifiion (1565 ), in the Scuela Grande di 5an Roceo,
hl_' ['.-].T':T "k_'.:-‘.“{_‘.d: l:‘_.li:,r.a' fﬂ-.'f_j"l:"-'- PI‘-‘?I’I’J?'& ?."l"{’ fl:‘].-' -CP:J.' [ 4.’|!ll MR-
de”™ In pardcular, the Cretan must have looked with
fascination at Tintoretto’s impetuous technique of ap-
plying il paint to canvas. It is also pertinent that since
the late 15408 Tintoretto had been interpreting large-
scale religious subjects as dramatic nocturmes — such as
his Sains Roch Heading the Plague-Sevicken in the church
of San Koceo — bur it 15 significant that the theme of
the Adoration of the Shepherds seems not to have been
among them.™ Even as late as 1578 to 1581, when
Tintorerto painted an enormous and novel Adoration of
the Shepherds for a side wall in the Sala Superiore of the
Scuola Grande di San Roceo, he did not produce a
thoreughly consistent nocturne.™

In contrast, Jacopo Bassano, like El Greco, depict-
cd the Bethlehem shepherds throughout his entire
lite, His earliest interpretations, horizontal in formar
and all apparently destined for secular settings, ulso
relied heavily on Brittos woodcut after Tirian’s Ad-
gration ™ Only in 1568 (some thirty vears after he
first depicted the subject) did Bassano undertake an
Aderation rf'f‘f.f}f ﬁ'rf:l{:;r.ﬁ.-fn.’r.-.“': for a religious setting, the
high altar of the church of San Giuseppe in his native
Bassano [fig. 1517 This was exactly when El Greco

41, X de Salas £ F Marias, 54 G eee el arde de s Elempa - fay nodas
e B Cvevs a Fasard, Madsicd, 1992, po 103,

42, For Tintoreteo's night scenes, see 12 Ross, “n mETEine @ una
n‘.om]gralﬁal au Andrea Sehiveone ¢ qualche soriunta o cary‘_]{]gﬁ
dellareista,” Aree Ferena, 34, 1980, pre B6-88; and R Palleechin
amcl P TRiosss, ©11 ETUpp i npene del 1549-1350 & 1a nume cicerci
luministica,” Timtarisia, e apere sacre ¢ profans, I, Milan, 1982,
P 40-41 {especially on the reladonship between Tinrorerno’s
Saing Rock and Titlans Crocifert Saiet Lowrencel

iH

43, Bee T Michols, Tincereits, Tradition and fdentizy, London,
1995, 199 Although the newhorn Clist Child 35 shown emit-
ring ravs af Bphn, they doonot (hecanse they are supernatuzal?)
illumingre any surrounding surface,

42, See Rearick, ep cfe, T80 (noce 218 p 3725 and 12, Ekserdiian,
“The Farlv Ll Greco and His Seulprumal Sources,” in B Grecad
Staeelio fnote 43, ppo 174-77.

45, For the altarpicee, see W R Reasicl, "The Life and Works off
Jawopo dal Ponte, called Bassano ¢ 1510-1592,"in facags Bassans,
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TLOAMAEVOC 700 TRV TIORODLIG TUGT] TEYULAT 1S Ty 0ol
o Twropgtto gprawomowies o Addt otov weuid,
Mpemee emiong vor onusiooupe 6TL amd Ta T6hn e
OeraEtiog ToU 1540, 0 TiwvTopétio arsmdwle poydhng
watloog Homoezotxg 8ot g Spopatiuds vryts-
prvEs axrves - 0w oto O Aoy Poxios tepameer Ta
ipeorta T8 marANS OT Sxndonoie Tou Avion Phvson—
glval duwg onuovtuud ate o Bgpa mig Npomaivnors
Ty TOLLEVEY G2y PaiveTar vi NToy v amd noTd,
Azedipare xoe opydrepo amd o 1578 e to 1581, dTo o
Trrtopetto Juyptguss o TepaoTiol wit TRmTdTuY
Hpoewivnoy Tan moyedvon: o vy TAZUOHG Toivo
oty Sala Superiore g Scuola Grande di San Recco,
GEV NToY omohuTo GUVETAS LS 0 viyToprwd Déuo. ™

Avtilzen o Noxono Maagacwo, dmwe wan o [eps-
won Lorypipiis Toug Boowans Trg Brfihesy oz ohduno
T Lenti Tou. U medhondtepes exduric Tou, g oplidvrue
Fyriaoe, MOOODLIOVTINY TROMOVEIE OASS YLt [L1]) EXHAY-
o THe Tepdasiovte. won fogiloviey wor quTic
a2 payoan Bobud ooy Eukoypopio Tou Mapitio pe
mpoTumn Ty Hpoorimjon tou Tigweved.™ Mg
15608 (meplmon towwta yodwe apod Larypoipios autd
Tor BiEpnl e Ty popd), avirofie o Mruaoodvo tuwx
Hpooktmoy towr moyévar vio Bomostsutind Yoo, o
GATEROL TS Sxanoiog Tou Avion laovg oty mesoifo
o0, 0 Maaoodvo vish Muepdma [z 151% Ty
confess v emoyy Tl o Beotoxdmouins BoworoTo
gt Bzvetio woe millovisosae o vaapds Koo ve
siys Swviost T mevivoe yadustoo JopelodfuTi
42, D g wogmepovd ounvds Tou Temopdto, Ba I Koss,
wlo margine o una monogsafin su Andren Schiavene ¢ qualche
aggriunts sl catalomo dellantistun, Arre Fopera, 34, 1980, gzi, Si-
SR e B Palliceling wee P Rossic <01 gruppe di apere del
1349-1350 ¢ L vuova ricerea luministices, oo Tireretie,
fana [ Miadewn, 19820 ozh, 40-41 (zifoed v =

e}

Gferenicre & By

myEmg o Apter Fakkor ton TrewoodTio wal oo Apon Aanoe-
vrion o Tidewe] ooy seinsie tow Crocklenil.

43, BhU. Michaols, fueareers, Trasition and Sdewitity, ANomdiun,
19 wzd. 199 Mopt o veopdwamng NptdTog Zuwiletm v
EMTLINDL EHTivES Uit TES

nenoHSilIves emupiviss (2w

SEv ouTiinny sdmoe end T

Y Zlweel nmEpemaio).

44, Bal Rearick, o Tieiano ':.[*lf‘]]“] Bassanos, b, gzh, 372 s
13 Elserdiian, «The Earle EL Creco and His Scalprorad Sources s,
o B Greess Studie, dore., ned, 1742177,

43 M zow mheses oo ohvoden B2 W B Rearick, «The Life
and Werks of Jacopo dal Ponre, called Bassano ¢ [510-13925.
ot facgpe Besans, o 151021592 Kazdhorpor dulcanz, Kimbell
Art Muscun. Foro Worth, 1993, szi, 120-122- 2o gom,. 1, A,
Vinco da Sesso. ceh, WPR-377 ap, 46

it

cited as models for Bl Greco, but a closer examination
of the relevant chronology suggests that these perceived
connections are less apposite in the present instance.
There can be no doubt abour El Greco’s admiration for
Tintoretto, whose enormous and recendy completed
Crucificion (15603), in the Scuela Grande di San Rocen,
he later called: “La meyor pintira gite ay ov o eof wrn-
de.™! Ty particnlar, the Cretan must have looked wich
fascination at Tintoretto’s impetuous technique of ap-
plying oil paint to canvas, Tt is also pertinent thar since
the late 15408 Tintoretto had been interpreting lasge
scale religious subjects as dramatic nocturnes — such as
his Sains Roch Healing the Plague-Sevicken in the church
of San Rocco - but it is significant that the theme of
the Adoration of the Shepherds seems not to have heen
amnong them.™ Even as late as 1578 to 15871, when
Tintoretto painted an enormous and novel Adsrasion of
the Shepberdstor a side wall in the Sala Superiore of the
scuola Grande di San Roceo, he did not produce a
thoroughly consistent nocturne,

In contrasr, Tacepo Bassano, like El Greco, depict-
cd the Bethlehem shepherds throughout his entire
life. His earliest interpretations, horizontal in formar
and all apparently destined for secular sertings, also
relied heavily on Britto's woodcut afrer Titans Ad-
gration. Only in 1568 (some thirty vears after he
farst depicted the subject) did Bassane undertake an
Adoration of the Shepherds Tor a religious setting, the
high altar of the church of San Giuseppe in his native
Bassano [fig. 15].% This was exactly when F! Greeo

41X e Salas / F Marias, B/ Grace pedarie de su femps - das nolas
av L Crecn s Vasard, Wladrid, 1992 p 103

42, Fou Tintoretos night scenes, see 12 Rosst, “In margine a una
monografia su Andrea Schiavone e qualche aggiunca al catalogn
dellurtisea,” Aree Feaedw, 34, 1980, pp, 86-88; and B Pallucchini
and T2 Rossi, "I gruppo di opere del 1349-1550 ¢ L nuova ricerea
luminisrica,” in Tinsererta, fo spere seere v prafans, [ Wilan, 1982,
pp. A0-47 especially on the seluionship berween Tintorertos
Sains Roch and Titian's Crociferi Sain Lawerence),

43 Bee T :\H:::C.:'ILJ|E: Tiniorerts, Tradition and f.-f.-'_?r.f.:{'_,'l ]__,u]‘;._{u,_lH:
1885, p 199 Althougl the newborn Cheast Child 33 shown emit-
ting rays of light, they do oot (hecause ther are supernatural?)
Hluminzte: any surseunding surfac:,
44 See Rearick, ep. 422, 1980 (note 21, p. 3725 and 10 Ekserdjian,
“The Early E1 Grece and His Sculprural Sources,” in 254 Greoesd
Stngdis [note 41, pp 174-77,

43, For the slearpiece, see WO R Rearick, " The Life and Works of

Javcepo dal Ponte, called Bassana ¢, 15310-13592 7in Seeeaps Ravane,
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46, winvensare del vero pingere delle nooi intelas: L Man
cint, & Bassans, Beuerie, 1377, azi. 39600 Dhpo oTa 13550 o
Ciisermn Myzmmacon quiordygas o omrun OZpe o K-
peitgpns ter woyedrar (National Gallery of A ClodmereTon
- ol umoTlsTal s Shvi s TEn maned, g Oung T
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s T LU Ton DURMOTIO G0g [l MO INT Wy TE] P G
(Niredni Galerie. Dodvs). Exiang e ot 15750 o Muoeo-
gEvn dprton v meEoviis: Ty (eeeRrinun Tk Tolgdie meg
WU TEOWT, S e Tow ol NolgTd wg T et T -
vhc: Fearick, «The Life and MWeorks nf_Telchpu clal Pontes ¢,
e, 102 151-152 s efies anu. 329 won 141-142 (dmon o
Thpepe wov Toakee, wep. 1570-1577, man pploxsson ot Lo
cham Court oemnseaiTon e G TLg TOMTES GANKAT LIS

weg wiyTIpWED oupis THL DEVETOLNIKNG Prappoupatis et LT
Prgen o Uepdxe milbiowiy wee i Tig woy I00WES GHTvEg Tory
Hatgn oo wseonn Mmmoodeo, Tig omolss awipins: o Vin

Mander won Bptoxotey oty ok awo To pion Ton 1374 dg
Tz apyds Ton 15760 S mysmeet AL Ballarin, wl . vecchiai di
Jacopo Bassano: le fontie la oriticis, Aeti del B Istiiues Venets i
Srienze, Lotters o Arei, CXXV, 1966-1967, oon, 1922193, o
Tou iBon, wlacopo Basseno 1573-1580. awo Jesaps Beeans,
e IS1G-1592 G nzh 173 wvim Ty Dratipwy T LU0
Mummmoden Umeo, 15750 f tovw womdhorpo oo Museu MNacional
d'Art de Caralunya, Bogsshes, 0w Lo A Vinco da Sesso, ozh.
398 wp, 55

was in Venice, and possibly the young Cretan trav-
clled the fifty kilometres north-west of Venice to in-
spect the newly installed canvas. Being an altarpiece,
the painting is in a vertical tormat, and the upper part
is enlivened by four baby angels pushing back dark
clouds to let rays of heavenly light descend on the
Chirist Child, somewhat similar to I Greco's revised
Adaraticns, However, Bassano's Adoratica is shown at
dawn instead of night, and his sculpruresque figures
are solidly maodelled with careful shading, in contrast
to El Greeo's Mlickering lincar brushwork. To be sure,
Jacopo Bassano did develop u distinctive technique
of broken brugshwork and did specialize in nocturmes
even being called in 1577 the “inventor of the true
painting of night-scenes on canvas” — but these traits
came to Truition in the 15708, after El Greco had left
Venice ™

Pre-1570 paintings by Tiran offer more sugges-
tive models for El Greco’s depiction of the Adoration:
of the Shepherds. Fvidently Titian had not done an:
Adovation of the Shepherds since his 1532-1533 version
for the Duke of Urbine, which El Greco is likely tof
have known only through Britto's woodeut, but much:
{theugh not all) of his recent work was painted in
a darker tonality, and a major altarpicee such as his
Martyrdom of St. Lawrence, installed in the church of

o 1510-7593, exh. car., Kimbell Art Muoseom, Fort Waerth, 1993
pp- 120-1220 and i, Lo AL Vineo da Sesso, pp. 375377, eo 46
46, “inveniore def wers pinpeee defle notti tn pefa” L Marveei, I
Bassans, Venice, 1577, pp. 5%-60. About 1558 Jacopo Bassano
had painred the rare subjecr of the Annunciation 1o the Shep:
herds (Mational Gallery of Arr "p"-r<1wf1|1|§_¢|:|*l — supposedly 4
nighr seene, bur inswad, as Rearick ohserves, "o adventaresoms
ctfort at a dense dawn atmosphere” — which was Trequently cops
ied by the Bassano studio, and abour 1573 by Jueepe himsclf as
a true night scene (Marodai Galerie, Trague). Also about 1573
]a-._n]:tf began to show the sz Cthe ?fel,v.-'.-c el a5 & MOCHLe
and the Christ Child as the major ¢ source of | ligrht; Heard ck, i
cid (note 43}, pp. 102, 1":_-1.5,Lm]nxn]lx note 3249, and 141-142
fwhere foacking Firier o 1376-1577, at Corsham Coure is called
“one of the first complere nocturnes in Venetian painting”). In
Rome El Greeo possibly saw Jacopo Bassano’s nighe scenes of
the Passton, mentiened by Vin Mander, whe was in the ciry be:
tween mid-1574 el early 153765 for which see A, Ballarin, “La
veechini di Jacopo Bassao: le fonrl ¢ T orition,” e ded K Iefituls
Fongte dfi Seivmze, Lettere od Arei UMV, 1966- 1967, pp. 192-195
anel fidesn, Tllﬂ wr Bassana 1573-1580 "in facepe Hassors, o i3ll-
1502, 1955 {note 45), p. 175; and for Jacopo Bassanos Craeificim,
£, 1575, om slate tnthe Musen Nacional d"Art de Catalunya, Bar
celona, iid, Lo AL Vinco da Sesso, pu 398, ne, 55,
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L5, Tdwoma Maamive, H spossiney s mogvar, 1368, Ml as keufd,
249 % 159 ek, Anpotwd Movesio, Mraeadve wred Depara.

15, Jacepo Bassanc, The Adoration of the Sheptierds, 1568, oil on canvas,
zag % 1ge om, Museo Civico, Bassano del Grapa.

TOPLEV ) T Ty xB0yy] Tol 153251 533 v Tow Aot
He Tou Dupustiva, Ty omoio o Kpgtsos mllawdrora
Yvesptos v pzow Tng Eukovpaiog tow Maoitn,
e dpatag Lo ooy Oy diven) oo Tl Toddante S
ot Freny Sy oo T EVa 0 JR0UOGTIHO0LS Touong, et
Swer pEyitho oy oo oA dmos 1o Maptdow oy
apion Aapooetion, mou 2iys Tomolletbel ooy sxseoio
oy Crociferi (mhgov Inoouton) dwe et 0 1550, =iy

SLHOVLGTEL 0F WL STl voyTEon g’ Mg

470 Pallucehin, Da Tiziene o BF Green, Hom., gzi 200 wmoctr-

the Crocifert (now Gesmti) by 155y, was executed as
a dramatic nocturne,” A less accessible variation of
the altarpicee, which was under way in Tinans studio
from 1564, when King Philip 1 had requested a muar-
tyedom of 5t, Lawrence for the high aloar of his mon-
astery of El Escorial, until 3 December 1567, when
the finished canvas was dispatched 1o Spain, would
surcly have been even more compelling for the young

47 Pallucching, 1987, o cfd (nare 240, po 20, sugpests thar this
alrarpiece must have enchralled Bl Greon,
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48, Wethev, The Paintings of Tiian, dom i, Loash, 140-141.
cp 1150 o wog, L Addenda. szd. 263 Fziges. Kotdio-
o Exlzans smor, M. Falomic MeSoity Museo Nacional del
Prade. 2003, gci. 280-281, oo, 57 O Garcia-Frins Checs / F.
Ruﬂnyu w=Arana Muodwee, T

ara ool Mardivie ds San Lovenze
de B Rreoriad, Consideraciones Sistdrivo—artictivar v péonivar foas
restanracian. MaSoitg 2003,

49 C. Hope, Titfan, Aowdiivo, 19800 ngh. 147, O Wethwey, F
Cirecn and His Schosd dom, o, L oash, 26-27 arouwovegn Ty
Ao Aavgvtio Ton BEoxonidd g ot WOYTEOWNT @ o
GmanIs empnon oTov Drpdeo. prenls oL we 1o ayniuieTo)

Theotokopoulos [fig. 16].* Titian had directly based.
the Escorial version on his Crociferi Sains Fawrence
but he thoroughly reworked most details, reducing
the recession into the architectural setting, and fore-
ing the figures into an agitated lateral sweep across
the front of the canvas, The emotional intensity was
also greatly increased: the figures with frantic gestures
and excited cves; the colour with brilliant flashes o
green, red and blue; and the fitful and restless mobility
of the light of the fire beneath the gridiron and from
the torches and crescent moon. It Bl Greco had in-
deed settled in Venice by lare 1567 and had had access o
Titian’s studio (as Giulio Clovios 1570 letter implies), he
would surely have known the painting well. Whatcver the:
exact relationship between the Greek ermigrant and the)
universally revered master, El Grecos own pantings - in-
cluding his various Aderations of the Shepherds — sufficienty?
testify to his deep and abiding interest in whar Charles)
Hope has called "argnably the supreme masterpiece of
Titian’s Last vears and the most exciting night scene of
his entire carcer,™

With knowledge of Titian's S¢. Lawerence, ] Gr
would have found Venetian sancrion for the practice

of executing copies, and, if changes were to be made in}
A COPY, for undertaking thern during the course of the!
execution of the painting itsell " Recent radiographyd

48 Waihew, ap o (note 200, voll 1, ppe 1480-40 no 113, vl 113
Addenda, p. 263, Tiziane, cxh. car, ed. by M. Falomir, M-
sen Nacional del Prado, Madrid, 2003, pp. pp. 280-81, na. 57
L. Grareia-Prias Cheen and Eo Rodrizoes .-"L";Lr';l Mufioz, T
ziana o Maveivie e San Lovenzs dv 0V Faee W I :
LG ca=a G s ¥ deaRs ik e resfasacidn, .1'-r] .ul: |L|. 2003,
49 O Hope, Titian, London, 1980, po 147 Wathuey, ap oz, note
110, 11962, pp. 26-27, singles out the Fscorial Sains Lazovence agd
are influential night scene foe BL Grrece, bur does not commens
further Iladjinicnlaou, op o (note 43, 30 264 00 cleims that B
Cireco's [Heraklion B..-‘Jfr.-n' ig “the st unpmr nt pictorial progf
ol [ELGreces] artac hrT.:..1+ tey Titian.” {p. 3700 As carly as 1930
EoWaterhouss, g, oi (note 400 had percepevely summed up thel
situation: “There i3 ne reason for doubning Clovies stusementd
thar Greco had been a pupil ol Tiian before his areival in Romed
i 1369-F0, though it has eften been asserted tha Tineres was
micre: probably his teacher Such a siew, however, is both superfic
<l and inepr”
500 O 26 Ocober 1568 Tidan wrote to Philip 1, saying that helad
ahipped o Spai 2 variant of another earlier (e 13160 and celebrarsd?
printing, his Fridees Maney (National Gallers, Londan), althoughis
this instance he did not first copy che previous version, VWethey, )
s inate 200, 1 pp. 164-63, no. 148, Tiden, exhe car, London, \]__
rirmal {:aﬂ{..:.f, 2003, pp 156-57, nee 32 deniry by L |}...1n_,f_.
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Tou Ta Kafvepos Keraeo (Nationa] Gallery, Aoudivnl, oo wen og
RUTH T TERGTTAY G0y aviivials oI TRV mponroriis-
v 2rdod, Bh Wethey, T Paintings of Tirian. é.n. wo0. 1. oed
1o4-165 cp. 148 Tifien, Kazdhoyos dellzove, Anvliiun, Nation
al Gallery, 2003, asa, 156-157. an. 32 Opoeer Tom N, Pennyl.
1. Ch f Rodriguez-Arana Mutioe, Viziane v of Martivis o
San Levenzs, Gom., ooh 26, 89,

Lo, Tunavde, Te paprime for ayfow Aavpovnion, 1364—1567,
haloe kaufa, 440 % 2o cm, Eevopead, elesia Vieja,

Lo, Titian, The Martyrdom of 5 Lawrence, 1464-1567,
oil on canvas, 440 % 320 ¢m, El Escoriel, lglesia Vieja,

of the Escorial’s S¢. Lawrence indeed reveals that Tit-
ian had started by closely repeating the composition
of his carlier (Crociferi) version, and then proceeded
to introduce significant alterations in the subsequent
paint layers, and continued to make changes until the
painting was finished — just as El Greco did in the
Kingston Adoration [fig. 17].7

A distinetive feature of Titlan'’s second Sains ano-
rence is the way the myriad smudges and flicks of pig-
ment animate the surface of the painting, and at times
give it a vibrancy almost, but not quite, independent
ot the objects represented. Technically and illusion-
istically, these virtuoso effects are more pronounced

A1 Cheva £ Rodriguez-Arnana Mufoe, sg ke (note 48), pp. 26,
%9,
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52. Jacchi a Voragine, Legendn Asrva. sme. 1. Cracsse, Do
pmpuze 1969, (3 gxd. 1890, Asubicd. osh, 4'-"’ Jacobus de
Voragine, The Gofden Legend prop. G Hyan H, Hipperger.
Nier Topwn, Amliivo xon Topdvro, 1941, gza. 441 D Rossancl.
Frinting in Gingueaenis Femdcer Titlerar, Veronese, Tindoreffe, Moot
ey wo Aowdive, 1982 gz, F1-7L

53, Jacobus de Voragine, The Godder Legensl dom. aga 4R5-51.

than in Titian's carlier version, and not only reflect the
fact that the Escorial Saint Laorence was excauted on

canvas rather than panel (as was the earlier version),
but also exemplify the artist’s more mature manner of
painting. El Greco's fledgling oil paintings of the Ad-
gration of the Shepherds (on various supports) reveal 4
related palette of red, blue, ochre and green, engulfed
in brownish-black shadew, and an analogous, but also
different, handling of paint. Animated and eventual-
ly just as personal, Il Greeos technique ol painting
thus began to embrace some of the characterist: ics that
wonild {]mlmgumh his mature manner, including the
widespread representation of flickering lights rever-
berating off various surfaces.

Titian's great altarpiece also implies a conflict of
light and darkness in 4 spiritual sense. David Rosand
has convincingly claimed thar a major literary source
must have been Jacobus de Voragine's Legenda durea,
in particular the beautiful lines said to have come from
St. Lawrence himself: o habel, sed
gmnia in fuce clarescunt (My night bath ne efurdneis, All
Undoubtedly, Bl Greco also

YA s afscarim B

things shine with light! 7.7
knew Jacobus de Voragine's useful compendium of sto-
ries about saints and selected biblical events [which was
frequently reprinted in Latin and i Tealian in Venice
during the sixteenth century), and he even appears to
have applied it to his Kingston Adsration. ] acobus’s tex
for Christroas Day (25 December) thus proclaims that
Chrises miraculous birth was revealed to hve catego-
ries of being: “fs every class of creatives, from the stone,
qodich are af the bottan of the seale of creation, fo ihe angel,
awbs are at the summir.” After the stones are the plants
and troes, then the animals ("Neso #he sx and the as,
mracudansly FECOFRIZET the Lovd, knelt before Him and
adsrad Hin™), then men, and lastly the angels. ™ Along
the vertical axis of the Kingston Aderasian, El Greco
appears thus to have assembled a related hierarchy of
the revelation’s recipients.

As we have seen, El Greeo's culminating witnesses,

52, Jucoki a Voraging, J b Anrea, el Crassse, Oenabrick,
19649, [Brd ed. 1890, Leipeix), p- 492; Tavebus de Voragine, T
Godders Legend, trans. G, Ryan / H. Ripperger, Mew York, Lon-
don and [oronto, 1 1941, pe 41 D Rosand, Padning in Cingneen-
io Venteer Tidian,
1982, pp. 71-2.

53, lacebus de Voragine, op ot (more 52), pp. 48-51L

Fevgmese, Tintavatta, Mew Haven and Londen,
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55. ]. Bialostocki. «Puer Sufflans lgness, Arie in Ewropa, Scrie-
£ Starti delldrie B O 30 Fledpavdn Avsfan, 2 700, Mo,
1966, e, 1 gz, 592,

L7, Dxpiro, H mpoosdvoy wwv mepsvas, mep, 1567,
Kivywozow, Agnes Etherington Art Centre,
Swped T Isabel va Alfred Bader vog1.

17, Groce, The Adaration of the Shepherds,
o 1367, Kingston, Agnes Etherington
Art Centre, gift of [sabel and Alfred Bader 1991,

the sportive cherubs, mark a dramatic departure from
the sedare choristers in the Modena Adorarisa, but here
too litian's Martyrdem of S¢. Lawrence could have pro-
vided inspiration, for in his second version (but not the
first) baby angels also appear at the top. In an Adsrarion
gf the Shepherds, the costatic apparition lustrates the
stirring passage from Lukes gospel (20 13-14) “dnd
suddfendy theve wwas with the angel a mualtitnde of the beav

ey host pratiing God and saying, Glory to God in the
highest, and on earth peace, goed will torward men” Luke
specifically says thar the angels departed before the
shepherds left for Bethlehem, but by 121 Greco's time a
Iongstanding visual traditien routinely added the su-
pernatural beings above the rustic stable. Rarely, how-
evier, ware the angels du:plcrcd 0 ecstatically™

52 The chilz angels in the Modena Tripryeh’s Asnusriation dis-
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36, Pliny the Elder, Meoered Histery (Zud Loebd, 10 e Hed
pmneTs Mo, o Acudive, T93E-1902, 2de. W 138, m=h. 3610 365

57 L WeTavish, awn From Rapbasd o Carnaeed, The Ave of Papal

Rome, Woerhoyor Sxlleanz, Mafenad Gallery of Carada. Qoo

2009, p=a. 304,

S8, K. see HOAW. Pranes Der fterarioche Nackian Giorgio Frari, 3
ziLl Mevooeo s Bepndivo, 1923-19400 b, [T gza, 101, zm-
grokd pe npepowpeie 14 Avvaigton 1504 «Scene Plinio [oo-
cowi Ta dotiring fn canpal, che du ol celebran dur pictore un
fancinlln che soffiava nel funco, che quelle splendore gli ribatee-
va nella bocea e per corti murg dells casa, come Ts vostra nore
Camaldolj [ [+ Ko gotds o mokaedtsnor miveses [LI3E) 4
wipTpe] Hpeesimon oo Baldan opelast modre 010 Goouo
g movieg Mooty Tog.

59, Vasarl Milanesi. VI a0 4370 [0 Tumwends] baoin cesa Fin-
frascririe abbozzate ¢ cominclame: 11 martirio di San Loren-
e simnile al sopra deroo, i1 quale disegna mandare al re Catolico
[ooo]oe €F Pierpe Sgessedimoo amn Bevezta zone Mo wou 1366,

One last detail in both versions of Titian's 32 Law-
rence would surcly have intrigued El Greco, and that
is the barebacked vouth at the lower left who holds
a torch and appears to be blowing on the flames. [n
Rome in the 15708, 1] Greco confirmed his fascina-
tion with this theme by painting what was to becomg
a series of canvases featuring a boy blowing on an ems
ber to light a candle, As Jan Bialostocki pointed outy
these paintings are not just evervday scenes hut alsp
evocations of a classical text from Pliny the Elder®
The first-century Latin author had acclaimed a paints
ing by the ancient Greek artist Antiphilus of Alexan-
dria of a boy blowing on a fire and the light reflected
on his face and the walls of the room.™ El Grecos
paintings of the Sspfdn are now widely accepted as
emulations of Antiphilus's lost painting — perhaps.
prompted by the artist’s own Greek roots and by his
association with Fulvio Orsini, the Farnese familys
learned hibrarian and owner of several copies of Plinys:
Niturad History Tt bas not been stressed, however, that
before meving to Rome K Greco had already preoc-
cupied himself with showing light reflected off var-
lous surfaces, including faces, and, in particular, that
for him it was an essential component of noctumal
Adarations of the Shepherds.” Nor dogs it seem to have
been noticed that Pliny's same passage had provoked:
Vincenzo Borghini, the cultivated prior of the Inno-
centi in Florence, to write to Giorgie Vasari in 1564 to
exclaim that the ancient Greek painting was just like
his correspondent’s Adorasion of the Shepherds ar Camal-
doli.” There iz probably no way of knowing for certain

pliy o simmilir acrobatic agilioe They are direetly based on Cara-
wlio’s amgraving alter Tidas’s lost Areasciaiion ol 1330, wheee
the prominence of the heavenly Bzures was surely relared ro the
dedication of the church — Santa Maria degli Angeli — for which’
the altarpicce was origivally commissioned,

i

35, ] Bidosteckt, “Poerbuitlanslenes” Arie dn Envopa, Seriitd di
Seovla deflAree in Onsre FF Edaavds Avidan, 2 vols, Milan, 1966,
L p. 292
So. Pliny the Elder, Matierw! Hisiery {Loek ed.), 10 vols, Came
bridge Mass, and London, 1938-1902,%: 138, pp. 301, 363
370 100 MeTavish in Frems Rapheed to Carvaccd, The Arvs of Papal
Howme, e cat,, Nardonal Gallery of Canada, Gt 2009, p0 3040
S8 kL and VW Frov, Der feevarische Nacdipr Giargie Fasard, 3
vols., Munich/Berlin, 1923-40, 11, p. 101, lerrer dated 14 August
1364 “Serive Plinie {eevovi la dottring in campe), che 1 mal-

to celebrito dun pistore un Bociollo che soffiwea wel oo, che
quello splendore gli ribatteva nella bocea ot per certi murj delly
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A, Simor T pardans O Master Painting, dorm. oZh, 67-72,
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62, P Pacheco, Avee de fie Pindere {22fiibn, 1649) zmu. 10 ]
Sancher Cantdn, 2 oip., Mofpion, 1956, w8, 1L g5, 79 (Be-
St 111 Bozgaramues Vi,

whether Vasari mentioned Pliny's passage to Titian
when, less than two years later, he visited the Venetian
artist and specifically saw the unfinished Marsyprdom of
Saint Latwrence for the Escorial,™ and then whether the
remark was passed on to LI Greco. It can be said with
assurance, however, that at the time Plinv's passage
was associated with more than just the subject of a boy
lighting a candle, and that in fact it had been connected
'l.’\"ifh i ﬁ{‘:li‘.'jll[']‘lﬂ] !ﬁLE'li'IT:-ll"ii::'Tl -:}F tlhl:_: SI:]CI_'IlerdS.

When was the Kin:i__gstun pu.r]n:;l 1_‘.!';11',[11'(_‘.(_{? We have
seen that the Kingston Aderation must tollow in date
the Maderra Tripfoch, and that it was likely to have
been done in Venice between 1567/68 and 1gyo. Or
that period provides a date for the beginning ol s
execution, but not for its completion, as the panel was
worked on again some years later. Robert Simon was
the first to observe that along the right-hand border
of the Aderation fiff.:ﬂ'.-f S.-";;j;ﬁc'r.{r i San D‘iugn there
5 an unmistakable tlL:I_J'Jn;:r’.-Un of the fortifications de-
scending the hill and the famous Alcantara bridge in
Teledo, best known from their siinilar appearance in
El Grece’s Fiea af Toleds of ¢, 1597-g95 in the Merro-
politan Museum of Are.” On close scrutiny, the King-
ston pancl reveals the same chain of buildings and
part of the same bridge inserted at the extreme righn
behind the conversing female figure. 1t seems most
likely, then, that Il Greco started the Kingston pan
¢l in Venice, kept it in his possession, and eventually
ook it with him to Teledo, where he ook it up again
and worked en it once more.™ As such, the panel con-
forms to a characteristic of his w:_‘.-rking method that
wits emphasized by the Spanish eve-witness Francisco
Pacheco: “Dominico Greco fraxese sus piuturas muchai

Teres @ fa e, L bas relocase wna Yoira ve, . el

casd, come o vostra notte di Canwaldelj 7 Anearly painging
[1538), Visarls nocturnal Adarasion was also much indebed o
Saint Brideet’s vision.

39 Vasari Milanesi, V11, p. 457 “['Titizn] ha ivcasa Pinfrascritte

abboszate ¢ convnciate 11 martirin 3 San Toreneo simile al se

pradetio, 1 auale disegna mandare ol re Cazalice o7 Visarl was
in Venice in Wy 15366,

B Simon, g o (note 12, pp. 67-72.

il While the earlier history of the Kingston panel 35 net kaown,
it 35 relevant in this context thar the Heraklion Sapsim wizs found
in Spein.

B2, I Pacheco, drte de fa Pincira (Soville, 16450, ed. F | Sanches
Canten, 2 vols, Madiid, 1956, [L p. 7% (Book 111, Chaprer V3



18, Trpire, H apoosivnen vev moqifvar, Tep, 1612 - 1614, MadL o wapPé,
319 % 8o e, Modpivn, Movoeio tou Tpade.

18, Grreco, The Adoration !’.Ll'.”:g! S'stphsnz's, C.L612-148 14, oil on canvas,
g% 1 Be om, Madnd, Museo Nacional del Prade.
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By adding this discreet topographical reference,
El Greco connected the Adoratisa more closely 1o his
personal situation, though it iz true that he ocecasion-
ally included views of Toledo in public commissions
as well. There can be little doubr, however, that he had
become increasingly artached to the biblical subject
hie bhad fustened on to when he moved from Crete
to Ttaly, and then had learned to depict as a nocturne
with reference mostly o Venetian art — to Tlitan’
composition, colour and paint handling in particular.
In Spain, he continued to enrich his deeply personal
interpretation of the Adsration of the Shepherds, most
tellingly in the very altarpiece he painted to hang
above his own tomb [fig. 18],
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