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Mapia Kwvotavtovdakn-KitpounAidov

€ OYEIZ TOY SINAITIKOY
TOMIOY AIO
TO BYZANTIO
STON AOMHNIKO
®EOTOKOIIOYAO

T 0 OPOX ZINA ZYNIZTA évav omd T0ug
ONULAYTIXOTEPOVS LEPOVS TOTTOLS TOCO TG YEL-
OTLOWIXNG 600 %ol TN efpoixng BpnoxeLTING TaPd-
d0omNG. LNV TEPLOYT LE TNV LWOLOTUTTY YEWULOPPOAOYIO
exdnAwbnxe M Topovaio Tov BeoV, eppoavioTnray Belo
OQBALOTOL KO EACPOY YWOEOL ONULOVTIXE YEYOVOTO TG
BLBAxng totoplog, Le amoxopbEUa TNY ToEAd00T
tou Népov otov Ttpoetitn Mwooy (‘Efodos, x8', 12-18).
H idpvon e ppovplaxic Lovig xatd Tov 60 aLdvo
amd Tov avtoxpatopo lovativiavd, 1 omola eiye op-
wxé aprepwbel oty Hovoryio, voypauutle ™ Bon-
OXEVTLX o TTOALTLXY, onpaoior ToL TéTov.! Ard Tov
110 7 120 awchver v povy] auprepabnxe oty Ayio Auxo-
tepivn (oryior Snpo@idy oe Avortody] xow Abom), Adyw
TG TOPAES0aTG EVPETTS TWV AELPAVWY TNG OE XOPLOT
TOL GPOVG LA XOL TNG EV CUVEYELDL LETOXOWULETG TOVG

1. George H. Forsyth / Kurt Weitzmann, 7he Monastery of Saint
Catherine at Mount Sinai: The Church and Fortress of Justinian, Av
"Aopmoe, Madmgan University Press, 1973.

Maria Constantoudaki-Kitromilides

H VIEWS OF THE LANDSCAPE
OF MOUNT SINAI
FROM BYZANTIUM
TO DOMENIKOS
THEOTOKOPOULOS

OUNT SINAI IS ONE of the most im-

portant holy sites in both the Christian and
Jewish religious traditions. It was on Sinai, with its re-
markable geomorphology, that God’s presence was made
manifest, divine visions appeared and critical events in
biblical history took place, culminating in God’s delivery
of the Law to the prophet Moses (Exodus 24:12-18). The
tounding of the fortified monastery in the sixth century
by the Emperor Justinian and its original dedication to
the Virgin underscored the site’s religious and political
significance.! From the eleventh or twelfth century, the
monastery was dedicated to Saint Catherine (a popular
female saint in both East and West), due to the tradition
of her relics having been found at the summit of Mount
Sinai and subsequently transported to the monastery.?

1. George H. Forsyth / Kurt Weitzmann, The Monastery of
Saint Catherine at Mount Sinai: The Church and Fortress of Jus-
tinian, Ann Arbor (Michigan University Press) 1973.

2. Nancy Patterson Seveenko,“ The Monastery of Mount Sinai

(1]
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oto povaothpl.? H mohvonuio xow 1 adyAn Tou povo-
AoV awTod TOTTOL AN %o M| TTPOoTIADEL LTTOUYTONG
TOL TEPLRAAAOVTOG XWEOL KATE TNV CVOTTOPACTAON
OXYWY Ao TNV TOTUXY ToPdS00m oL EXTLALYOTXOY
exel, 08yNooy amd VeELG TOLE XOMLTENVES OE TPOTTOUC
ELXOOTINYG AXTTHOS00YG TOU GPOVLE Zivd.

H amewdvion tov dpovg Zivd amovtd pe oynuott-
%0 TPOTO A6 TNY TOAGLOYPLOTLOVLXY ETEOYN, *VELWS
o€ oxNVES a6 Tov Blo Tov MwvGY, ATOTEAGYTAC GUL-
oTtotxd Tov Babovg g obvleong e vIToULVLXTLNA AeL-
TovpYia, 0nwg ato xaohxd g Ayiog Awxortepivnc
Zwvé (uéoa 6ov atrvar).’ Kotd m Bulovtivi mepiodo
TO 6p0G, EUPOVLLOUEVO XOL TIAAL OE OYETLXA UE TOV
Mwvor Béparta (ametxovioetg g Aytog Auxotepivrg
070 6p0g epavilovtor apYotepa),* eEaxorovbel vo
omelxoviletal oLUBOALXE, OTTWS SLUTLOTWYETHL GTO
TTAOOOLO DALXS ELXOVOYPOONULEVWY YELPOYEPWY. TTo-
PEAANAL, OUWG, ATTOXTE TN OYETLXA OVOYVWELoLUN
oPm pe tig amoTopeg Bpaywdelg xopveéc (mov Oo
ETUXPATNOEL apYdTEQR), OTtwe otn BiBro tov Bula-
yTwvou aftwpotodyov Aéovta tou Iatpixiov (mpwteg
dexoaetieg 100v awwdva), Tng Aootodxsic BBAobvxng
Tov Batixovod (Reg. gr. 1B).° émov 1o Twvé amo-
didetaon wg TEWXOPLYPO aTdxpeNuvo Gpoc [ewx. 1], To
Yarwjpro (BBAlo twv Paludv) tng EOvixvic BipAtobn-
xng twv Haptotwy (Paris. gr. 139)° (pdto pied tov
100v owdva) aAAG xon QopnTég etxdvec.

2. Nancy Patterson Sevéenko, «'The Monastery of Mount Sinai and
the Cult of St. Catherinex, The Celebration of the Saints in Byzantine
Art and Liturgy, Farnham-Burlington, Ashgate Variorum, 2013,
op. XVIIL.

3. Forsyth / Weitzmann, 75e Monastery of Saint Catherine, 6.7.,
miv. CXXVI, CXXVII.

4. Kristen M. Collins, «Visual Piety and Institutional Identity at
Sinai», oto Robert S. Nelson / Kristen M. Collins (emp.), Holy
Image, Hallowed Ground. Icons from Sinai, Koxdhoyog éxbeone (The J.
Paul Getty Museum, Aog Avtleieg, 14 Nospufpiov 2006-4 Maptiov
2007), Aog AvileAes, The J. Paul Getty Museum, 2006, oeh. 94-119.
5. Nudpyog Tordfopng, EAqvud téyvy. Zoypapud) Bolavtvdy
xewoypdpwy, Abiva, ExSotixh ABnvddv, 1995, oel. 52, ewx. 23 (o
ypovorovel oto 910-930)- Axinia Dzurova, La miniatura bizantina.
1 manoscritti miniati e la loro diffusione, Miévo, Jaca Book, 2001,
mtiv. 47 (to ypovohovel mept To 940).

6. Kurt Weitzmann, Studies in Classical and Byzantine Manuscript 1llu-
mination, er. Herbert L. Kessler, Zixdeyo xow Aovdivo, The University
of Chicago Press, 1971, oeh. 281, ewx. 273+ Anthony Cutler, The Aris-
tocratic Psalters in Byzantium, Tlopiot, Picard, 1984, oel. 203, ewx. 254.

7. ILyY. @UAMAO SLrttdyou Ty apyty Tov 1300 oL oty povd Zuwd.

'The multiple meanings and fame of this unique place
and the attempt to depict its surroundings in the rep-
resentation of scenes from the local tradition which
took place there led artists to pictorial renderings of
Mount Sinai from an early date.

Schematic depictions of Mount Sinai are found
from Early Christian times, mainly in scenes from the
life of Moses, where they composed a background ele-
ment with an allusive function, as in the catholikon of
Saint Catherine’s at Sinai (mid-sixth century).® During
Byzantine times, the mountain, appearing once again
in subjects connected with Moses (depictions of Saint
Catherine on the mountain appeared later),* contin-
ued to be represented symbolically, as the abundant
material from illustrated manuscripts shows. At the
same time, it acquired its more or less recognizable
appearance, with steep, rocky peaks (which would later
prevail), as in the Bible of the Byzantine official Leo
patrikios (first decades of the tenth century) in the Vat-
ican Apostolic Library (Reg. g 1B),® where Sinai is
rendered as a precipitous mountain with three peaks
[fig. 1], the Psalter (Book of Psalms) in the National
Library of France (Paris. gr. 139)® (first half of the 1oth

century), and in portable icons.’

and the Cult of St. Catherine”, Tbe Celebration of the Saints in
Byzantine Art and Liturgy, Farnham-Burlington (Ashgate Var-
iorum) 2013, no. XVII.

3. Forsyth / Weitzmann, The Monastery of Saint Catherine, op.
cit., pls. CXXVI, CXXVII.

4. Kristen M. Collins, “Visual Piety and Institutional Identity at
Sinai”, Robert S. Nelson / Kristen M. Collins (eds.), Holy Image,
Hallowed Ground. Icons from Sinai, exh. cat., The J. Paul Getty
Museum, Los Angeles, Nov. 14, 2006 - March 4, 2007, Los An-
geles (The J. Paul Getty Museum), 2006, 94-119.

5. Twhpyog FodéBepng (Giorgos Galavaris), EXgvuc) Téyvn. Zo-
yoapuc) Bulavtvdy yepoypdpav, Athens (Ekdotiki Athinon)
1995, 52, fig. 23 (Galavaris dates it to 910-930). Axinia DZurova,
La miniatura bizantina. 1 manoscritti miniati e la loro diffusione,

Milano (Jaca Book) 2001, pl. 47 (Dzurova dates it to c. 940).

6. Kurt Weitzmann, Studies in Classical and Byzantine Manu-
seript Hlumination, ed. Herbert L. Kessler, Chicago and Lon-
don (The University of Chicago Press) 1971, 281, fig. 273.
Anthony Cutler, The Aristocratic Psalters in Byzantium, Paris
(Picard) 1984, 203, fig. 254.

7. E.g. a diptych panel from the early thirteenth century on
Mount Sinai. See G. and M. Soteriou, Eucdves tys Movijs Zwvd,
Athens 1956, 1, fig. 161. Theologos Chr. Aliprantis, O Mwiio7s
ent tov Opovs Zwd. Ewovoypapia Tns xMjo€ws Tov Mawioéws
kar s TapalaBis Tov Nopov, Thessaloniki (Orthodox Chris-
tian Brotherhood “Lydia”) 1991, pl. 60, fig. 109. A good col-



1. O Mwvoig a0 dpog Zwvd kar 1) IapdSoon tov Népov, Bifdog tov matpikiov Aéovrog, 100g at.,
Batikave, Biblioteca Apostolica Vaticana, k8. Reg. gr. 1B, ¢. 155v.

1. Moses on Mt Sinai and the Giving of the Law, Bible of Leo the Patrician (the Leo Bible), 10th c.,
Vatican City, Biblioteca Apostolica Vaticana, cod. Reg. gr. 1B, fol. 155v.
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O tpetg x0pLEES, e ToPaAAaYES al Ywpic otabe-
oN Béon ot odvbeon uéypl ko Tovg votepoPulovTt-
voUg %p0voug, Bor GLOYETLOTOVY GUYKEXQLUEVOL [LE TLG
Tomuxég BBMxég xan dheg Lepée mapadioete (Gmwe
QolvETOL O ETLYPAQPES ATELXOVIOEWY TOL GPOVLC),
ovTovaxAwvag tov fpnoxevtind ovpoiiopd tov
ywpov. H tuoroyion avty Hor atoteréoet Tov Ttupva
Lo T PETETELTO EEEALEY] TNG ATELXGVLGYS TOL OLVoLi-
TX00 TOTLOL UE TNV TELUEEY), oLYNOWG TTOPATOXTLXR,
ddraEn Bedywv, n oot How xabrepwbel oty TEWOLUY
petaBolovtivi oA xow o) SUTLXY] TTEPAB00T, OTTWS
Bo dodue ot ovVEYELX XOL N OTtOlOL EVSLOPEPEL KoL
YL TV TEPLTTTWON TOL AopvixoL Be0ToXATOLAOD.

To Tomio Tov Zivd
otnv kpyrix) {wypaixi

Metd tar téhn Tov 1500 awdver pe Ty emitoon g e~
pLépyetag Yo Toug Ayiovg Tédmoug xow Ty avdmTuEy
TOU OUTLXOEVPWTTALXOD TEEPLNYNTLOLOD, OL OTELXOVL-
OELS TOV LEPOD OPOVES OTTOTUTIWYOVTOL GE YOPUXTINE
evToyUEVa o TEPLNYNTLXE BLBAlc Twv Aylwy Témwy
AOLL TYG YEPOOYYIOOV TOV ZLVal. AANAGL X0l GTNY TRWLUY
petaulovTivy Topddoon tov Béuatog xal Wiwg oty
xpNTLxY] LwypopLny), To owaitixd 0pevd TePLBAANOY
TOPOVOLALETOL CLUPBOTIXE, OANG GULELOVOVTOC EEE-
AEN oe oyéom ue PulovTivég ameLxovioelg Tov, o8
(PopNTES exbveg amtd Tov 150 awdva.t O oyéoerc e
LTO BeveTinn StaxvBEpvnon Kpntng ue ™ povy T,
TIOL LTNPYOY ATO TOAXLOTEQDL, E(VOL QUTH TNY ETTOYT

BA. I'. xow M. Zewtnpiov, Ewdves ms Movijs Zwd, ABxvor 1956,
o I, ewx. 161- Ozordyog Xp. ANmpdvtng, O Mwioys ent Tov
‘Opovs Zwd. Eucovoypapia s khjoens tov Mwioéws xat T1s Tapa-
Aafris Tov Nopov, Osacohoviny, 0pb630Eoc Xototiomxny) ASeApd-
g «Avdio», 1991, miv. 60, eix. 109. Kony) éyyp. 0wt. oo lepd
Movij Zwd 2001, pdroyog: O Apylemtionomog Zwvd Aoptovoe
xo 1 lepd twv Hotépwy Lovakls, xeipevo: INdpyog FoddPoong,
"Exdoon lepdc Movig Zwvé.

8. Tleplopilopar 3¢d 0T0 0PEWYS TOTLO G %ENTIHEC EUOVEC UE
owvoitixd Béuota, wotdéoo Topdpota SLapdpEwoT BEdywmy -
paviletor xat oe dAhe (dTtwg N Metapdp@won tov XpLotod).
Dopntég xPNTIXESG ELXOVEG PE TPAOTAON TOL GPOLE ZLVé
@uAdooovtor oty lepd Movh Ayiog Awortepivng Zwvéd. Eipow
eLYVOUWY otov Zefooutdétato Apyemiokono Zwd, Popdy xon
Poibed xx. Aorovd o my Iepd ZovaEn twv HMatépwy g Movig
Yot TG SLEUXOADVOELG TOUS GTNY EPELYE POV %O TO LALXO TTOL
EVYEVWC TIOOOYWENOOY YLOL TN LEAETN [LOV.

The three peaks, with variants and no stable posi
tion in the composition until Late Byzantine times
would come to be associated with local biblical an
other sacred traditions (as is clear in inscriptions o
depictions of the mountain), reflecting the site’s rels
gious symbolism. This typology would form the cor
for the subsequent development of representations of
the landscape of Mount Sinai with its tripartite, nor
mally paratactic arrangement of mountain cliffs, an
as discussed below, it became fully established in th
Early Post-Byzantine and Western traditions, whicl
is of interest as far as Domenikos Theotokopoulos'de:
pictions are concerned.

The Mount Sinai landscape
in Cretan painting

After the end of the fifteenth century, following in-
creased curiosity about the Holy Lands and the
growth of Western European religious touring, depic-
tions of the holy mountain were recorded on engrav-
ings in books for travellers to the Holy Lands and the
Sinai Peninsula. In the early Post-Byzantine tradition
of depicting this subject, and in Cretan painting par-
ticularly, the mountainous environment of Sinai was
presented — conventionally but showing some evo-
lution with regard to Byzantine representations — in
portable icons, beginning from the fifteenth centu-
ry.* Relations between Venetian-ruled Crete and the
monastery on Sinai, which had previously existed, be-
came close during this period. The Orthodox commu-
nity of Crete, alienated from the Patriarchate of Con-
stantinople due to strict limitations imposed by the

our photograph may be found in: Iepd Movij Zwd 2001. Intro-
duction: Archbishop of Sinai Damianos and the Holy Synaxis
of Sinai Fathers. Texts: Giorgos Galavaris, Publication of the
Holy Monastery of Sinai.

8. Here I confine myself to the mountainous landscape in Cre-
tan icons with subjects related to Sinai, though a similar con-
figuration appears in other subjects (e.g. the Transfiguration of
Christ). Portable Cretan icons with scenes of Mount Sinai are
kept in Saint Catherine’s Monastery on Sinai. I am grateful to
His Eminence the Archbishop of Sinai, Faran and Raithu Da-
mianos and the Fathers of the Holy Synaxis of Sinai for facili-
tating my research and for the materials they graciously placed
at my disposal for this study.
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orevée. To oplindoln wowd e Kovmne, anolsvmpdvn
oI T TaTpiaoy el TS WavatenTivolnoi g, sEmting
Tl D’.’Uﬁf'fipfu") ﬂEp'.prr.l'T;J.QIJU Tl 'JJE‘I.-'ETLZ{I_]"J r)'.f_il_'[::"{r_'l",-'
TOU AMalol, Teossiiane ot osBaouis Wov e K-
Toeptryio mopouniios, EEdiiou gto wviel Aottonugpyon-
OOty RETOYLO UE TEOLOUolo A5 MunulTEND Sxaiva T
Neudeen (onpzo. Hoosdeinn ), mon pmopotiaoy o
TOPEYOUY TOGOUES YU T o Tohen T, Trt wetoy o
froey OROL mopayyeRiog wor amodopns Stroviy ug
gwveiTid HEpneron, made soe oo SroyEtzogng
TOUG GT7) MEXOY, LNTOLAY SOTL.

An6 Tic o OTERES TSI MOMITELS TOD OO0 Eour
gy wonTied] Cwyooeped Slva gxsivn g tpimtoyn
tAic molGTT0G, o [amopst,
FVOTOOTT MG YOROGA TR T O, Wik
indTd Cwvpdmpo Avdipso itlo (uvelzg 1451-149z2.
Trpo o0 150307 Ero mevitoud guiko Tho sgowTepr-

Ul};liph]"}l’l{ WE T TE-

rafnfzl atow

Whg s emmsucovilovtel, 0z emEAAMATC LovEC GV
e oo Tow Fio ton Mestod seoe wederon v Avion Ao
cepivy) wxndeunudvy umG Tow oSk s (2w 210
Doy o Ty Devvy To Booeesdac tomio, sEsi I.l:"'l.-":'.?' e
2 | L = =)
gty Phoy T Bolovty mopddoorn. exe tpetg
wiples wonupds e alypnoss amohilsig wme Boblisg
yopadozg, BTy wovToixt kupumoyzi To Opoue hg
Bditou: omig mipves @hdyas, Léon a2 shisuosid
Sk, astevnioret v dvlipovy Bpspaxpototao, Qoo
Tomio smovoheFaveTie kol Gy EEAUEVY ORIV
dmon, atous TpoTodss Tow Bodyuv, Sto dyrsaol
amolEtouy gz gagropdye To muLws Tho Aviog A
TEQLWYS. AVTLITOURY) SLHELOOMWGT] To0 SruaiTiean To-
mion wliEpave o wol O fhAr wpnTU S0l GTg
BV LAHO0 TRITTUYD TS wowhs B (oo, 15660 (21
31 Zwvprepon wodlion ton Avlipso Pitinu. us aunvis
%, Mario Carapan. « | pircort Andrea e Nicola Rivo da Candia,
Byornoioeata, 100 1975, ooh, 238-282
10, Edpeporen e oy smevpag, Ba Tepd Mers) Ziea. Hpcpodass
2000, dor. Uypomcddynan seod o 13000
Crransed, & zhe 270-20% o 3 Grpemecindernon aow Lo o)
Maria Vassileki, «Commissioning Art in Fifreenth-Century
Venetinn Cretes the Case of Sinale Heveroxgarodaceos FAdgee-
apeos: Avilpomon, padoas, thees (iog- 1805 ac b Mpoertid dwdeons
A-F Aewepfipion S0F mup,
Kghee Medzelony, Ayvzaved TnPdaon, Afomovn Bidosy, He-
weria, Eddmueed [veTironto Bulovtevery o Motafnlaw e
(en, J00M, med. P46 (omoSiBeton 070 sprrosThow

Faerrrgjpeoveeni Suvedion, Hevetie,

Ermoudmy Hevet

T Pr',-.f,w.-]. aza, H40L 2 4
11.

sppres DaehdtBopns, < Ayl Aveaopivie ac oueducs o)z
T, Riaitind Avdderta o, AT HoaokTikd queedoinn

Haly Tmage, Hallowed

island’s Venetian authorities, looked to the venerable
monastery as a refuge of consolation, Furthermore,
there were dependencies (mefachia) with property oper-
ating on the island, the most important among them
that of Chandax (Candial (modern Heraklion), which

could provide funds for its mission. The dependen-
cles were centres for the commission or acceptance
of icons featuring Sinai-related subjects, and probably
for their transmission to the distant main monastery,
One of the earliest depictions of Mount Simna in
Cretan painting is found on o high-quality triptveh
which may be attributed on the basis of its style to
the well-known painter Andreas Ritzos (documented
1451-1492, T before 1503}." Depicted in successive
zones on the central panel of the inner face are scenes
from the life of Moses (zhove) and Saint Catherine
“being buried by the angels” (below)™ [fig, 2] Tn the
first zone, the rocky landscape, which has evolved here
but is ultimately descended from the Byeantine tru-
dition, has three main peaks with sharp terminations
and t‘:.u.‘.t‘.p ravines. The Vision of the Bu:’r]iug Bush
dominates the central seene: amid fiery fames a ra-
diunt Frefakrassins 15 enthroned within an elliprical
slory. A similar landseape iz repeated in the following
scene, where at the foot of the cliffs two angels are
placing Saint Catherine’s body 1n a sarcophagus. A
similar configuration of the Sinai landscape was estab
lished in other Cretan works including a small triptveh
belonging to Mount Sinai (no. 1566) [fig. 3] by a

9. Mario Careapan, ™ T pintort Andres o Nicols Rieo da Canedia”,
Hyiaseimate 10 (19730, 238-282

M Accarding ta the inscription. See Jepd Mo Zued Heo-
pil i ’(5'“?'-! o, fd aced o L3000, flady J'H':h_«;’.-_ Haffowed
G, £, 27073, no, 58 (dared to Lach. ) Maria Vassilala,
"'Currn'niss.c-nlﬂg_h Arcin Fifreenth-Cenmury Venetian Cretes the
Clase of Sinai”, 7 C.".-'r." duranie fa venstscraria: Ueming spasie
fee (NIT-XNVH s )| Aved dd Conmegns Dnvernazionmide Y N
i, Frwezia 3-7 .r’.'..mw* 2007, eds. (‘h]'nr%? Maltezou, Agrareliki
Teravara, Despina Vlassi, Venice (He Nemic Institury of Byan

vine and Post-Byeantine Studies in Venice) 2009, 746 (aeib-
ured 1o the Riveos workshop), 840 fig, 4,

1L Georgios Galavaris, " 10 Ayter Avesrznive oz semes e |
Monds Eved”, Bivaivoed Aviddesee, col A, Proceedtange of the eon

Ferewee U To vl drd pedor tar ardror” [(Mowne Sinal Hrraugh

the Cortnries) (Aiberns 25-28 November 1995, Achens (Moaune
Sinal Foundarion) 20M12, 14, 36 I']g,'. 16 {ronsiderad 5 work of
Vikeor [1651], but the sipnatuse and dare were added larer,
probably by the painter Teannis Koenaros). Vassilaki, “Com-



2. Avw: O Mwvais oto épog Zwi. Kétw: H Tagt tng Aylas Acatepivyg oro épog Swd, 1506 at.,
KkevTpikd VAo Tpurthxov Kpntikdg Xxods (Avpéag Pitfog;), Swvé, Movh Aylag Awatepivng.
2. Above: Moses on Mt Sinai. Below: The Burial of Saint Catherine on Mt Sinai, 15th c.,
central panel of a triptych of the Cretan School (Andreas Ritzos?), Mt Sinai, Monastery of St. Catherine.
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Tou PBiov Tov MwvoN xatl pe Y TaPY T Ayioc
Awoatepivng, aldd xon dAeg pe éupoon oty Oco-
T6%0. To €pY0, BACEL TEXVOTPOTLXWOY KO OLOYELOHWY
otoLyeiwy, Sdvvatal va xpovohoynbel oto TéAn ToL
1500 oucvar xou vor amodobel atov Yo Tov NixéAoo.?

[Mepoutépw eEEMEN otV atddooy ToL GLvalTLXoD
TOVOPAUOTOG OTNY XETTLXY] LWYPOPLXY TLOTOTOLEL
ovvbeomn oe wxpooxomixnd mevtdmtuyo (v omola -
Bovedg avrtavaxdé peyokdtepo €pyo). To mevtédmtuyo
Boloxetow ot povy Aylag Awxatepivng (ap. 1578),
xpovoroyettow ot TEAN Tov 1500 anver xow popet
va. amodobel opoiwg otov Nixdrao Pitlo [ewx. 3].1
Eivow appimievpa {wypapiopévo, éxer duwg ydoet
VoL TTAOVO TUMUOL TOL. L Tor oTtOUEVOVTaL U EYOULY
LwypopLotetl, extds amd To Tomio ToL Tvd, evoryyehL-
®ég oxnvég: o Bvaryyehopde, n [évwnom, n Yramavt),
n Batogopog, n Tradpwon, n Amtotio tov Owud, 1
Avéandm, n Mevinroot, xabog xow n Kotunon e
Ocotéxov. Edw Aoimdy, 010 QUANO pe Ty ameLxd-
YLON TOL TPLXOPLPOL GUUTAEYUATOS TOL GPOVC, OL
LEPEG OXMVES TEPLOPLLOVTOL O XALLOXOL, EVE TO TOTTO
XOPLOPYEL, UEALOTO Gyl OE YPLOOG KAPTO GAA& GTO
Yorhowd BéiBlog Tov opilovta, otov omolo TEoB&itovton
Ol TPELG XOPLYPEG, XATWG UTTOUAXPVOUEVES UETAED
Toug. H oyenxn avtotéAetar Tov avorydpevou pUAAOL
TPoodidel o alobnon «aveEGptne» arddoorg tou
TOTLOL UE TLG OXNVEG TOV, YOPOXTNPLOTLXS GNUOYTLXS
YL TNV TREAD00Y, 0NV OTTolo TO €PY0 EVIAOCETAL.
Méhota  Topgotaon ot Aoy N plo o Tig Svo
TIOL TLOPEUEVOLY OPUTES, ATV GAOL Tat POAAGL TOL TTe-
VTOTTOYOL OPAALLow.

«To Zwd did puéoov twv ardver» (Adjvar 25-28 Noeufotov 1998),
Abvou, Topvpo Opouvg Zwé, 2002, oeh. 14, 36, eix. 16 (Bewpeiton
€pyo tov Bixtwpog, tov 1651, vroypapy duwe %o ypovoroyio:
&xouy tebel petaryevéotepa, LEAAov amd Tov {oYpdeo Tndvyn
Kopvépo). Vassilaki, «Commissioning Art», d.7., 6eh. 746 (tomo-
Oeteiton otov 150 aw.), oA, 839, ewx. 2. oeh. 840, eix. 3.

12. Zuyyevedet pe evontdypogo €pyo tov Nixordou Pitlou, yia
70 omolo: Haveryidhtg A. Boxotémoviog, «H ewdvo tov Nixodou
Pitlou oto XepdyeBox, Aedtior tys Xpotiavudis Apyatoloyucis
Erapeias, 26, 2005, oeh. 207-226. Ané éyypopo tov 1499 yvw-
piCovpe 6t 0 Nuxdhoog Pitlog eiye ovupwvioer vo oteilet pya
(Tpoavisg Bixd Tov ko TOL TATEEX TOL) GTY WLOVH Tvd, PA.
Mario Cattapan, «Nuovi elenchi e documenti dei pittori in Creta

dal 1300 al 1500%, @yoavpiouata, 9, 1972, oen. 202-235.

13. Awxot.: 7,6 x 5.4 ex. Anpootebtnxe omé T M. Baohdoey: Vassi-
laki, «Commissioning Art», d.7., oeh. 747 (amodidetan emiong
otov N. PitCo), och. 841-843, eix. 5-9.

3. Azmoym Tov Spovg Zwvd e oxnvég Tov Muwvo]
kau 6 Aylag Aixatepivng, 150¢ a.,
KevTpLkd @OMo TevtamTiyov Kpnrikig Txohg
(Nwddaog Pirlo;), Sivd, Move Ayiag Awartepivig.

3. View of Mt Sinai with Scenes of Moses and St Catherine,
1Sthc., central panel of a pentaptych of the Cretan School,
(Nikolaos Ritzos?), Mt Sinai, Monastery of St. Catherine.

painter equal to Andreas Ritzos, showing scenes from
the life of Moses and the burial of Saint Catherine as
well as others emphasizing the Virgin. On the basis
of stylistic and archival data, this work is datable to
the late fifteenth century and may be attributed to A.
Ritzos’ son Nikolaos."

missioning Art”, op.ciz., 746 (placed in the 15th century), 839,
fig. 2, 840, fig. 3. :

12. Related to a signed work by Nikolaos Ritzos, on which see:
Havorytdmg A. Boxotémoviog, “H ewxévor tov Nixodou Pitlov
oto ZepdryeBo”, Aektiov ms Xprotiavuajs Apyaiodoyucis Erapetas
(Deltion of the Christian Archaeological Society) 26 (2005), 207-
226. From a document of 1499, we know that Nikolaos Ritzos
had agreed to send works (apparently his own and his father’s)
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To BLBAxé eTELTOILO DLATAOOOVTOL WG ekne: 7
TopGS0on Tov NOUOoL oTNY XEVTELXY %x0pLEY], INAXSN
70 6poc ToL MwLGEWS, 0 MwLoTg umpootéd otn OAe-
vouevn Béto x4tw opLoTEPEL, EVE OTNY 20pLET OEELL
omexoviletan n amdBeon Tov AeLpavov g Avtog
Atxatepivng, Ao o pixpn xAlpoxo. X OTEVY] XOL-
A&Sor SEL& avamTOOOETAL ULXET 600N PE EVPWOTO
Sevdpvrha. EEoutiog twv @bopwv dev polvetol o
LTTAPYE ATEELXOVLOY] XOL TOV LOVAGTNELOD OTO QUANO.
Moo’ 6hor owTd, N CLUTEEIANY TOL oLYOLTLXOD TO-
TLOL BTNV ELXOVOYPOPLOL TOV ULXPOOXOTILXOD €QYOV
(1rou Bor PTToPOLOE Yo EXEL XOL TN YENOM £YXOATT{OV)
LTTOSNADVEL TN ONULACLO TTOL O LEPOG aLTOS YWEOG
elye ATOXTATEL X0 YLoL TNV LOLWTLXY Aotpeia. Eniong,
TGy AELOCNUELTO YLOL TNV Topovao SLlepedyNo,
70 pY0 OTOXOADTTTEL Evay TPOTO SLo.6pPwong TOL
SLYOETIXOD TOTOL GTNY XENTLXH {WYPROLX, UE TOV
omolo UTopEl XATWG Vo TOEOAMALOTEL 1 ovvbeon
<00 OcoToxémoviou oto Tptmwrvyo s Mddevas (ove-
Edotror od GAAo Tihovd TOTUTIOL TNG TehevTolog).

Te xENTLKy E6ver TTOAD XOAG TEXVNG THOV WTTOPEL
vou ypovohoynbel oto Tpito TETRPTO TOL 1600 oww-
voo xaL Pploxetal oTo Mévoyo,"* n Ayioe Aucortepivn
OAGGWUY, OXOVUTE GTOV TEOOTTLXCL oYEDLOOUEVO
TpoYd TOL ULOPTLELOL TNG, EVE OTO B&bog to ToTio
repLopiletor o 300 vpwpaTa [eLx. 4]. Xto 6pog ToL
MwbowC, aPLOTEPS, omelxovileton vabidpto, N R ex!
mohonoyptoTiomx Baathue) g Ayiog Kopueng. Xt0
6poc T0 PepwVLEO TG Ariag Awxortepivrg de€La, 3o
GryyEAOL OTTOBETOLY GTNY KOPLPY TO CUAVWULAL TNG. 2TLG
BoorhSeLg mAoyLég PWALELOLY ULXPES OXNTES, KATW
SeELé 0GMer moxvh) 6aom (TEPA. to TEVTATTTUYO TNG
Lovic Btvd),”® eved xATw opLoTEPQ TPOBAAAEL TO O~
vaothipt. Méoa otov PMAd mepiforo (dev amodideTon
1] TIEOLYLOTLXT] LOPPY) GLVLOTILOVTOL TO %xatB0OALXO, TO
TEOLAAOLO [LOVGOVAUOVIXO TEPEVOS KO GIL XTLOPOTOL.
"EEw xdébovron €vog hovoydg xou EVOS mepuyThe. Oa

14. Yo Movoeio tng 6N, BA. Tkonen, Bilder in Gold. Sakrale Kunst
aus Griechenland, Koéhoyog éxbeong Krems-Stein, 1993, oeA.
278, ap. 110 %o ex. 69 xow éyyp. Ty 69 (tromofeteitan GTOV
170 ou.). Mmopel v aodofel atov Fedpyto KAGvtlo.

15. Snuetdveton 1 UTOEEN oLOTASG dévtpwy 0TO XENTKO TTE-
VTETTTUYO TN LOVAG TLvé, TGO TI0L VTTOSNADVEL TNY RUKAO-
Qopio. oV TLOTOLYOL TPOTVTIOL T KOTLXE EQYRLOTHOLOL.

16. TIpBA. TOV PoVorG 0T ULXEOYOOUPLOL TV aSeroY AlUToLEYX,
O XATW.

Further development in the rendering of the Sina
panorama in Cretan painting is attested by a composi-
tion on a miniature pentaptych which probably reflects
a larger work. In the Monastery of Saint Catherine
(no. 1578), it dates from the late fifteenth century and
may likewise be attributed to Nikolaos Ritzos™ [fig
3]. It is painted on both front and back, but has lost
one of its wings. In addition to the Sinai landscape,
the remaining panels have been painted with scenes
from the gospels: the Annunciation, the Nativity, the
Presentation of Christ in the Temple, Palm Sunday,
the Crucifixion, Doubting Thomas, the Ascension, the
Pentecost, and the Dormition of the Virgin. Here on
the panel with the representation of the triple-peaked
complex, the sacred scenes are limited in scale while
the landscape dominates, and not on a gold ground
but against the blue background of the horizon, on
which the three peaks are projected at some distance
from one another. The relative autonomy of the folding
panel lends the sense of an “independent” rendering of
the landscape and its scenes, an important feature in
the tradition to which this work belongs. Indeed this
scene was one of two that remained visible when all
the panels of the pentaptych were secured.

The biblical episodes are arranged as follows: the
delivery of the Law on the central peak, i.e. Mount
Moses, Moses standing before the Burning Bush be-
low left, and at upper right the deposition of Saint
Catherine’s relics, all rendered on a small scale. In
the narrow valley at right is a small oasis with robust
saplings. Damage makes it unclear whether the mon-

astery was also depicted on the panel. Nonetheless,
the inclusion of the Sinai landscape in the iconogra-
phy of this miniature painting, which might also have
served as an encolpion or pectoral icon, indicates the
significance the holy site had also acquired in private
worship. Furthermore — and of note for our present
investigation — this work reveals a way of configuring
the Sinai landscape in Cretan painting with which
Theotokopoulos’ Modena Triptych composition may

to Mount Sinai, see Mario Cattapan, “Nuovi elenchi e docu-
menti dei pittori in Creta dal 1300 al 15007, Onoavpiouaza, 9,
1972,202-235.

13. Dimensions: 7.6 x 5.4 cm. Published by Vassilaki, “Com-
missioning Art”, 747 (also attributed to N. Ritzos), 841-43,
figs. 5-9.



4. H Ayla Awcatepivn pe pia dmoyrn tov dpovg kat t0¢ povs Zivd, 1606 at.,
ewcova Kpnrucg Zxodfis (Tewpytog KAdvidag;), Mévayo, Stadtmuseum.

4. St. Catherine with a View of Mt Sinai and the Monastery of St. Catherine, 16th c.,
icon of the Cretan School (Georgios Klontzas?), Munich, Stadtmuseum.
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yoetaldtov Epsvva yioo va dtamiatwdel ov o Lwypd-
poc (o Tevpyrog KAévtlog;) érafe vmddm Sutixég
TYES YLoL TV aTtd300m TOU OPOVG, OL OTTOLEG WA TOGO
dev O Tov NTaw arapaltnteg Aoyw g BulavTivig
TOPAS00YG TTOL TTPODTTYPYXE.

To Tptxdpveo 6pog Tov 2ivd ameixoviletol
EUTTAOVTIOUEVO OE PUAAO SLAUEALOUEVOL TELTTTUY OV
(o6 v WY ZuAhoyY Blunt) oe albnvoixy twtiny
ovAroyr (Maptévvag Adton).!” Extéc and to owoi-
Tix6 ToTl0, TO TPLTTLUYO TTOPLOTAYVEL TN MeTopdppwaon
Tov Xptotod (TtePA. v Pnedwt) Metapdppwon oto
%xoBoMxd NG povig Zvé) xow v Ayiow Auxartepivy
poll pe tov Ayto Mepxobpto (wg poytég g miotng
xow. ovveoptdlovteg otig 25 NoepBpiov). To pyo éxet
yovoroyniei atov 170 awdva, Lo emipovn Suwg Ta-
potNEnoy propel va To Tomobetnoel evwpitepa xo
Tlovdg va to ovoyetioel pe tov Kontixd {wypdpo
Mépxo XtpeAitlo-Mmoaba v Babd, xdatowxo Bevetiog
LETOED 1538 %o 1578."% Eppavileton xon e3¢ 7 tot-
HEENG OTtOS00N LLE TG ATTOULOXPVOULEVEG XOPLYES [ELxX.
5], eved voBdoxeL N YVWON TTEOTVTIOL OTTWGS 1) YOAXO-
yoapio Tov TCofdvvt Mrattiota @ovtéava (Giovanni
Battista Fontana, 1569):" Storycdviar StdtaEn x0pu@ohy,
OUOLOL OLTTELXOVLOY] LOVTIG KOl BOOY WY, TTOAEG ASTTTOUE-
QELEG, LOAOVOTL TO OYEDLO TTOLPOVOLALEL OTTAODATEV DY),
UEANOY OPELAOUEYY OTNY TOYVTYTO. EXTEAEONS KO TNV
OUENELDL YLOL OOUPY) TLEQLYQOULLOTOL.

H amodoyn ototyelwy tng xohroypapiog tov Go-
VTEvor SLaQOIVETOL XL OTNY OTELXOVLON TOV XLV
€ PUANO GAAOL TELTTTOYOL xENTLXAS TéXVNS (TpdTTog
omtd3007g TNG POVNG, GAAWY XTLOUATWY KO AETTTOUE-

17. David Talbot Rice, «Five Late Byzantine Panels and El Greco’s
Views of Sinai», The Burlington Magazine, 89, 1947, ewx. B, D-
Metd to Bu{dvtio, xeipeva Mopio Kalovdnn-Adnra, eny. Bo-
oting dwtémovrog, ABvva, The Private Bank and Trust Company
Limited, Armpiitog 1996, ap. 25, etx. ot oA, 116.

18. H pixpoypopLxy| epyaaior Tov TOLTTTO 0, 0 TPOT0G artd300mGg
UE PBLootind oEdLO ot AVEAXPEO TIAGOLULO, [LE ASTTTA TLEQAOUOTOL
TOL YPWULATOC, Ol POSLVEG LOPQPEG OE (WNPES XIVNOELG TLOTTE-
pToLY 6ToY TPOTO epyaoiog Tov Mépxov EtpeAitlo-Mmobdd (1
Babd), Cwypdupov Konrixob, eyxateotmuévon amé to 1538 ot
Bevetia, 6mou xouw mébave to 1578, Exel Statnpovoe epyaotioto
Lwypopinig xau elye emiong oxeTtotel Ue xOxAoLS AoYiwy xoL
exdoTWY, OTTwe 0 Zayopiog Mopopopds-Lxopdiing. BA. Maria
Constantoudaki-Kitromilides, «L’arte dei pittori greci a Venezia
nel Cinquecento», to La pittura nel Veneto. II Cinguecento, t6u. 111,
emuy. Mario Lucco, Miaévo, Electa editrice, 1999, oeh. 1217-1219.

19. BA. o xétw.

be somewhat paralleled, independently of other pos-
sible models for the latter.

On a very fine Cretan icon datable to the third
quarter of the sixteenth century and now in Munich,*
Saint Catherine is shown leaning on her wheel of
martyrdom (rendered in perspective), while the land-
scape in the background is confined to two heights
[fig. 4]. On Mount Moses at left, where the prophet
is receiving the Law, a shrine is depicted; this was the
small Early Christian basilica on the sacred mountain
peak. On the mountain named for Saint Catherine on
the right, two angels are depositing her relics at the
summit. Small skefes are nestled on the rocky slopes;
at lower right a dense oasis flourishes (cf. the Mount
Sinai pentaptych),” and at lower left the monastery
appears. Crowded together inside its tall enclosure

wall (its actual form is not rendered) are the monas-
tery’s catholicon, a domed Muslim mosque, and other
buildings. An elderly monk and a young traveller are
seated outside the wall.!* Research would be needed to
determine whether the painter (Georgios Klontzas?)
took into consideration western sources in depicting
the mountain, although they would not have been re-
quired due to the already existing Byzantine tradition.

Mount Sinai with its three peaks was depicted in an
enhanced form on one panel of a dismembered trip-

tych (formerly in the Blunt collection) now in a private
collection in Athens (Mrs. Marianna Latsis).!” In ad-
dition to the Sinai landscape, the triptych presents the
Transfiguration of Christ (cf. the mosaic Transfigura-
tion in the Mount Sinai catholicon) and Saint Cathe-
rine with Saint Mercurius (as fighters for the faith who
share the same feast-day on 25 November). This work

14. In the Museum of the City of Munich, see Ikonen, Bilder
in Gold. Sakrale Kunst aus Griechenland, exh. cat. Krems-Stein,
1993,278 no. 110 and fig. 69, colour plate 69 (here dated to the
17th century). It can be attributed to Georgios Klontzas.

15. We note the presence of a stand of trees in the Cretan pen-
taptych of Mount Sinai, which suggests that a corresponding
model was circulating among Cretan workshops.

16. Cf. the monk in the miniature of the Limbourg brothers
below.

17. David Talbot Rice, “Five Late Byzantine Panels and El
Greco's Views of Sinai”, The Burlington Magazine 89 (1947),
figs. B, D. Metd 7o Bo{dvtwo, Texts: Maria Kazanaki-Lappa, ed.
Vassilis Fotopoulos, Athens (The Private Bank and Trust Com-
pany Limited), April 1996, no. 25, fig. p. 116.
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S. Amoym Tov bpovg kar ThG povis Zivd pe Pifdixés xar dMeg oxnvés, 1606 au,,
PN TpiTdyov Kpntikrg Zyohig (Méapkog Babég;), Abfiva, Tulhoyh M. Adron,

S. View of Mt Sinai and the Monastery of St. Catherine with Biblical and Other Scenes, 16th c.
triptych panel of the Cretan School (Markos Bathas?), Athens, Collection of M. Latsi.
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has been dated to the seventeenth century, but further
observation may place it earlier and possibly connect
it with the Cretan painter Markos Steelitzas- Bathas
{or Vathas), who lived in Venice from 1538 to 15785
Appearing here too is the tripartite rendering w1rh Té-
mote peaks [fig. 5], showing underlving knowledge of
a model like the copperplate engraving by Giovann:
Battista Fontana (1560)": diagonal arrangement of
peaks, similar depiction of monastery and rocks, anda
wealth of detail, although the drawing displayvs a sim-
phified form owing probably to rapidity of execurion:
and casualness in delineating clear contours.

;‘l‘lﬁ_:l ::'l.(_'(_',l::[_:ltﬂ]'lﬂ_'.t‘. f_]i."- L:JCTT]L‘.[]!_':_\' l:]f- F‘i e :-'lf'}:-'l..‘i l.:f‘l_‘!_\:"l';'l".'i'l'lg is
also discernible in the depiction of Sinai on the pane
of another Cretan triptych {ef. rendering of the mon-
ican Ar
T this?

astery, other buildings, and details) in the Va
Gallery (first half of the seventeenth century )™
panel, however, a number of elements are compressed,
and the contour of the mountain cliffs is simpler. The
INSCription: TO ATION MONAZTHPION To XINAION
(THE HOLY MONASTERY OF StNatL) is similar in it
:".';.Mz'.'.-:f'.
landscape of Sina

wording to that on Theotokopoulos’ Adedena 1

Finally, we may note that the
with its three ]‘.I-;_':i]{:i FotITOS, incm[mr;m::l Lrrle vArious
scenes, in late sivteenth and carly seventeenth-centu-
ry Cretan ;];Linrin:r Sometimes it is painted in sim-
pler fashion, e.z. on a tipoech in the Museum of the
Hih‘tur_v ol .:*.T1 i Vienna, At l’]i]‘l-:'_‘lh, it is enriched ]:fjr
additional sacred scenes related to Mount Sinai with
Western influences, as on a fine monumental icon by
Michael Damaskines (Damaskenos) in | leraklion,
whose main subject 15 the Virgin as Burning Bush
surrounded by scenes from the lite of Meases (which

8. The miniature work of the riptyely, the means of render-
i via raptd drawing and light modelling, with thin colour ap-
|'.||u ation, the slender fgures in lively mo wement p aint o the
working sivle ol Markos Srreliteas-Bachas lor Varhas), a4 Cretan
painter v-]m settled in Venice in 1338 and died there in 1578,
Tn Venice he maintained & painting warkshop and was also
connected with cireles of scholars and publishers like Zachirias
Marafuras-Skordilis, See Marta Constanzoudaki-Kirmomilides,
“arte dei pireeri grect a Venezia nel Clnguecene”, La pisie-

wowal UL ed, Mario Luceo, Milano

rir el Venoio, 1 Criguesces
[Electz sditrice) 199 :") 1217
19, See el

20, Marisa Bianweo Finrin, feose delle Plucecadoca Fativana, Citfd
del Yaticano (Monumenti, Musel ¢ Gallerie Pontificie) 1993,
pls. 27-28




0. My Aapackdg, H Seordreg we Tleyopden Bazoc war ddleg manvdc,
Hpériziz, Zobherd BEadhnmeatomc Téyvne Arviag Akatepingg Rivaitoe

&, Michail Damaskineos, Virgin Mary as @ Burning Bush and Ofher Scenes,
Heraklion, Collection of BEccleciastical Art of Saint Catherine of Sinai.




7a-pu Tewpyiog Khdvrlag, Thimmope us o Avwrépa Tagoveta, To dpog e 7y goviy Tevg v d e arrvés, Eowrepua) dlms ) Kpioy vand
T Asvzépa Hapovela (kevspice pilha), HapdSeareg v Kalaey, Elwrspmr) évm: Towio ton Eivd pe Fifidocd smarmddia
{xevepme piddol, Yuve oty Qeotien, avacmimee manvic, o Paerids Hpadne kag Bpsporovia, ABtva, Sublory M. Adran,

Ta-b, Georgios Klontzas, Triptych with the Lt Judgement, the Mount and Monastery of Sinai and Other Scenes. Eront: The Juclgement
During tie Second Coming of Chist (central panel), A Hysan ta the Virgin, Scenes from the Ressurection of Christ, K i Hernd
and the Massacre of the Innecents, Athens, Collection of M. Latsi,
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Zriypéc SUTIKOEUP wRATKWY ATEIKOVITEWY

Ty usostwwixy] SuTiosunwmalxy Joypaguxn To
Tomio ton Dok amodi0ETol oy nloTont Kot [E ToL-
yetoo Pulnevtivns emidpoons, Omwg 08 THNvEg UE TOV
Muooy oz zadum (mepi 1o 840) g Boztonesuds
Brfiacolivpong tow Aovwdiven LAdditional M5 105400 won
o dihov g Elhvioge Bifawelnune the Vodhics
Enlons s oxrvds L2 11 LETOURO0R TO0D TXWILLETo:
e Ayfois Auartepivie OTO Livdl 0TS GE vl Tow
Mapyrapito vt Apétao (Margarito di Arczzo. 1262)
oty Elhue [wveccolaon tou Aowdivon xor oz mive-
wol ton Gotzpon 1300 mueiue e ovoiss T e,
Ao, smumhsow, ooy Bpociadry hopo covemeolo T
gupfohaet v povr, Zoed

ALtompdoexty shenby vio 1o Bfpo wotovpogps,
LALEE [RLRQEOY A YOAAC- ALV LTS TEYVS TIOW 15-
yuv Tou 1300 oo, oto Hifdio Ten Qg (Les Belles
Hewires) wou sudovorvpaipilings o To guvagvalo Tow
aoenpeay Tlwd, Koev won Enpdy wrz Alusoupyx (Faul.
Jean xcn Herman de Limbourg, 1405-1408/09) yio
Tov Sovxe Zow vz Mamzopd {Jean de Berry) Jzue 8]
s Poloxeton oto Mytpomobomsdd Moooeio g Neéog
Tdpsrng. o Zodhoyy The Cloisters (2008, 5410107 Ta-
PLETOVETO 1) AETOHPOOG. Tow Griotng Thg Avyving Auus-
TEpive aTe dnog Sovdn cvoty Boocendin o ps ooz
Roowmxots Adpong. Aveizon otous Sho wDuTpleots, oz
Bl younddine, stvo GoRpULALEYD TO WOVETTAHOL T2
oonToea Ty eedbogy. Eves povesds sddlzton B0 mmo
T TUAT TOU, Sved 0o oipuITEng wepixol Teiubuiteg
xaeulidvovton wpog autd, H advlean meoudheizy tow

23 Bi. Herberr L. Kessler «\ Lay Abbor as Parcong, Count Vivian
and the First Bible of Charles the Bold w, Comasitivnil ¢ produsione
arttidico-fetteraria nelf alte medivevs occidentale (3-10 aprile 19897,
Settimane di stadio del Centrs Tradians di Soedi cull Adve Medioeso
FARIX, Erorzto, Cenero Traliane di Seadi sell’ Aleo Medioevo,
1992 qdp. 1L 658-039. wmiv, IX zue 10 {Bifhoz Modtiers-
Grandval, mowfizineyy de To maiiiidaon Ton Kopaniionnn ) s
miw ALosa 11 OB Ton Bosdud mon Daddiss Hopdnons on
Doetopo ),

24, Doz, « H Avice Aveetepiuogs, don., azh 27, suel 7w
oeh. 28, zoe B i tor Szdogpo ggecos B e Helen O Faans
Cemu, ) Bymaneinny Paith and Peweer (12651557, Katdhoyos
gullzomz (The Metropolitan Museum of Avt. Néo Yo, 25 Mop-
zhou-4 Toudiou 20040 Nume Moy s Acwditvn, Tale Universicy
Press, 2004, azh. 455-487, ap. 296,

25, Bymameivm: Faieh and Porer, dom., oza, 487 ap, 297 sl
Image, Halfewwed Growng. dom. oz, 92 2, 78

&

reproduce compositions by Raphael) [fig. 6] And
occasionally it is augmented with additional episodes
from the cvele of Moses and the Tsraclites, as well as
scenes of monastic life and contemporary religious
travel, as in osome triptychs by Georglos Klenteas,
such as onc in the collection of M. Latsis [fig. 7]
and other picces from his workshop. The depiction of
the Sinai landscape continued in Cretan icons in the
later seventeenth century, as 1t did in lare Post-Bya-
antine painting, with interesting examples. However,
tor methodological reasons these will not concern us
here, nor will the numerus later Greek engravings
with Sinai-related themes.

Moments from Western European depictions

[n Western European medieval painting, the landscape
of Sinai was schematically rendered with elements
showing Byzantine influence, as in scenes with Moses
in the codex (c. 840} in the British Library, London
(Additionad ME 10546) and another in the Natonal
Library of France. ™ We also abserve such influences
m scenes of the transportation of Saint Cathering’s
relics to Sinal, as in the painting ]_J:,-' E‘T:irgurim i Agee-
wnL1afa) in the National {-_-\Ir:illl_'tl';lr':_ Tondoen, and in g
late thirteenth-century painting of the School of Pisa,
where the Monastery of Mount Sinai is symboelically
represented on a rocky hill™

21, Fawoers oo kpnTiens tdvegs. Ao tor Nevlown ws orpe M-
i we e Ayl Herporradn. od. Manolis Boorboudakis, Fxh.
cat, (Heraklion 19930, Heraklion, Busheie Busoldsr - Oe-
vemrpieses endioey Kpgrng, 1993, 4534355, no. 98 and fig.
YB. The Owiping of B Greco lesn Painting in Fenetian Crote, A
Drrandaki, 241-93, mo. 34

22 Metd To Bugavnio, ap o, 90111, na, 24, espe LOS-107, alzo
ar edition in english,

23 See Herbert L Ressler, A Lay Abbot as Patron: Coune Vi-
vian and the First Bihle of Charles the Bald®, Cammsitonti ¢
o

fradiezione aribitico-letferaria nell wits medisevs secidentale (4-10
aprife 19911 Sertimane di stodio del Centro Mtaliane di Sood
sull' Alee: Medioeve XXXIX, Spolers (Centro Ttaliano di Sru-
i sull’Adro Medioewod 1992 11, 653-59, pl. 1X, fig, 10 {Hille
Mloutiers- Grandval connected with the circle of Charlemazne)
and gl X, Ag 11 (s Bible belonging to the French king Charles
the Bald).

2d. Galavaris, "H Aylo Aueezeplve, sp. ofe, 27, fig, 7 and 28,
“g. A For the second work see alse Helen O Evans {edld,
Byzantivon: Faith and Pewer (1261-1557), exh. car, The Mer
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BoAmely Tow dpers K81 THE wey it WE TH BETREADE Tot waTog T Ayiag Amarephng, Bifdie v Dpde { Les Belles Henres)
tow Sotka av vre Maeppd, prpoypagia twy adehpay Tk, Zav ke Epudy vie Adumovpys ( LH5- 1404709,
NEa Topur, The Metropelitan Museum of Art, The Cloisters.
B Wiew of Mt Simed anid the Monastery of 5 Catfrerine with Angels Carrping the Body ef St Cathering from e Helles e
of Jean, Duc de Berry, Miniature by the brothers Paul, Jean, and Herman de Limbourg (1405- 140809,
Poew Yook, The Metropolitan Museurm of Art, The Clotsters,
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TILOTVE GTOUFEIY TOOU T USVOVTI TTHY SLHOMIY 0=
oiol TOU GUCITIHOD TOTIOL TOV STIOLSW ALV,

To gvBioupgpoy Yo TEELOYES LEALY THOmRuYLik-
TV KoL 7 oA TTUEY, Tow Dpmoss T TEOLT T TLILLO)
Tov 150 ouehvo ™ mpoxdizas T Snutouoyiod Ko fAhey
T STl Ovays Taw Aoy Tomow, Z2 Aot agopd
oto Lwd. to 1420 awo o Liber peregrinationts Tou
povesrol Toafion tig Beodves (Jacobus de Verona)
CVTLYDROTIRE Svat gyEio [opoyooipnudve To 133505
pe o woehlokeod wor GAko wTIGOOTS TS LOVAS Ko e
TORITLO] Ty TopSeh iy The e, To 1458, oz
ayEdto Wz g moomovaTiHEs Gradipois T cupt-
TEQNC MERLOYRS Tau B 0 TeplynTas Menunpidie
Komovniatoto (Gabriele Capodilista)® amotinmas
OUVOTITLAG TO SLWEITLMG TIO0aOloe S TO0 TOT WL
aTOLE ADOOUS,

Muoe apoioryy, 0T Mooy Ty Bouvoay o -
govilet g cvory oyeBo svimlo DYILRTONY] O s
T0 HOVGTTAOL G0 xzvTon. TETow GuILTmEy TS ameixi-
VLY, EWTUTTY), LUE GUUTOLY ZOUNUELC TOTTLNDLL Ity Ko
TGV ONULELY TIOOTH VAL TON. BLOHpIVETR J2
Eudorypmptor Tow Avity Timmy (amd emtonn addu
tou ‘Bpyapvt Poudey (Erhard Reuwich) wo 1483) 7
omoie tomwlbpe oty Moyswtie To 148600 oo TrEe-
dumTixd BEAo Tou Madoveowt poy Mapdivreviimosy
(Bernard von Breidenbach}.® Tagdpons e exsivy ton
Paofuy oowmoryrs popgd tou Boogadonsg Gooug, no
WE TEMOTGTIONS STMIYREQPES Xl AETTTHLERET TN
GmABO0T TIY MTLIUETLY TNG OVAC. SRpaiveTo 0f
Epdoryprplo mou auvafizus Ty sxdoar Ty SvTOTIm-
gty Tou Tagtdon (TpoyraTtomofines T 1547} Tou
oo yratpod woe oumodion e Masiow (Plerre
Belon) =0 1554.%"

26, Dhad Jacoby, o« Christian Pilacimage to Sinai until the Lare
Fifteenth Centuryw, Haly lmage, Herdioreed Crsand, 6., ozi, 7893,
270w oz Y e 73
280w ozh, 89 20 T4
29. Berard von Breidenbach, Qpsecnduns sanctarum peregrinatinmm
: in fern

g ifeviord feesianl. Mo

in monfen Nvow ad Lo sedemn,

5 el per Lirfiardu Ressick de d

IREE S
f)

Prleniem

wewtlon TARG. Tomadlnus won oo Sxfiony tow B oo

Bermard von Brevdenluch, Dis feiligen He
vevtion 1486, Bk, Guestav Kihne! «Die Thone des Sinai- Kloseers
und verwandse Pilzerillustrationen e, Crens Christianns. 05, 1981
geh, 183-184 seoe 189, 2ue 17, Hold, Hady Tiage, Hallvwed Growrsd,
o eedk B0, s 72

wgen [herssaden, M-

0. Pierre Belon, Ler shervasion: o plusienrs iingadarités oo cheses

A noticeable development on the theme is recorded
in a Franco-Flemish miniature of the early fiftcenth
century in the Book of Hours (Les Beller Hewres) 3l
lustrated by the workshop of the brothers Paul, Jean,
and Herman de Limbourg (1 405-1408/cg] for the
duke Jean de Berry [fig. 8], now in the Metropolitan
Muscum, New Yorls, in The Cloisters Collection (cod.
54.0.1).7 It depicts the transter of Saint Catherine's
bedy to Mount Sinal, a rocky location with four con
ical hills. In an imaginative depiction, the monastery
lies berween the two central ones, halt-hidden in a
deep ravine. A monk sits ourside its gate and a number
of travellers approach it from left. This composition
includes the core elements which became carablished
in the iconography of Mount Sinai during the followe-
g century.

Interest in the sacred I‘Ji|gri:‘rmg¢ TEEIOnS angl the
growth ot religious travel in the fifteenth century ™
gave Tise to the creation of other illustration ovpes for
the Holy Lands. As regards Sinal, in the Lider perepri-
nationis by the monk Jacobus de Verona {1420, there
was a copy of a drawing (done in 133507 showing the
catholicon and other monastery buildings, and identi-
fving the chapels in the area. Trs a 1458 drawing of the
F‘.Ii]g['inm_}__‘{c rowtes i the greater Sinal area, the traveller
Crabriele f::]I‘.u-:'J{]i|i5t'f1"'\ Rurnmurﬂ}' recorded the Sinal
panorama including the toponyms on ies hills,

A variant in the form of the mountains shows
them as a nearly uniform mass with crevices, with the
monastery in the centre, Such a compact illuseration
in print form accompanied by a brief interpretation
of place names and identification of pilgrimage <ites
12 visible in a woodeut of the Holvy Lands (from an
on-site sketch by Erhard Rewwich in 1483}, printed in
Mainz in 1486 10 a travel book written by Bernard von
Broidenbach ® A representation of the rocky mountain

ropalitan Museum of Arr, New York, March 23 - Julv 4, 2004,
Mew Huoven and Loncdon (Yale Llsiversitg Press) 2004, 485 87,
e, 296,

25, Bymaneim: Faftd and Poteor, s cie, 487, no, 297, Hady -
age, Hadlowed Grosnd, ap oir 93, ﬁ-i_ﬂ;. 7.

26, David Jacoby, "Christian Filgrimage to Sinai wnnl the Lare
Fifieenth Centure”, Hedy Tmage, Hlatloroed Gronnd, . oH, Ta-a,

437

T 90, g, 73,
28, Ihid., 89, fig. 74,

29, Bernard von Breidenbach, Opeicedn sancturemm poregeina-
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T guoToTie: Thg WROOVERPIGS Ty AdEMpLY
Al mougy s TONTOTOGHVTO, T8 DUTLKOSLD0 TRl
gopoTiak Tou Thou oueve, Tmow Ssiyvouy amdeg
TON FNGETIHOU TOTLON WE T gud el Tou povoe
TRLEAGD ¥TIGLETOZ KO Ty TOOOUGIE TERU e,
OTmg o yoparTike Tou Tlofdvw Muottiora Go-
wrdve (156517 tou Kplotop Miozp gov Xduovmogn
(Christoph Fiirer von Haimendorfl 1570, gg oyéSuo
oW 1565661 2o tou Muspuwoovt oov Bddranoluin
{Bernhard von Waltersweil. 138707 H Evdovoooin
Tou gov Xdapeviopg | 9], zou omoiou To TeEiS
Ty ToToLiE oo g 1565-1566, smovéoye-
TEL GTO KW T Ty By mou amodidet we
1) espoyoaoie Ty adsApoy Alumougys. To opdd-
YTLO YA TOU REDERTIHON enEtpeds Ty monioay
Toav [Ipcteoy woil Thv mpoathiir sonioiy Adgey oo
Prcfing. To Torpondvo LovaaTAoL WETapdne ol ot
TPETO OyE00y RINed0 Trg TaNdoTHONS. TYE mpoLol

OSOLTOROL LE [ Kelac otsolidvovton Tpog oo,
oy gstille Tadit-Avigl}

H yeoyoapte ton T M.

2 ULHONOLOTUAT, XALLGHA,

Povtaees [ 10,
yerpoTy omo Ty Hepdve, mou Spotos oty Bevetio
Thrmbins oo e Tots exdotog, apavis Tov Mo-
hovive TZoatizpe (Bolognino éﬂlncrl} WL DUPETEQOL
zov Aoz Muzpréia (Luca Bertelli) wen sushopd-
ONeE g avEEBNTID QUARG To 1565, Mupouadizl Ty
TAGUCHOTEDY] Gy GOS0 Tot TRUMOOTNoU ot Tl
ToTlon. UE amOTonEs mamyes xo Prbfhig yopiddoze
HE OmOSTOE LeTeEn Ty Bovviy, [e emenedvugy Tg
Hzpaboons Tou Napou ooy Muoo sat g aendficons
TOU FHeOLToD g Aylng Auvtetepivg gTig St ol

srerpradics fronvoces e Girdoe, Ands, fredde, Fpupee, |
Eihnel, «1ie Thone s, g, =i T8E, 189,
st ahhes swdoose (o Tou 1988). B

 Mapiay 1554
0. 16, T 2preo yechionms
Nroigy Danaatoiron,
Negmres ewedves Ddafoda Qemoretmd yopxaued, T605- TADY ADF-
wo, [lomoatpdrog, 1980, wa. 11 ook, 339 20 1 s ozh, 358, 386,

31, Kiihnel «lie [kones. s.x. ozio 173, 2w 11 Henrd Zerner
Comua ) The Mutveded Bartsch, 32 (16,10 Sealian Avidse: Q.""."rf'r' Nextevnin
Cenenry Schand of Fonsainedin, Ném Wigen, Abaris Books, 1979,
aoh, AR e, 67 237

22, Chrstople Firer von Haimendor?, Lriserarium Avgypis, Ao
fricie, Prafeitinae, Syviae affarumque replanum stientadm, WupepBemm
1570 Bi, Kuhnel «De Dones. o azh 172 o0 § {omd dbios
MEHSL TOW LTATITAD TS SROUSWNS Sl b,

33, Bernhard von Woltersweil, Bescferibnng ciner Reirz | in des
gelodie Land Palisting, . awch auff dem Beeg Sinall Meren 1570,
pe pETecysy, £xd, tou 1009 Kihncl, «[he Tkones. o, ced. 174,
e 10.
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em fhermisadens, Malne 1486 See Gustav Kiihinel,

petodde Land Palisiina, ..

similar to that of Reuwich, but with additional inscrips
tions and 4 more detailed rendering of the monaster;
buildings, appeared in a woodeut accompanying th
1554 edition of the impressions of 4 journey (madein
1547) by the French phyvsician and naturalist Pier
Belon, ™

‘Ihe components of the Limbourg brothers” mins
iature were modificd in sixteenth-century Wester
European engravings showing views of the Sina
landscape including the monastery building and th
presence of travellers. Examples include those by Gigs
vanni Bactista Fontana (1569)," Christoph Fiirer v
Haimendort {1570, based on a Igﬁj F:-ﬁ drawing)
and Bernhard von Waltersweil (15877 The wood-
cut by von Haimendorf [fig. 9], whose trip was made
around 1565-1566, returned to the conical shape of
the mountains depicted in the Limbourg brothers
miniature. The horizontal shape of the LnLgrawng al=
lows for the mountaing to be sct further apart, and for
the addition of lower hills in the distance. The walled
monastery was transforred almost to the scene’s fore-
ground, with scattered wayfarers heading towards it
with a camel, all drawn in miniature scale.

The copperplate engraving by G.B. Fontana [fig. 10}

fenuam i montom Yisn ad L i wepederans i Jernnadon,
fi oo Nymad per K .-‘Jm weerr Revewicd de Trafecto mﬁ”m
axtern, Wl aine ,=35 An edition In German was ]‘.ﬂn*"“[l in
the same year: Bernard von Brevdenbach, Dde deifipen Repien
“I%e [kone
des Sinui-Klosters und verwandre Pilgerillustrationen”, O
Cfritianns 65 (19810, 183-84 and 189, g, 17. CF { doly Tmage
Hellpwwed Gronnd, 86, fig, 72.

i

3 Pierre Belen, Fes séseraations de lrstenrs xr.r;;.'.f.-;:rr i ot -
ses pmemaraddiy frowedes o Grdes, Avie, Judée, 5 upte. L . Paris
1534, Kiihnel, "The [kane”, ap ciz,, 188, 189, fir. 16 [t wa r;;]Js.g:
reprinted (e.g in 1588). See Dori l‘dmxrmmu Kedpevres sungves,
Upidiofa togancrrod yoparrod, 1605 1399, Athens (Papastrs-
osh 1986, 11, 339, figr 1, 338, 356,

31, Kthnel, "IHe Tkone”, G cif 1?5 fir. 11, Henrd Zerner (ed.),)
The Llitrased Baresch, 32 (161 Tafian Arvists of the Sixseenth]
Centwry School of Fensain f‘;a"ru.' Mew York (Aburis Books)
1979, 380, no. 67 (237)

32 {-'h"lﬂh‘m]‘] Fitzer von Hdim’ ndort, friser
e, Prleviings, .SW s .:.’.-"’::".'.Jn'j?m. regi foH G .é.ﬂ;!r.:a"ir.:f:.‘, Morime
bergrae 1570, See Kihnel, “Dic Tkane” Cogert, 172, g, B (g
takenly carrving the caption helanging to lhr [ollemwing Feure).

drini Aegypis, Arvas

33. Bernhard von Waltersweil, Beichreifurng ciner Redsz | i dar
anch auff dem Be 1y Sinad, Minchen,

fition in 1609, Kihnel, “Die Tkone”, 174,

15700, wirh a lazer ed
fur, L




9. Kplotep Poocp poy Xdpevropg, Asovy tov dpong g te pevds Xoed, Bideypasia, 1570

9, Christoph Firer von Haimendoof, View af M Siaai and the Moenastory of 51 Cathering, woodeat, AT

10n TEofdaww Maatricte Povedve, Azovy tou dooeg var tae wows B ge Qiflinds v AMeg ouedy,
1569, yaikoypapla,
10, Giovan Baltisle Fonlana, View of MU S and the Monastery of 52 Catherine with Billical
and Other Scemes, 15369, engraving,
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Th MOPUHPES xart Ue abufoki dnhoon Tou Ondgotng
<rig Do Tepuhagfiver smions mondatoon Ton to-
YR, EEMDTOMAGTR TG UOWHC Kol TRATEC,
OTEOAOAS TOOMATENY WS XOFAZL e ouidn gopn-
AOPOIY LOLaDUALGVEY L T ontdTeno TomonLL
THOTIOVIOL LE STLYOOUPES. Vil (IARY] SHTEVTS STILyOmpY,
EVCHPEOSTON OTY| LAOTEWTTY Tou ayedion o Tr Su-
DUOYLE THG YoAXoypoupias.™ n Omolot XUKAKEOEROE tog
aveERnTTO. FopaaTin eatl Oy evTorusvo o Bkl
AvrtitieTar T yopoietid ou Matovyoiowt ooy Bditen
afdoh 2ye Tromo v TROGPEDEL | :wrurwr;rxfprrr“ TG
TOMIOU. W TOUYTLT) TOMOOMEeeiy AZTTTOMEIOSM " tag
LEPNS TV SVTUTIAEIY TOU GUYYROQER oo To TrEidt
wou. U tomoleoizs apliuoivio ato papeeoesd e v
ebrrrllony oz wsinsvo, To ayido mopouauils: moikis
OUOGTTES A T yrdotovpopto Ton Dovtdve, Synoy
npas opanpsisl xamow eRelaodiie. sw uTdsL Ko

CITTACEITTELTY] (FTr mamdonmy.

To tomio tov Zivd aro £pyo
Tov BcotoxdTovdov

0 Aopruns DeoToxomoning amSiouwos To TOTI0 0t
Dovtt SO0 QOPES GE OAY, T TR TOU, =7 WK 10
spimTtyn Tag [wasxotipeng Estense g MdBevag xo
TV LAY TV rWEE(i-:'J':'T-':t’J r"\'rw{r a1 It Maoo-
aeio Kpfong wou Hprsaaion ™ Apgpdgoe o soneo Seotw
_;J.u-\._,-.'l'"[}c" ET OUET.-"-.'.I"'U.I...'.EUEI Mo ." {,E}I,,I]",-’I')' ‘-_)r'._,f :Lr}"".."r!'_J{GE',.'
TUAZLOTOL CRACFTOTAML TG ELAOMONVOCHPLOG, THE TEYVOTOO
TS ML TNS GMIAGTLOG TOU. YDLS oLT Wil arjaivel
o gyouv sSovtanlsl Tol EprTaTo et 0T 2y umope!
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Corypeeoon: aemEvans Tt oty Ty Tou T Seloudvr ativ-
WAy 2w v eovsvmepoohe) T doo qovtigazoy woge! ve
cveedeiBet g ouoldTriTzg o W Bilag T dipoedc Tolc.
(O wehevtaler Eyoun ol Teoy oot emeidy) Hlvny
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an engraver from Verona who worked in Venice, y
printed by well-known publishers including Bolognin
Zaltieri and Tuca Berrelli, and circulared independens
ly in 1564, This is the fullest of all depictions of i
three-peaked Sinai landscape, showing steep slop
and deep ravines, the mountains at some rermnove fof
ane another, scenes of the delivery of the Law to Mg
ses and rhe deposition of the relics of Saint Cathering
on two ot its peaks, and a svmbolic indication of
Vision of the Burning Bush. It also includes a regs
resentatinon of rhe monastery, monastery d ﬁpcndenc'
and sketes, a scene of travellers and camels being wel

comed by monks, a group of Muslims wearing turbang
and other fearures. The main place names are identifig
by inscriptions, and another lengthy inscription refed
to the drawing and ereation™ of the engraving, whid
was in independent circulation rather than :m_iun;,
il-:l ad l-jl-)(jk. 11‘| "L‘-.(.}T'H'T:'i..‘i‘.'.‘ Tl']l:_: E‘.'I_'I l'l_'.ll']:;;[_'; {)j! ]_?)l;_"l']'_l.hﬂ]'d Vi
Waltersweil’s m‘-.g:'ﬁving wils to I_J:n;n-'i:_l{; an ilustration
of the l:lm‘lﬁt‘.ﬂl‘.u-r. and identification of r[ﬁ['_u]g:,r;mhic de-
tails™ as part of the author’s impressions from his tig
The lescations in this engraving were rambered so fh'
they could be explained in a text. The drawing presentd
many similarities with Fontana's engraving, thougl
some episodes have been omitted and the rn::mlcr'm
15 simplified.

The landscape of Mount Sinai
in the oeuvre of Theotokopoulos

Domenikos Theotokopoulos depicted the landscape
of Mount Sinal twice in his entire pl'r_mdlh_'f'juz]: OHCE
Modens
and once on an independent painting in the Histors
ieal Museum of Crere in Heraklion ™ Both works

on the wipoveh in the Estensc Gil“i‘.l‘}-‘ in

have been studied repeatedly and research has de-
rected many components of their iconography, siyle,

dd. Christa Gardner von TewiTel, “El Grecos View of Mounp
Sinai as Independent Landscape”, Nicos Hadjinicolzou (ed),
Fi Greon of Crete, Proceedings of the Internation oAl
GUCRETGN ‘:"}-" fae SFAGE e g of n".fn'.f Vi |4'_.!r|5?'-
aiciion, Urede, 1-53 Sepdeslor 1993, | Jeraklion ._I'l.]1.11||,_|1_:.1h.:
Flevakliony 1995, 161-172.

35 Kihnel,"Die Thone”, spociz, 174, g 100

36 See below for the independent panel of the Sinad Tandscape,
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37, Ml ReeDovdoo, «ladhnema Toed U alem T oo Ny
droeer 1o 170 e, Nosapoasd Syvoceon 11606-1642 15 &hy-
ganpimpare, 11 1974 oea, 251-283 Mupie NKolowdso Adnno.
w0 Eubdriustog owopds zon Adiopuon (16431 s o0 gauno:
SRLITURLON T HOTIME TETAC S, Brgednornr, Apeegei oo
Muavddn Xazlpldsy, top, 1o Alves 19900 gk, 2192238

38, Tmipls swnnsds awis Sprvon Ton arow Néndoa. Sl
uemag wu], Marie Constantoudaki. «Dominices Théoteooponulis
(Bl Greco) de Candic 3 Venise, Docoments inddits (156615681,
Emoapgoeara. L3 19750 azh, 292-308. Ba. s Muogle Komato-
wToLddxy. « 0 Acufvieos Beotaxdmouiog (B Grece) amd tov
Hevdiene ot Bovezie, Ausefiors Spvpogpe (1360-1308 )%, Acirio
o Xpwrouvnaps Agyaodoyiogs Eratocias. B, 1975-76, azil 55-71,
39, Awmor, tovoutoh 37 =« 238 gn

and significance, theugh this does not mean chart all
questions have been exhausted and no margin for fur
ther observations remains, The manner of depitli:'m
in each reflects the painter’s atticude towards his ar
at that particular time, while a comparizson of the two
highlights their similarities and, particularly, their dit-
ferences. The latter are especially important, since they
provide a measure for lollowing the artist’s develop
ment trom the end of his Cretan period and during
his stay in lraly

1. The view of Mount Sinai and
Saint Catherine’s Monastery
in the Modena 1 'f'fltlfﬁ-'t'h

Ihe earlier of the two views Theotokopoulos created
15 found on a small folding triprych, a well-known
type of portable art work of small dimensions which
was quite popular from the Middle Byzantine peri

od (whose luxurious ivory triptvchs are famous). Such
works were easily [raThI'.n:‘.-rtu_i anvwhere, serving their
owner during moments of private praver. Similar
small wood-carved triptychs, together with a host of
ather wood-carved works ranging from domestic fur-
niture (for example, Cretan chests were fameous) and
decorative objects to entire icomostasis screens for ma-
jor Orthodex centres in mainlanid Greece, the islands,
and parts of the Eastern Mediterranean, were pro

duced in Creran worksheps, ¥ This particular type of
wood-carved tr :]‘yt}-r..h_, with o row of &t}-LzLd leaves on
its base, and with mouldings, foliate motifs, roserres,
and a I.mlrm‘.rtc or plne cone at s top, i,'T1_ic_‘.-].-‘£:d wide
dissemination and was also emploved on a number
of triptvechs decorated by Georgios Klontzas, a col

league and surely an acquaintance of Theotokopoulos

in Crete,™ and by his collaborarors,

37 Maria Karanzki, "Fedapomoes, Eobovinmmed ot S
daen o 176 aevee, Mot Svvpopo | 1A06-164217, &y
ranpfopeeta, 11, 1974 251-283 . Marin Kazanaki-Lappa, "0
Endeiy ham=on arounns Tot Ay |ﬁf} merma (1030 e on gromsol 2m-
TR T HOnTeeR TEmA, Megedoune, Aanepowen atoe M-
podn Nerigddag, 1, Arhens 'I"~)‘~J'| 219-238,

ik He pn‘.-\f!dt_f] a high waluation of @ work ]'-.. Thg_rt.ml\n' -
los in the city of Candian Marie C anstantouds sk, “Dhonninicos
'l]]{'r):n;:c-:wu]ml.L]us {El Greea) de Candie & Venise, Domiments
inédirs (15366-1308]", dyeepolopara, 12, 19735, 2922308, See
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Kmozad. Efwsepier dfn: Asaym rov dpovg wa T povic Sy
Irevipie pidhol, O Sede-i Tatiip we moug mpuromlaorovs ey O Evayyediocs wye Qotdror, Modeva, Galleria Estense,
La-b. Domenikes Theotokopoulos, The Madena Triptyeh, Front: Allegory of the Chrestian Kaight {central panel, The Aduration
of the Shepherds and the Baptizim of Chest {wings ), Back: View of Mi Sivai and the Mon

astery of 8t Catherine (cendral panel ),
Croud he Father with Adam and Fre and the A maanciation {wings), Modena, Galleria Fs

b,
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40. Rodelfo Pallucchini, r.fpn-'frf.:.-
Estense ¢ fa formazione dofla
Stato, 1937,

41, B, Niwog XeetOpaueokdon (2ol doafirees Semonimuuios
K. Exidemy pec aspagpet T S50 ypovia amo oy vdamor T, Hpd-
whero, Apog Hpostheion, 1990, ap. Ak, 176-180 (rfuin
M. Bagdoen) José Alvarce Lopera temue . 57 Crecss Identidad
¥ drangteraacicn, Creta. alia, Frpane, MoSpitn, Museo Thyssen
Bornemisza, 1999, ash. 339344 an b0 60,1006 (oo M. Ko
atoovtobddeen-KompouqhiBon) (erk, 228, pe emp. Nooo Mol
ewahion, Afwo 20000 5. |“-:::ir|n-|’;|g(|:_'1'_ ST Cheea Cremades
(emue. €20} W, Seipwel (emp, £x8.0 87 Grevs, Eime Auscreliring
des Kansitbistorischer Merewme Wics, Moo 20071, c=i 1302153,
oip. 3 O M. Koovswotoudicom- W emomiddon 1 José Alvares
Lopers, Fd Grecer Bstndiz v coiiogs. 117, Mofipios, Fundacion Ane
Hispanico. 2007, sz, 27-34, ap. £ 4.1-4.6' Fernando Marfes,
B Greeo. Life amad Word — A4 New Hirtsev, Aovditun,
Hudsom, 2013, =i, 58-65.

riiate, P
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Thimes and

This small, charming triptych with its beautiful
* known
as the Medena Tripiyeh [figs. 11a-b] after the place

wood-carved and gilt culmination and base,

where it was found and kept, 15 one of the most im-
portant creations of Domenikos Theotokopoules’ early
production, It appeared in the scholarly bibliography
7 " and has since challenged scholars with all it
reveals and even more by all it conceals. The circum-

m gy

stances under which it was commissioned and pro-
duced remain unknown. From its later course, we know
that in the eighteenth century it was in the collection
of the art-lover and collector Tommaso degli Obizzi,
and was housed in the villa of his well-known noble
tamily, the Castello del Carajo, located on the outskirts
of Padua. From the early nineteenth century it adorned
the collections of the Dukes I'Eate of Modena.

Earlier publications by various rescarchers™ over
the past thirty vears or so have made extensive refer-
ence to the art, lconographic sources and other issues
comcerning the triptyeh, providing useful ohservations
and posing a series of recurring questions, particularly
in relation to obtaining a moere precise date and as-
certaining exactly where this very important painting
was created.

alsa Megio | IV TRV T OLET,
(1 Grveco] comd Tov Ndvfoee oty Bevetio, Avfudoto Eymr -
oo (1566-136817, dedviar ms Xoraraeis Appaodoyois Foa-
peias ( Deftion of the Chriitian drcbacological Nomety), 8, 1975-
0, 55-7F1.

39 Dhimensions (wlen :]P-::n}: T B e e

MO Anpriviang Boatoxannuhos

A0 Radolio Pallucchind, i pofissicn el Grees nelia Reale Galloria
Estense 2 la formazisne delf’ artista, Rema (Istinne Poligrafico,
Libreria delio Stato] 1937

1. See Niwos hD‘.R,nv'ma'-.rm: {ed ) Mices Hadjinicalaou fed.),
dugripiras Beotokdmovdes Koms. Knilewy se apape o 430 yoding
arma e ow S B Greve of Crese Fadidbation on the scca-
Ham ﬁ'.lr' the GSOEA iy T aft Bl fardh, Upiddan [Avuce
prmna'ml { Heraklion, (N quuim of Heraklion) 1990,
nc AE, 176-180 {6, Beemidoen). [osé Alvares: Lopera (ed.), &/
Cirere: i'u.-ﬂ"‘" tad v fremifermarion, Crea. Hadie -F"f.f;ru [v]-
drict| (Muszen []Hb‘-Ln Bornemisza) 1999, 339-344, oo 6
(M. Komosavsoouddng-Kerpopnrifon), (Greek edition ed.
by NMicos Hadjinicolaow, Athens 2000). S Ferno-Pagden
£ F Cheea Cremades {exhibition curators), W Seipel {ed.),
.|".. Cireca, Fine Ausicliyng des Kunsthictoriichen Musenms Wicn,
Delilan 2000, 130 133, no. 3 0. Constanzoudaki- Kisromitices .
José Alvares Lopera, £ Greco: Estudis v catdfoge, 111, Madrid
{lunducion Arte Flispanico) 2007, 27-34, no. 4 (d.1- 4(:-1 lFer-
manda Marias, B¢ Grovs, Life and Wiwd — A New Histary, Lon-
dom [ Thames and Hudson) 20713, 58-65,
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VIEWS OF THE LANDSCAPE OF MOUNT SINATL FROM BYZANTIUM TO HOMENIROS T11 BT O O PO UL
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43, Constantoudaki, «Donziniess héotocopoulnss, g, oz
292296, B won avp, 38

4407, gk 298R-300.

The pancls of the triptych are painted on both si
with six scenes represented, On the inner fice are: a8
the centre, the Allegory of the Chrisrian Knight, syms
bols of the Passion, apocalypric signs of the creatu
symbolizing the four Fvangelists, a Catholic bishe
administering Holy Communion, the Last Judges
ment, and the three theological virtucs (Fairh, Hop
and Charity]; b) at left (from the viewer's standpoint)
the Adoration of the Shepherds, and ¢) ar righe, the
Baptism of Christ. On the outer face: a) in the cent ;
the view of the mountain and monastery on Moy
Sinai, b) at left, the Annunciation, and ¢) at righy
od the Father with Adum and Fve. .

Thus the Sinai landscape with irs ronastery, de
picted on the outer face of the centril panel, ceow
pies a prominent position on the triptvch and is vige
ible even when the work is folded and closed {as it
on the small pentaprych of Mount Sinai referred 1
above). The same scene preserves the inscription (in
capital letters) To AT10N KAL BEORAAISTON OPOD
TO TINEON [sic] (THE HOLY AND GOD-TRODDEN
MOUNT OF SINaTl,in accordance with the Byzantine
tradition of indicating the icon'’s subjeer, as well as the
painter’s signature, in two lines: xE1p AOMHNI/ K0V
(BY THE IIAND OF DOMENI/K0s). Twe other carly
works by the painter carry the same type of signature;
Saint ke ‘winting the Virgin and the Adaration of the
Magiin the Benaki Museum (in addition to one he-
longing to the artist’s Spanish period), Both of these
belong o his Cretan period, and togecher with the
Dormition of the Virgin (Ermoupalis, Syros) are the
enly three surviving examples of his work from this
phase.” Domenikos was already an independent and
indeed, well-established painter in 1563 While still in
Crete he had also painted an icon with the Passion of
Christ on a gold background which he puc up for sale
in late December 1566, and for which he received 4
high price.* This icon, however, has not survived, or at
least not vet been identified. We assume that this phase

extended from 1558 /60 (the painter was horn i 1541)

42. Various attermpts to atiribuce other works 1o his Cretan pe-
riod have not proved persuasive (e the dead Chirise supported by
three angels in an Athenian privare collecrion, Saints Fosmas and
ramian an Lakynthos, Christ "Behald the Man® on Parmas).

43 Constancoudaki, “Dominicos Théotocopoulng”, s, 292-295,
See also note 18,
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45, Mars Constanteudaki-Kirromilides, «Cretan Painters and
Their Weorkshops in Strreenth Cenune Candiae Fasly B Greea's
Professional Ervironments, 5 Grers
Tngernational Sywiporiaem (Reffyamon,

§ Srncdio, Proceedings of the
Crete 2005) PEiipwn.
Newematipeoxds Exddosi Kpdons 2007, azh, 1-39 Mopio
Fomoroytouddeor KemnoperhiBo « Voram i sadlisonday 0oy
Kpiimy tou Dzotoedmonohons, om0 Nivog Nothouuondos (22,
0 Tepeke xm o sppactiouns o, Albfue. Maogsio KowkaSudg
Tepme, 2007, gzi, 41-07 (ohh s womomw )

46, T o smveourteed too swluepdonuTe 10 #AQY Tz omo-
we. B Kanto Farourou-Hesychakis ! Minos Flesychalds, Credan
Sewercer of Thentobaponios [ L Greces) Hismanion, Aidun 2004 mofia,
Mikolaos M. Panagiotalis. « Education and Colture in Venetian
Creses, o Hadjinicolamy fema ), B Orecs af Crade, A'Jro{'.-:.vn".-'r.-‘;;n_
dur, azh 19-28. N0 M. Mevarpiestéing. Ta veerod ypovie oo
Anpeirmon Beproramonion. Hpdsoswn, oemothpess Feddozg
Kpfeng, 1999 (ovaSyposicogy, ushetow mon oirp. ), "'r][j,q Wi
T ooy Sxfi Nikolaos ML Panagiotakes. B Groco e et
Years, Farnham, Ashgate, 2009,

in all likelihond down to the summer of 1567 (he was
in the city of Candia until late 1566, while in the sum-
mer of 1568 he was alrcady in Venice, from which he
had some time carlier sent a oumber of drawings to
Crete). " The Cretan pcrlod WAs Very 'nnpurt:mt for his
training a5 a painter in a good workshop in the city of
Candia,™

intellectual moulding of his personality*

as well as for his overall development and the

As concerns the triprveh’s date and where it was
painted, researchers remain uncertain and vacillate
between Crete and Venice, although it has been stud-
ied from the standpoint of iconography, style, sourc-
es, and even its patcrnity, which had been regarded
sceptically — even negatively — in the past, but which
15 1160 li':r]g{tr in doubt. [ lere, tollowi g the reguisite
description, we will indicate a number of points in his
art connected with our topic. Following this, reference
will be made to the wiptyeh’s other scenes, which will
allow us to assess the inclusion of the Sinai theme in
the work’s overall iconographic programme and trace
the connotations arising from the symbolism of the
scenes chosen for representation.

Domenikos depicted the landscape of the “God-
trodden Mount™ with three main peaks in a staggered
arrangement, set along a diagonal axis leading from
lower left to upper right. Its dark massifs, painted in
brewn hues, are enlivened by brisk vellow and off-

A L, 298-300.

45 Maria  Comstanmondaki- Kirromilides, “Creran Painrers
and Thesr Workshops in Sixteenth Cennery Candia Early
E1 Greco's Professional Eow i:'-:'.unnwrur" E5 Creest Studis. Pro-
ceedings ol the Imbtvrmationad Syarpasizn (Rethymmon, Crete
200053, |"'|'JU|.1WJ (e axdioong Kool 2007,
1-29, Maopls Kowotoeiooiidoen- \xl:[})p'r}ﬁ"}f:l; “Lpyprea T
ok TV ST Kodrn on Beomosdmouion:”, in Nixkos Nee-
thneondon (ed, ), O Praein xar o gopearsipnd tor 2 Wara Con-
stantoedaki-Kitremilides, “Talleres arcistioos en e Oreea e
Thentakopoules”, in: Nicos Hadjinieolaou (ed.), EY Gree
s taden Athens Museum of Creladie Ared 2007, 41-07 (in
Crreek and Spanish],

a6, On his intellectual interests within the climate of his age
see Kanto Fatourou-Hesvehalis 7 Winos Hesyclakis, Cre-
fan Sowercer aff !}'WH'&-{).?\G'.-"'“ (B Grecek)l Humanion, Athens
2004. Cf. Nikelaos M. 1<um¢=r atakis, *Tducarion znd Cul
nure in Venetian Crere”, B Grece gof Crede, Proceselings, 1928,
Nuaihong M. Davcepratisms, Tie veavigd yodvi Tow dagsgesnn
FHearoramardor, Teraklicn {[_Jﬂil.'crsiu-' ot Creee Publicasions)
1999 (republication of studies by the authar), of. also the Eng-
lish edition: Mikolaos ML l‘1"1‘1ﬂ|:~.- akes, K Grers — The Oretan
Yewrs, Parnham (Ashgare) 2009,
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7] Beeevond Teopiney. H aoviBeir ot Sternpeiton

27, Mol v meorypopy, sty Biodo, 1, 15,

whire brushstrokes, while some points in the
scape and the ethereal, mannerist Grures at left &
guire a luminescent texture.

Between the three 13(:;1|<.-:, l-:'mg, brare, }1i||:_.* clevat
may be made out. The composition includes diviney
stons as well as scenes from contemporary realityin
surreal coupling peculiar to this evocative setting,
two sacred episodes are: a) Moses receiving the tabletsg
the Law from the hand of Gaod, which emerges from)
dark grey cloud (the gnopdes [yropos] of the biblical ng
rative) within a vellow flame,” and b) the depositiond
the relics of Saint Catherine by angels on the mountd
named after her. These are depicted on an exceptionall
small scale, since they are oceurring at the highest a9
remotest poeints of the scene. As a result, the paing
figures are wisp-like and as ethereal as apparitions.

Wedged into the base of the central rocky helgh
the historic monastery is shown in perspective res
dering, in the shape of a thombus. Its enclosure wallg
supported at the corners by quadrangular rowers;
interior is deminared by the main church surroundd
by other buildings. A rav of light indicates the loc
tion of the Burning Bush, where rradinen held th
the first church had been built by Saine Helen,
long series of three thousand steps begins outside o
wills. Their continuation is lost in the mountain 12
vines, but it concludes at the inaccessible holy sum
where sensitive believers sought a myvstical experienc
ot drawing near the Divine. Minuscule, sparsely-s
buildings arc scattered over the landscape, includ
ing hermitages, siefes, and chapels, some in ellipts
cally-shaped enclosures, including the monastery
warden and cemetery. Small groups of pilgrims
TT]:-lE‘LIIT'I:i_: T]"I('.EIT way Ti'."'.-’n-":'i'l'(_l*._i Tl"ll: T'I'iUf'I{iﬁfﬂl':_;". S(_'II"I'I,E I.
the latter have arrived with their camels and are being
weloomed by two monks at lower right; another threg
in the foreground at lett are still proceeding on foo
as they converse with one another. All these figure
are rendered in a very small but nonetheless gradus
ated scale depending on where they are situated if
space; some are sketched as ﬂ-'.?trting ﬁgun::{. A ]mn:hi
visible group of pinpoint-sized Arabs with rurbang
11 |h{:i.i" E1t?il(1?€ 1% I'.._”:i l'l']l':rl::[]. AT S {T(]IT[ T]".L'Z 'IT'I{'.'T'I{I.STE]]

ziwaziﬁng the distribution of food, This custom is st

47, Cf the description in Exsdr, 19:18,
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Tig Piiteis oundABOElS ookt WSl TEeT ouaols
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EROYTS THg, amodiuTy Tou evilapipovtos moiAny
roetyopLey avbipcimon ko atadliod atoug Spdpong
TV PEGULGIVIHIDY TOOTHUY R T HiEL TOU ey Y-
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arddoans Ty Bouveiv g sgroxd Epvel Ton 130t on-
v, Gmg ot Tou moooteeeEn oy, kol T Umoe-
Yoryfis Tou Tomion gtig @xowmioueves axnve. Five
emiong LT T sEEMET oY HonTLRY, DrypopLe
MLOG StovayRoupiog. OTON TO TOTI0 SR0KRTONGE 1E-
TOHAGTEOT oULaoin, OTMS FTO W00 TEvThEmTURD Tou
Trvee, 'Eyovrog TET0I5¢ SUMEI0iEg, TpGHe g -
HOVIOELS TODALAOLES UE TN TL0 TROYWEMILEYY AvTi AT
Y. AuTEc YTav TREFOUTss ot STk SuavoYRaEis
TS SO TOU KO ETOTUTIIVOVTIY O YOOUATIAG (A2
TO TOTLO TOU LG Tol omoie Siyaw emiong sicanyllat
G0 MEOYEVETTINES MmSionAosis. ATO TR To yo-
POXTING. TANLEOTEMRL 077 OUINVY] TOU TOUTOYOL <73
Madevog zivon sxziver Tou Koioton Dipzn oo M-
pevtopg (1570, oz gggdo mou mullavdtaTe avdyeto
ot 1565-66) xon vou TZo3dw Manrtiote Govidvn
(1569), Ta omole mpoovapdptipey” dron ta cmor-
addle amuowlovTon G UELpdvy oo, D Gt
gmmwAzoy, 1 Sizuldtnoy Twy TPy onsmy axohoulsl
A0ch wotetllovey, amd o Tpoto ewimedo apuaTen
uEyon To Ballog Selui. 11 oo mutd] Sudtaly, oo
TOOTULT e st oo Tow BlzoToxOmonio, TRncgEnsL,
TODEANGAG LT T U HALLOMO Toow gV, -

48, Kure Weitzmarn, «lsca senete and the Bepresentational Arts
of Palestines, Dumbaresn COuks Papers, 28, 1974, mzi. 31435,

49, BA, a0 mote,

maintained today for the region’s Bedouins, who have
always honoured the monastery, respecting its great
authority in both the Orthodox and Muslim worlds.

In this representation, the “God-trodden Mount™
with its hiblical connotations acquires special signif-
leance as 4 foows sancius, imbued with the meaning of
religious spirituality.™ The presence of the monastery,
an important pan—()rthndf}x I_‘.uilgrirnag{: toundarion,
reinforces this feeling. At the sume time, one may de-
tect in the scene allusions to the enduring eperation
of the monastery as a centre of hospitality and Chris-
tian philanthropy as well as an institution of its time, a
place of interest for numcrous groups of people, and a
way-station along the routes of medieval pilgrimages
and Renaissance religious travel,

As regards the manner of depiction, Domenikos
was certainly familiar with the rradition of the parat-
actic rendering of the mountains in fifteenth-centary
Cretan works like those mentioned above, and of the
landscape’s subordinate presence with regard to the
illuestrated scenes. He also took inte account the devel-
opment in Cretan painting of an iconography in which
the landscape had acquired greater significance, e.g.in
the small Sinal pentaprveh. With such experiences, he
turned to depictions resembling the most progressive
views current in the Western iconography of his age,
and reflected in engravings featuring the Sinai land-
seape which had evolved from earlier L‘lc[‘.uit:ﬁt'.-Tls. Of
these latter, the closest to the scene on the Medena
Triptych are those of Christoph Firer von Haimendorf
(1570, based on a drawing probably dating to 1565-
6] and Giovanni Bartista Fontana (1569), mentioned
earlier,™ where the episodes were shown on a reduced
seale, Furthermore, on these the arrangement of the
three mountains follows u diagonal extending from
the foreground at left to the background ac right. This
diagonal formation, also preferred by Theotokopoulos,
together with the small scale of the individual scenes,
affords the composition a feeling of case, depth, and a
sense of natural perspective, and is also related to the
artist’s own preference for the oblique axes espoused
by the aesthetic values of Mannerism, In addition, the

48, kurt Weitsmann, “Lees sansts and the Representational
Arts of Palestine”, Dumbarion Oaks Papers 28, 1974, 31-35,

49, See ahove
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31 Bonrad Oberhuber demp ) e Fftrared Barih 26 (1410 The
Woris of Marcamtonis Ruimonds and of His School, Nén Trieeag,
Books. 1978 a=h. 173 e 162 01357,

52V IL Miesel. Jr. ol tabla centsal del triptico de Modena.
del Grucos, Arebros cipadial de wrfe, 26, 1933, azh. 205-214-
i me José Ropelio Buendia, «Comsider LL'cnu sobre el Miles
Chrisei, Dhel pediprics de Modena ol Marticio

oz Micos | [ulnrmq: Ao Lamue. ), 27 0 ir
Proceceing of the Intevasiomsd Syt fas s, ree, TRWS ),
Pétienen. Uni VETELY ot Crene, 19‘)3’ gzh, 258-275. migre. Kirstin
Muorsen. s Faderiae miftrantis frivmphi, Jesuit Teonograr shy and the

Abans

San Mauricias,
vermed Farfiam Are.

Josd Regelio Buendia, “C susideraciones sobre el Miles Chris-

Cretan also included individual clements depicted
Fontana’s engraving without making his compositiof
identical to it Clearly this was not solelv due to the

the engraving itself thar was employved or some cord
rn:,bptmdu‘lg drawing in circulation before the ¢ Cngravs
ing acquired its final form and was printed in 1560
Perhaps Theotokopoules employed a drawing similsg
to that from which Fontana’s engraving was created!
Some indications (e.g. architectural elements of the
monastery's enclosure wall) lead us to suppose thaf
he also took into consideration another source for the
depiction of this building. ™

[t hus been ohscrved that Domenikos gleaned des
tails from other sources as well for this COTNPOSitio
For example, the largest of the three travellers in the
triptrych’s lower left corner is compurable to a closes
ly-related figure in an engraving by Marcantonio Rai-
mondi.” The painter applied the same methed in the
remainng scenes of the miptyeh. The centreal scene on
the inner face, the Allcgory of the Christian Konight,
a complex composition linked with the Counter-Ref-
ormation,™ had its main source in a woodcut printed
in Venice in 15335 which was based on a drawing by
Criovanni Battista Franco {nicknamed Tl Semaelel), u
shown by an engraving of 1610 (also printed in : 590
in which the 1555 composition was repeated.™ The

801 Such a distussion Is tmportant nat oaly in reladon 1o the
work’s iconographic sources, bur also because it 's connected
with & closer dating of the wiptyeh, and by extension 1o where
I weis praintad,

31, Kearad Oberhuber (el ), Phe Ssonatad Bartich 26 (14.1)
The Wards of Marcantonss Ratmondi and s Tic Sehos!, Now York
{Abaris Books) 1978, 173, no. 162 {138),

320V H. Micsel, Jr., *La rahla L'-:.I]l'i’.i.l del triptico de Made-
ma, del Greeo”, drchive cipanad de qree, 26, 1953, 205-214, CF

ti. Del poliptico de Modena al Martiria de san Mauricio”, Nie-
It H'!di'llicnld e (el ), £ Cirors in el aned Teadian Ave Pro-
ceeelingy of e Tnfernationed Syrtpositr { Re ymns, Crefe, T993),
I{c_rh}.n.m (Universine off Crete] 1999, 239375 O Kirstin
Mareen, "Fovleciae wilitangic trivm iz Jesulr Te nrmgmphy and
the Counter-Reformution”, Sixeeensh Ceita p foternal, XRTRA,
14998, ARG-715.

53, For the woodeus (mentioned b AL Maver in 19390 based
on 2 drawing of GB. France and the engraving of A An-
dreani see ".lucn‘u_lLr 0. Xwdis, “El 'f_:t’u.u;—. leonographical
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Lo Ty o Evhovpoipin mon tomotine ™ 555
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mortiote Ppdvxeo (Giovanni Battista Franco). tou
tovopolopevou 11 Semolel. 6mwe anoxninmtey dun
apoxTixd Tou Avipda Avtpzdn (Andrea Andreani)
0w 1610 (o siye Tomwlsl won o 1590) oTo omain
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fetidc ouufohayde, xulc 1 Merpiee, 132 eowdnr Fbras,
'!]'pEE Vo oOnoen TLe FUVETELES TOH} TIOOTATONLI)
APOETALOTOS i Tov dvflomme.™ Ko 28 ) EpELGE
Gzt emadver Suipones SuTnomunoToinie TTYES ik
T oddoan T avlzomg. Fropdvog o Kpmmueds woi-
Mg OTOIOTOiNgE mORALTTAG TLOOTOT YL OALS
'l:t.g OXMVES TOU TOLTTiyon. ADTE TIOSOYovTIL Hupios
e Yoo TL Steapiproy rodrtsvey (o Tlomive,
A. Nzipep. M. Poipdvr, X, Alvreyepslizp. A, Bxtofo-
ve, TC. Mn. dpavo. TT TE Kegpidun, T, Mrownsvs
) Eviote yomouonos ontodoe gupsidyan,

Counter-Reformations. Sixéeeres Cengury fonrad XXIKS3 1998,
oek. GEF-T13.

53, T o Epdoyvpopio (Tow ool owepdpsy o A, Mayer o
1939), fagspdnn oo oxgdn wou T Mo Qpdvan, zon v o
Srepeetnied Tou A Avrpsdo, [T Aesander G Xvdis, « Bl Greoo™s

Grete. Procescdings, 6o gzi 143, e 3 osi 145 s, 7, v ceh,
141-142, us mpoy. fefihrrp. Ohbhnen T goiidn Tg Dekovoo-
HROG. T T TR Mol To wEinsun Tou Tw fiop ik, B oTo
Capfion T ypdipouang ST s pane s Annruess Bootowimon
hoge Tow eprodiuw 1T Kadnpeepung — Ko Hudoes. 8 UserafPoion
1995, zue, ash, B T oy won dpdosn gedztm ooy Sl
Pierpont Morpan g Némg T,

54, Ernst Guldan. Exe wnd Maria, Eine Antithese als Bitdmoriv,
Peperzg s Konkender 19660,

55. Ba. pertakd aikoy To anloe ww Glanvitterio Ilon,
AdgEovBpou I'. Sty st voapousag owe Hadjinieolaou
Cermups ). EY Greco of Crese. Proceedings, d.m_ azh. 229-243 141-145.
110-118 Fernando Marias. « I Greco v los artscas de Tl Ve
necia (1567-13700-, atn llau‘]ji:lit'cﬁ:lr)u lemn. ). & Grecw in Lzady

Teonographical Sourcesw. oo Fladiinicolion (zmd EF Gres of

other two subjects on the triptych’s inner face were
the Adoration of the Shepherds and the Baptism of
Christ, which recall the Incarnation of Christ and the
salvation of the faithful through baptism. Seurces in
virious engravings have also been suggested for these.

Apart from the Sinai landscape, the remaining two
subjects on the outer face of the triptych are God the
Father addressing Adam and Eve and the Annuncia-
tion, which are linked by antithetic symbolism, since
Mary as the "new Eve” came to annul the consequene-
es of original sin for mankind,™ Here too research has
pointed to various Western European sources for the
composition. Thus the Cretan artist emploved multi-
ple models for all the triptveh’s scenes, primarily drawn
from engravings by various artists {(Parmigianino, A.
Diarer, M. Raimondi, H. Aldegrever, A, Schiavone, (3.
B. Franco, GG. (5. Caraglio, G. Bonasone and others) ™
He sometimes used clusters of f gures unchanged, but
more normally selected figures and combined them
according to his own inspiration.

Finally, the interpretation of the iconography of
the triptych as a whole may help us arrive at the deep-
er meaning in the choice of scenes, which extends
from the warning to Adam and Eve in Paradise (with
its allusion to ariginal sin) to the anmouncement of
the Incarnation of Christ (the Annunciation, the Ad-
oration of the Shepherds}, salvation through baptism
(the Baptism) and, finally, the rewarding of the faith-
ful in the Last Judgement (Allegory of the Christian
Knight) and the salvation of their souls through the
Passion of Jesus Christ (angels with symbols of the

Sourees”, Hadjinicolaou {ed.), 57 Grers g Crete. Proceeding,
gty 143, [ 5, 145, A 7 and 141-142, wich carlier hillicura
phy: The entire woadent with the scene and s surrounding cext
is in the article by the undersizned in the fscieule dedia dedicar-
ed 0" Anpiving Grotoxdmouans in the miagiine B Kadypepng
fird Hyzepes, 8 Ovctober 1995, g p, 8, Franco's drawing is pre
served n the Prerpont Morgan Library, New York,
34, Ernse Guldan, Foo wond Mavia. Eine Antithese afe Bilamatic,
G- Foln 1966,
55 See amonyg others the articles by Glanvittorio Dillon, Ané-
Eontipes I Zodng (Alexandros G, Xadis) and the undersipned
in: Hadiinicolaou (ed. ), B Cres af Crese. Procesddings, op. cit., 229-
243, 141-145 110-118. Fernando Marias, "Bl Greco v las artis-
tus de [ralia: Venecia (1567-15700", Hadiinicolaou (ed ), Ff CGrevs
in Sy and Ttadian Are. Proceedings, sooir, 47-66. Lvdie Hader-
mann-Misguich, "Elements nouveaus 4 propos du Polypryque
de Modéne™, i, 105- 108, See also note 33,
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Lo yptoTiavol aTpamTul T wom T FRTNRLE Thg
Wy Toug pEowm tou Halloog tou Inoon (dyypsio
e o auufioan Tou llabloug). o omolog xotetpimmas
o Ady [dmog o fidis Tov wetd oo Tpintuynl. Bto
mhcioe oo umodnhaveton To svdpépoy Ton Bz
o Tov detipmmo ue Tig Donpootig opsp fidozis v
EWTOALS Tos Omwg Selyves v Hopddoon tou Népou
orov Mmugd oto dpog Lo, Emonpeivetol eniorne
M evtioToydo Tyg amswdwnane Tou Mauen kot Ton
oo, oo omotol mogrotinovTon gt 8o dipzis Tou we-
WTEILHO PUAADL, A.U‘”(-JC 7 fJOfp'n'rrr YR TG G0 r'.npfx..,
Tow Asot Tou loposh, Bewpsiton oty sxshnouoa T
tvoypepior toosudwa Tou Lwtfoe Xowtol, Tro
T SETCELKOVLERY TOU GUuCITLAO TOTIIOU CETOM T 40K TTE-
(OELTERO) GLGATTROT OTO CUMORD TNC SUOVOYOMDIkS Tou
TERLITTU 0L, EURTIMVIVETIL ETOUEV6IS 0T0 wOTILE TOU
FUVOADL T TOPOOTEOZWY GUTH) OAOKATOO T S070
g Oeiog Ouaovoyioe,

Eiduedrzpn alilan ve toviatel mepottéom 1 KvTo
Y] TUOAaTTY, TS SonTEpues Gz, dmon o NploToc,
0 TUTIO o:uocammpr: gupfonilst Ty oupdono ouo-
pruobao exxanato ™ (WSEa qov AEGEUEVY) U2 0 xALLE

g Avnipstapoulinigg g wefloade Bxwnalas

=1 T Bovedo wou TpuSdvion to 1563). evid o pa-
WRTHZ-murTos {Tov omolo o XowTds atspaveivar ko
emfpafenet) oupforile Ty emivaio otpotEudusyy

srmanaion 1T Ephoyooagion tou 1555 memdiiston omn
XELUEWOL Tor OOl TOOERROVIOL B0 TO SURYYEALD
Tou Matlaion xot and smotords ton awooToROL
Mowdion [gue 1210 dmon, petaEl dhiam, Toviletor o

afio Tng miaTng, M omole uéhioTe TRORERAETHL. tig

a Fldmments nonveauy i propos du Polvprvgue de Modénes, g,
azh. 105108, Bi, o gvp. 53

a0, Mgl Moreen, «Bofedae militndis frinmbes, 40, osh, 659-715,

Passion) who defeated Hades (just as the Lord steps
on him in the tripoveh). Within this framewaork, God’s
concern for man is sugeested by his miraculous in-
terventions and commands, as shown by the handing
of the Law to Moses on Mount Sinai. A correlation
has also been noted between the depictions of Moses
and Jesus on the two faces of the central panel, since
the prophet - the leader-saviour of the lsraelites - wes
considered in ecclesiastical hymnography to be a pre-
figuration of Christ the Saviour, Thus, the inclusion
of the landscape of Sinai acquired a furcher dimen-
sion within the overall iconography of the triptych,
with the entire Divine Feonomy concentrated in the
meaning of its scenes as 1 whole.

It 15 worth stressing the central scene on the inner
tace, where Christ {in a resurrection type) symbolizes
the h-;..m.nl}- Church triumphant,™
with the clirate of

an idea connecred
the Counter- Reformation of the
Cutholic Church following the Council of Trent in
1563, while the Christian soldier (whom Christ crowns
and rewards) symbolizes the earthly Church militant.
The 1555 woodeut is encircled by texts from the Ges-
pelof 3»1‘111‘":»-. and letters of Saint Paul [fig. 12], where
there is emphasis infer afie on the value of Faith, which
appears personified in the toreground of the o prvchin
company with the other two theological virtues, Hope
and Charity. All this is suggestive of the sophisticat-
ed environment within which this complex work of
art wue conceived. We do not know who devised the
wonographic programme for the triptych, in which
the central scene carries especial welght, or whether
it resulted from collaboration between the cormmis-
sioner and the painter. At any rate it is obvious that
the commission came from a cultivated environment
with structured and coherent theological knowledge ¥
which provides a measure of the level af public whom
the young painter had already managed to artract.

[ny this small-scale but complex and Important crea-
tion, the Cretan master expressed more clearly than in
carlier works his assimilation of Renaissance and Man-
nerist tendencies, and demonstrated further alilisies
o BRD-715.

.Fora proposal linking rhe wiptych to the pairiarch of Aqui-
[u a, Giovanni Gramanid, see Fernanda Marias, &7 Crvicpn, snfre

fa imvencidn v da bistoria, Maded (Fundacicn Bl Green 2014
2014, 12%.

a6, f"r" Noreen, © Fefoiee weifitanic .-‘:l'.'",-r?"?"""'
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2014, oeh. 129,
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Geveria 1355, apiey, Bibliothéque Mationale de France,

12, Allegory of the Christian Knight, snonymous woodcut after
a drawing by Giovanni Baltista France, Ventce 1355, Paris,
,11h||uth-_qm Natbonale de France.

not only 25 a painter bur also as a cultured individual
receptive to new ideas. Despite abundant borrowings
from engravings and the obvious influence of Vene-
tian are, there is unguestionably a personal contribution
as well, Iving in the ability to subsume all the loans of
form and ideas in s comprehensible and simultaneous-
ly evocative whole. There is also the painter’s personal
response to the reflections of light so characteristic of
Venetian painting, and the treatment of colour, which

in places assumes an eloquent symbolic character, as in
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Crers f{_,r.ll_..:-"-:'.":'. I-"?':J'.':'."rl'lf..’.-'g'-'._ o, geh 173-185,
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the gelden-yellow light heralding the divine preseng
in the miniature scene of the delivery of the Law:

The dazzling colour combinations, the Huidity d
brushstrokes, the fluency in drawing and paintg
ly execution, the Venetian stylistic and iconographi
reterences, the perspective view with lateral axis ang
the vanishing point lost outside the compaosition (g

observations which fall cutside the scope of this essy
all indicate 4 new perception and a new path, Finallg

the T'errara tripeych, the Last Supper in Bologna, and

varions others dm}lmmg a number of similar traits,

b. The view ol Mount Sinai and
the Monastery of Saint Catherine
in the painting in the Historical
Museum of Crete

Theotokopoules” painting of the Sinai landseape [
13] documents the painter's engagement with this sub
ject for a sceond time following that on the Moden)
Tri e, This work, which was wft‘munt_h acquired b :
older collections {Rome, Venice, Bud apest, Vienna), ap-1
peared on the art market in 1688, was published in the-
exhibition catalogue devoted 1o rhe painter in 1ggo,®
and has been in the Historical Musecum of Crete in
Heraklion since rgg1.™ Its characteristic features had

3. NertDnusotdon (ed. ), Augepmmes Geotirdmovios Koys, Exion
A Hadiinicolaou (e, £ Greco of Crete, Facbidivion, apcet, 186

191 LI]C] Aa0-53 J,]],.{]ls.. -.1.]|‘|5|.h1.1r1,-,1m_ ) lf_Lnr:'_x h_y 1he pres-
ent auchor) with earlier biblicgraphs

38 Onher publications: Vi \'rﬂ:*lu soirion (o) 0 Dipdeg
o Iredin ke g vtedon wéoy, exb. cat, (Achens, National Gallery
and Alexandros Souteos I"»Iu*iLum], Arhens (Narional G hnr
and Alexandros Soutzos Museum — Foundation far Fesearch
and Technology) 1995, 294-301 (En rlish eranshaion 501 -':.{:I{UJ
o 38 {entry h'v the present author), Tcw* Alvarer L sapera {ed.),
El Greva, densicdut transformacidn, 351, no, 13 (enery by N,
alsa in 1'fm.t‘.. edition, David Tavies (el BF
Cirece, exd, cat., The Ilerropolitan Museum of A, New ‘mr-c‘
7 e ZDCI? 11 Jan. 2004, The Natienal Gallerv. Londor, 11
February - 23 May 2004, Londen {National Gall lery Company)
2003, 100-101, no. 10 (entry by Gabriele Finaldi). Abvarez 1 Jop-
cra, o Girecse f_.;.'m.'.,} sadeiligs, opit., 108-109, no, 40, fig 57,
We also note the repring of an varlier sn: iy by Manolis Charrida-
kis (Mondirg Newlnfidome), To e ton | Heodadiirro s X

MorTorraarbi ),
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13. Domenikos Theotokopoulos, View of Mt Sinai and the Menaster vl S5 Catherine wath Scevies of Pilgris,

Heraklion, Mistorical SMMusceinm of Crete.
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i 1926 and connect it with the “panel with walnut

{ g mrowses Tou (rreee oo Tetoaued Moveero Kpdmed, Tleraklion
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taengl) 1926, 30, no. 318 and pl. |
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62, Clare Robertson, "I Gran Cardinade™. Alvosandve Farmee Bagran
af the Arts, oo N&fley won Acvdivn, Yale Uniiversity Press, 1992,
ath. 226, 227, sua. 198,
63, G Bertind, Sa Giafieri dof D Siorti af s ool i,
Mazowsirc V97, gon. 213 . 303 e nzh, 42” fers 114 =i,
Paerfuigt | eone de Caseris, «| (ll[ intiz o Lucis Fornan Schianchi
\lur| \;\u osH lemi b T Maeneie Avee o
o £xflzm

£ad I'Iu VAR

Cedlezioaims, Weetiohn-
A= IR Py D-mllt di Colorno, Mépue 4 Magtion 2]
Megoy 1995 ':_: allerin Mazionale di spedimonte, Neamonn, 30
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Towion - 27 Avyodmron 19933 Mehdon, Floct, |95, ek, 9798,
bd, U guadva fn tavsia fi
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o, Berting,

Fo 5. a O P ) l,l
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CENTEL fon gremilorii ¢ frares
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172 sy o 400,

63, B mo v, T SwiTTR v o Todrruve Tov Mileras,

frame, with a landscape of Mount Sina by the hang
of a Greek disciple of Titian” in the inv entory of the
collection and will of the ¢ antiquarian and colleeror Fal
vio Orsind,® librarian and artistic advisor 1o Carding
Alessandro Farnese ™ The ateribution to the Creta
painter and identification with the inventoried ok
have now been established. The painting, bequeat -:"
to Cardinal Odoardo Farnese in rhco, remained ig
the family’s paluce in Rome, where it was rec orded i
the inventories of 1653 and 1662-1680% a5 1 “wond
panel with carved walnut frame, :.howmw a perspec i
rendering of three sharp-peaked mountains togethe
with hermitages and miniature fAgures™ = withou ac
knowledgement of the specifie landscape or mentio
of the painter, the information about the wor l<'s creatap
apparently having been forgotten.

The composition represents an maginary view g
Mount Sinai, approximating the cetablished presentas
tion in Western European engravings of the era with
the landscape and its three peaks, the :'l;'[mwn-rd Mon-
astery of Saint C
pilgrims,”

Catherine, and small-scale scenes ol
* [fig. 11]. The three main peaks of Moung
Sinai rise imposingly in the backeround at right, ar-
rayed diagonally and at different levels, In the cente

is Mount Horeb or Mount Mases, where according

Ol Chegefro corniciads of PISEE SO 1eR Pt adef Mawese Singi, o mang
i greco, seslare A Titiane, Rome, January 1600, For the in-
ventory see P [e I\:}lh w, “Une g “l:_,"ll’_ de puinture gu XV]
siéele. Les eollections de Fulvio Owrsing® y Grameide s Bomie
Avti, KIK 1884, 453 1o, 39, The paincing was given 4 '-'::|Il.‘:'.i-:Jn
ST A rlnhl Boman s, For Orsing see (_nuw]w]mj 1a
dra \_t‘1l1r|1 & comtribnte ol Fafvdo Oreini afla vicorc & i,
Roma, | _‘uca lemnia Wazicnale dei Lincei) 2004, See aisn (_]zre
Boberrson, I Grecs, Fulvio Orsing and CGindin Clovia”, EI
Crove af Crete, Proceod tg apucdt, 215-227

T

2, Clare Robertson, " CGres Cardinals” Afeva sl Farree, Py
frane g dhe Aris, New Haven - London, Yale Universioe Press,
1992, 226, 227, fg 198,

63. G Bertiny La Galferia sl Duvi di Bavmi, Siorin i
roftezions, Bologna 1987, 213, no. 303 and 229 oo 114, CF
J"'Jﬁhugl Ir‘um de Castris, T dipini”, Luciz Fornari Schi-
anchi, Nicola Spinosa (eds 1§ Fermeie e Cledfezfonismms, vxh,
cat, [I alazzn Dueale Ji C ’1lnrn<1 Parmu, ¢ March - 21 May
1995, Galleriz Nasdonale 3 L‘It“ dimonte, ™ Maples, 30 H-:_]'-mm-
ber - 17 December 1995, Haus der Ky inst, Mlunich, 1 June - 27
A rust 19937, Milan {Electa) 1995 g7- ‘J"ﬂ
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-III'JI'Fn;r_,ﬂ ‘

L e i
s Wl e pondl it uy,.z o ervaibaril ¢ fparetve e
cofe. ee Bertind, Fa I’:r..ff v opcre, 172 and E(mrnur 41,

65, Hee above 1o the section on 1.]]-:_' Meadera Triptyeh,
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Theup £x mETpag; ).
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to the biblical narrative the prophet received the tab-
lets of the Law from the hands of God, 1_{(:1’:11'1&1?:{35
are scattered over its steep slopes, and dense grey
clouds touch its summit in a dazzling golden-vellow
hight symbolic of the “theophany”, the sacred vision
that took place there. The dark mass of the Mount of
Saint Episteme {or of Aaron) rises at left with inac-
cessible sdeder in its ravines, and at o ght ie the reddizh
mountain of Saint Cacherine, where tradition held
that angels deposired the saint’s relics. Between them
are other, lower summits. The steep, rock-cut stairway
with its three thousand steps leading to the hely sum-
mit cuts through the contral mountain, suggesting the
difficult spiritual path of the monks.

The fortificd monastery was built in the mid-sixth
century by Justinian at the place of Moses'vision of the
Burning Bush. It wag initially dedicated ro the Viegin
Mary, and from the eleventh o twellth centuries tw
Saint Catherine. 1t is sitaated inthe foothills of Mount
Mases, and is rendered in perspective view, Within a
stout enclosure wall featuring reinforced corners and
an outwork, it 15 possible to discorn the MONASTErY'S ¢
tholicon, built in the fornn of a basilica, monks' cells,
and nther hui]dingﬁ. Oratsicle the walls are the gnrdr:n
with the cometery and hermitages or “seats” (baghiima-
£} with Sparse vegeration, all within elliptical walls, a
hollow resembling 2 well or small crater, and a small

stream gushing forth at right (svmbolizing the mirscle
of Moses drawing water from the rock).

The work attracts our artention due 1o its subject,
rare in painting, its peculiarly-formed mountain mas-
sifs, and the successive contrasts of light and shadow
in the environment. All the meuntains, which are of
similar shape and slope, are shown three-dimensional-
lv with a clear separation of levels. 'The colour scale in
sarth tones of brown and brownish-red, though limir-
ed, presents rich hues. Brisk, pronounced brushstrokes
illuminate the broken levels of the mountains, which
appear to be spinning uncannily, causing the landscape
te mesmerize viewers. The forceful presence of this
impressive geological formation, the eerie atmosphere,
and the myvstical enfercement of religious faith all cre-
ate a sense of awe and anticipation of a spiritual expe
ricnce helghtened by the presence of one of Orthodos
Christianitvs most important pilgrimage sites,

In the foreground at right, a pilgrim has dismount-
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duomrzu ) Ton Gooeoravon smakdmon Mmougpdi-
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G0, Kithnel, <D Thones, g, ozl 171-2000 Neetivpoaoicon
fomue. b dogsjrivos Srotosdmondns Kogs, Kedean, dom. aen 178
wone LEH-THIL 1M s Sussiosupunatnd yopmxnag Ga enions
Cardner von Teuffel, « Bl Greee's View of Mount Sinais. d.r..
gea. TR1-172:

67, Henrl Zermer {emnd e Srerared Barisch 32 716,20 Fafian
Aveises o the Sixteensh Cenzury, Schaod of Fondeincbloan, Nég Vg
1979, geh. 380, mp. 67, 237 Kuhnel, «Die Tkone s, g, s 11,
Mecmmatpiran, Ndprares Fucdves o, v, 11 aeh, 340,

08, ' w drpoaizusy Too yopomoen oo Tow M TEmazngon.
. CGiardner von lenfiel, «F1 G
gh 163-167 wow oqp, 14-18 Do o oydan o aoee

reon’s View of Moune Sinaie. g

FIIIT it

ed from a white horse and is kissing the hand of 8
clderly monk, accompanied by another brother frod
the monastery and a servant, The visitor is ACCOmpE
nied by Bedouins and three camels. From lefs, ag
in the foreground, three other wayfarers are dra
near, A group of Arabs in turbans 3= discernible, pai
ed on a minuscule scale behind the foothills of
Mount of Saint Episteme, approximately opposite e
monastery. The first is raising his arm in an animate
fashion. Their presence is probably an allusion to 4
occasionally hostile intentions of the Arabs, st
ming chieflv from the distribution of foadstufs, ang
generally to the hardships the Orthodox monaster
encountered over the conturies, isolated in the desen
af Arabia Petraia among people of a different religion
bt ever successiul in imposing its authority and ens
Joving an enviable reputation in the Christian as wel
az Hebrew and Muslim worlds.

Dlepictions of Mounr Sinai were schematic in both the
Byzantine and Western Fur pean pietorial tradition
the fifteenth century, as discussed in some detail aboe
in the section on the Madese Tripreh. In the sixteent
century there appeared in parallel more realistic formso
the landscape in company with the renewned PIOTISTEr
clements of the region and scenes from local biblical his
tory and later religious tradition. Above we have offered
an extensive discussion of these depactions on the basi?
of existing material ™ One of the main sources for Thes
ntokop{tuu]m' COPMPOSIEICT Wias ¢ b :']-"'P{-?l'}"'lilt'-‘ h}» the Ve-
ronese engraver Giovanni Bartista Fontana [fig, §]% after]
a drawing (copy? adaptation?) by the Franciscan bishap
Bonifazio Stefani printed in Venice by Bolognine Zal-
ieri {another umprint }_-_.}; Luca Bertell seises), which was
also in circulation in lonse-leaf form ¥ Perhaps Stefani

B, Kihnel, "The Tkone™, s, T71-200, Neenvomnninn (ed),
1 LR 21 et
Aepeqirwes PreororoTordos Kes, FHatleoy & Hadjinicolaou (ed,), B
Grers af Oreve: Exchibivivn, gpocive, 178 and 189-190, For Westen
European engravings see also Gardner von Teafel, * T Crmpas
= =
View of Mot Sinai™, e civ, 61-173,
67 denri Derner (ed), The Tueraeed Bavesed 32 (760 lal-
tan Arsints of the Sixeeench Century, Schood of Fantaineddean, Wew
York 1979, 380, no. 67 (237, Kiihnel, *Thie Tkone™, spcit, Rg
2 ¥ =}
L1, Papastra, Sdorives Mo, afrrid I, 340

ts. For the publication of the engraving bv B. Zaltieri see
Grardner von Teuffel, *TI Greoo's View of Maount Sinai®, 1995,
sineit, 165-167 and footiotes 14-18. For the reladion henveen
rhe dcph‘.l’ii'ﬂ‘ﬁ of Fonrana and -”nmlnku_:wouln:-: see also Gi-
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Do s Bzomosdmouae, [ et Glanvittorio Dillon. «La
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Feroma. Kosdboyos éxllzong, Boodue T3R0, nzh. 185 woe Dillon,
=L Greeo o Iacisione venetias, oo H.Ldjju];_'t}lam; cemey Ll
Greeo of Crete, Proceedings, dom msi, 234-237,

A9 Mo s K Weitzmann, « La
tioma] Arts of Palestine s, 0.5

a Sancia and the Repaesenta-
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adapted a scene (2 drawing or icon ™ originating from
Mount Sinal cireles or evolved from carlier Western il-
lustrations, In any case, the composition has a narrative
characrer, and is richer in narrative detail than other
known engravings, Together wich the identification of
place names, it shows biblical scenes (Maoses with the
tublets of the Law or with the flock of his father-in-Taw
Tethre, the Burning Bush) and the deposition of the
relics of Saint Catherine at the summir of the moun-
tain which bears her name. The Cretan painter chose the
oblong shape and sparse arrangement of the mountains
a3 in the engravi ng, but he omitted these scenes. The
vear in which the engraving was published, 1560, neces-
sarily forms the terminus post quermn for the f-xn:;futicm of
the painting, The view of Sinai published {1574) in the
travellers” brwk by Christoph Firer von ]-Iﬂmmndn;:-rﬂ“
though simpler, is somehow related [fig. 7].

Dhring this period, a keen interest in the Holy
Lands had grown in both Fast and Wist, A nenwork
of sea routes brought every kind of visitor (pilgrims,
curiosity-seekers, traders) to the places where Christian
worship had begun, and for which so many battles had
been fought to recover them from the Arabs through
successive Crusades in the Middle Ages. Theotokopou
los" two paintings belong within the general climare of
continuing interest in the depiction of the Holy Lands
andd Monastery of Sinai during the sixteenth century.

The exatic and peculiar panoramic view is the
miain subject of this panel, the carliest known painting
tor depict Mount Sinai as an independent landscape.”
At othe same time, the more cl{tﬂ‘lnpe_‘.d presence of
visitors in relation to existing engravings lends fur-

anvitrorie | 5llon, "La grafics, stampe ¢ libed a Veroma negli
anni di Palladic”, Pefadis ¢ Forama, exh. car, Verona 1980, 1835
and Dillon, “El Green e Uincisione venew”, Ef Grees of Crete.
Pn‘c'f..'ri:r.'}rl':l'.., BT i, 234-237,

649, CF alse K. Weitemann, “Lece Sancte and the Representa
tional Arts of Palestine”, gpueie, 55,

LI Nurt:nbcrg, 1570 (ihe Journey was made in L306), sec
Kiithnel, *Thie Thone”, spoiz, 171-173 and A B, with a caption
belomging 1o the following feure. See also above,

TV Dhaid Dravies (ed ), 54 Grees 1?_}_-::.r1 ard fhmieation, el
cat,, MNational Gallesy of Seotland (29 Jule-15 Oetober 1989),
Edinburgh 1989, 48-39, no. 11, Gardner ven Teutfel, Soebedys
Ol Veester Painiings, London, 7 December 1988, 28-30, nin,
84, Gardner von Teuffel, “Fl Greeo's View of Mount Singi”
speit, 170171,



[38]

VIEWS OF THE LANDSCAPE OF MOUNT SINAI FROM BYZANTIUM TO DOMENIKOS THEQTOROPOUL

FOOVOZ ¥ TEOCHTEND AVETTTUYHEYY TOOuGle Ty
ETMUOHETTIEY OF TYECY U TH UTGOYOVTO Roite i
TPOGASIL KAl ANALS TPOSKTAGES GTNY TIORGOS,
UTOYDOUELONTAS THY LIPYAY TEPUATIY TR LOVAS g
TOTOL TVELRa TS citwvofioding oz oplddofons won
watlonaots, H wrtoplo o o gupBoruapot mon svdye
0 tomio, o efhioToly «-;:rz;‘ry{r'm-"urr TOTLOY DOPLong

rol Grulounyeig aTRospaiongs. xallng To opTi-
L_Ll'J‘.-' UE M I"-.-'..I:"..'f] "p'ﬂ'fl_fl‘_'){

Bzt ama o yohxoypooto Tow Povidve slve
miblovs OTL O Caoypdpos vwadorls wol GAReS Ty
Lirtovg netetpez wamme otolysto (. o0 mzpifoin
Teov EECDTNLGTOY OTE TENIYWOe HTd TeTpdmAsuent

T ety naie ton Povicie oo Kol Ko
B TV TROOTTL, ShhsunelSels, fun oyijiie evaonTd
atov Beotondrouin), sw mpoasficos AzmTougpotec
EUTIVELNGEVES LS o) et dehhoay ®odh TSy, vees
TG0 v To BEpre Fogponis mooaiie sivoe o toews
ndnuTHnnL oeTIen g ToeTo aninado (o 8o e o

EvdiunTiay, GToAY, o TpiTed. mow dziyvet o Spdpo,

Jia
Leeesepi smorvenepoy wot Dl woodio). oL omolow oz
TETONN [Loppy; By IJ"r:tp,rrJUv 02 TTOOMYOULAEVES (ITTEIRO-
vioig Tou Tomion Tou Bwd, " O 80, te v snpamoiig
TorErfiia T St (E0o0ymno Leedio, TheTivign
LA " WL 1 J‘r".ﬂrx U'F"ﬂa'ﬂ!.n.o"l.'ﬂ} T EVE] ]Ul.l‘) 'x':_J,."GI"_){ I,Jf.f' o=
poETaagEts Tl Avying Phuown oz ewrnveg Tou Blon Tou.
f).':t}" I')'"“'}"f.l")"gﬂ"}‘_{'}" IE a.J ]P\ff‘/U(H AL T | LT LI'I"y'['Jn.jl Gc,
] T (idysen vt Mdipmn L[_-gu da {_.:Lrpj. I505) us

T Quaie tou Afipacye fdoz. oyedion tou Tugevon,™

Cheteafiplon 19891 L fBodoro 1985 gk 4B-49 ap. 11 Gardner
von Touftel, Seededy s G087 Maser Pai . Aeeaiten, 7 Asmappion
1988 mzi, 2H-30 o, Bd- f. e von Teuffel, «T1 Crece's View

af Mannt Sinale, oo, LAY

72, Davies lemye ), B Cvece, Museary and e . 4R,

T30 BAL Tty ot TETOGTASUNS S SVUTHMTES FTLE VDS Toh fizon
EAORE t ! Fi - = = i

7 Kaihnel wlhie ]
T (S RO WO 90 SrAciOTEn:

Aty 7= T Toe 15
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. Npofipnueng sh oo 2y pEos: povepol TeRduitos oo sdinen
pe ot e Eares Tpecs (e Belles Hewres) tou Socee Lo viz Mazp-
g [1A05- 140809 sueh v oxieddivg mononoio Tiog mpswineTe
oo Farmreye mies Modcpae cou Beotonimoniem.

75, Machelangele Muraro ! Dhvid Rosand, $¥zians o & silfaprafie

feena efed Cinguersats, Weotddorpng Sallzans. Bitody _u.»y__ .\1'r|

Tt
P editore, 1976, oo 15, sue 46-47. BA, 2 mopooionioas wng
'-_',rl-'if'frl'}ltr,.-f’ aTo Netlnurobdon femya ) 1 Drpden gogv Itadio.
ot gk 298-99.

T, Murare [ Rosand, Tizdone o dr ddfaerafia. oo oo, 7.ozoe 1519

Jacopo Bassano,”

ther implications to the scenc, underscoring the mo
astery’s high repute as a place of spiritual author
among both Orthodox and Catholics.'The historya
symbolisms inherent in the landscape made it "a fi
sion of landscape and a creative armosphere”,™ give
that they imbued it with a complex meaning.

In addition to Fontanas engraving, it is pr-;]bab
' He alsg

transtormed some elements {e.z. the enclosure walls

the painter was familiar with other sources,”

the dependencies on the outskirts were altered from
their quadrangular torm in Fontana's engraving to
become circular and ellipsoid in perspective, one o
Theotokopoulos’ favourite shapes) and added details
inspired by the works of other artists, but new 1o this
specific subject. One obvious addition is that of the
three wayfarers in the toreground at left {owo in trav-
elling costume while the third, who is pointing the
wiy, wears @ long overcoat and straw hat), who did
not exist in this form in earlier depictions of the Sinai
landscape.™ Two of the wavfarers with their Europe-
an travellers' garb {loose mantles, wide-brimmed hats,
high boots] are directly related to representations of
Saint Roch in scenes of his life like those depicted in
a woodout h}-' Titian,” o another b:.-' [_.|3_';o da (_'.al'Pi_
{15135) showing the sacrifice of Abraham based ona
drawing by Titian,™ and to similar fizures in works by
* Furthermore, the miniature figures

T2 Davies (edll, B Grece, Mystery and [
48,
73 5ee e the quadrangular reinforcements at the corners of
[]'.':.: enclosure wall in a 1577 angraving: Kihoel, "X Thone”,
i ‘l<>‘ 18, which may have been presene in earlier -'.3-_[‘_|_|'_L
tions 25 well.
74 Precursors
af Hlans (e Hell

chde the partly visible travellers in the Sad
Hewres) belonging w Duke Jean de Borry
{1405-1408/09), while cheir shadowy presence may be nored in
'l]‘cwtw'{fmj'.urtuulim’ Madera Tripipeh,
1'~r'ih|‘|{“|’|ngf1n Muraro /S David Rosand, Tisiane # de sifar
ceareniaita e Gingarcendo, exhe car, Vicenza (Noer Posera od-

itore) 1974, no, 15, hh“‘ 46-47. See alsa the observations b v the

undersigned in NezDpesohdon (ed), O Dipdon sope i, ap,
298-99.

T Murare J Resand, Tizdans ¢

18-1%.

77 Edoardo Arslan, § Bassans, Milan 1960, [1, fig, 57, ‘md(],

142, 145, Aldes andro Ballarin, .lrr.ml.ﬁ_, Bassane, Taved, pavee

ma (1531-1568) [, Cirtadel a, Padua k]i-.mtu.u..].c: artigri
fiche] 1994, ols, -4, 44-43, 375,

e | 5 LR e
el SNGEFf, el o, S s,
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S0 TROOMOLE TIOOGLITG T TNUMTIL Wil o2 S0y
tou [éxono Mraoodvo { Jacopo Bassano). ™ Eniorng o
HIEOOTKOTUHES [LORQES TOU TEOLTALVOVIOL 02 OpEIv
mEpUEGAROY ctrnoy T BeveToudviey stovony -
wif mnafoar Tou Tonu awve, dmug oz gyedu W
yopertize o Ntopdwixo Kepmovioia (Domenico
Campagnola).”™ Axky mpoall¥un tou Aopduon sive
TO TMROYELDG ATEVETTO0. A0 200 YOOTH WL Xoo-
wols Bevtoony, g2 Aopados fEaous gty dipn Szl
KOTOUTXELT) TEOD GuTLYOGDETH GoTd Ty Tponpen-
Beigo Zuroyoogpio tou Tuouaewad ue Tov Aveo Poxxo
REL TRAVES, DTO Moot Toow mpondsinToow Selird
QLS wwena T 0T yonoe T Tou Movtduc ko Ton
fpore XewpevTone, TpoatiBote fva hzuxd asove”” me-
"J'!'}U.ﬂ"r:'l'l:l: 0 LLE ZHEL ‘Jﬂ Gz T ‘J{I/ [i_ _""" {II{J{JUJI.["WUT_‘I
o Meavar tou Tl o tou spyootpion Tou

(petokn 1

gviiztiy e mokbaulnTpdvne oxdore Tou KpwmTio

1537 #or 15660% Madwata iowg yion wp

RotoTanw s Tow weydio Bavetauduo waiiirdyen

7. Edoarde Acslan. T Baane, Moo 1960, 1o [T zee.
wes 142, 145
prima {15330-7568) e, 111 Cliteadells
artigrafiche, 1996 i, 1-4 4443 375,

78 Bernard Aikemm seee Beverly Louise Baown, Besivnana: Foriee
B

ap Maiane, Lavele, pavee
Mee&efia. Bertoncello

Alessanlrg Ballasin, fur

Hzmrg (lzvstio,

alurn (imssi
w A420-421.

£ irdnamadia A e
fRg gt sneaafia, 0.7

andd fhe North, Weetiddorposg £
Cintsello Balsamo, Moo, Bomplan, 1999 o=
109 Crzpd <o 13400 Muoraro / Rosand. Pizm
cp. 35-38. e, 74577,

T g ey
MorDveaehon lemuye ) Augdeeroy Qenroxamondog Koo, "Fedteany
SHadjinicolaon (ed ), 57 Grees of Creve. Fxbitivion, o, aga, 191
80, B Harold . Wethey, e Pavatings o Tietan. Aovdiive 1969,
. Loz 119027, 123 (o mopemhpreon zou #obiy, 1Rl
Joanmides. tow Hovematalian Ton Betumorto )l ZnueesToy o1 1
T Tow WoTRou WE TO GRS LA [olaeo T GTy whi-
LT, TENT,

mOnEAZ 0T Tan o apwhigoseg ton Tomsuend S

Tty [Eh ol oo tan s g Bodogdoon,

81, 0 covsnapds NomBostzroe legiovans candiotto s oot

Ll

T g eepenbin g Ton Tezmeds Lodiscepolo di Titanos) oz
arodd T 16z MospBolton 1370 tou Toosan Kadu, B Aaadio
Ronchini, « Giulio Clovios, 4 ¢ sewsarie defle RE Dep o
sbaria favia e ie previncie sodenest o parressi, 7o, T11 MSzve per
Carlo Vincenzl 18063, ozi, 270 peatorcsct Thmesa: Niong St -
wahant [emul, b Aogojriios Bootokawonios, Toxpojow yur Ty o kel
T dpyn ton, PEflopen, levemetrpoasss Fedoss Kpfong, 1990,
Crrvvs;
FEselto v eardiope. wow, 1t Pasnes p Siffiogradia. Medplimy, Fundacion
de Apoyo a la Historiz dél Are | Lispanico. 2005, azk. 83 Qoo
Blwonr o AZE] woeafh s e soneny Svanini. niere e O Wiy,
prdes Qo 2lys wdrmoe Do, wodlds v emio el ansullovd ooy oz
EMiue T WOlaTe T Tt Tou RAGDI. Tow Kol
AdcamivTnn aovile.

ek, B9 Tpdomnsr sadrpnmsizumn José Abarer [ apera, LY

wandering over the mountainous surroundings retlect
the sixteenth-century Venetian iconographic tradi-
tion, as in the drawings and engravings of Domen:
co Campagnola.™ At the right edge of the painting,
Demenikos also added the makeshift canopy of dry
grass and tree trunks on a hilly outerop, a construc-
tiens copied from the Titian woodcut mentioned above
showing Saint Roch and scenes from his life, At the
right, 1 white horse,™ identical to that in paintings of
the Advrafion rg_.l“ff?f Mays ]_‘.n}-' Titian and his workshop
(between 1557 and 1566),% has been added to the car-
avan of pilgrims. This 1s perhaps one small indication
of the much-discussed relationship between the Cre-
tan master and the great Venetian artist.™ The latter
group of pilgrims was known trom the engravings of
Fontana and von [Haimendorf At both the sevlistic and
iconographic level, the allure of Venetian painting for
the Crreek artist 12 obvious, and he would begin a new
stage in bis carcer under its influence,

We do not know under what conditions the paint-
ing was commissioned, Irs owner, Fulvio Orsini {who
possessed other works of El Greeo) came from a family
comnected with the Franciscans, who were interested

78, Bermard Aikemna, Beverly Louise Brown, Seasaissaie Vo
i mnd the Nored, exhe cat (Venice, Palazzo Crasat), Cinselle
Balsamo, Milan (Bompiani) 19949, 420-21, no, 109 (0, 1540),
Murare £ Rosand, Tizdans o fa silsgrafin, opoeiv, nos, 3538, Ags,
7477

79 For s provenance from Titdens compositions see Natln-
wirehito ed.), Aogajens Qertnrdondos K Ffeory A Hadji-
nieolaou (ed ), £V Grees of Crese, Fabidition, ap.ar, 191,

8O, See I Lmld E. Wethey, The Painsings of Tician, London
1969, 1, ['Ig__-_“i. 119-121, ]Qﬁ pindnal observation by Prolessor
Paul Toannides of the I,nm.rm[}r af Cambridgel [t may be not
ed thar the source of tre monil of the bowing horse i found in
Classical art (¢f also the Bywantine scene of Palm Sunday).

81, The “gioviane candiotee” was characterized as a “discepola
dt Titiane" in a lemrer of 16 MNovember 1570 Ty Triulio Clonde,
See Amadio Ronching, “Crindio Clovan®, Al e mommorse oefle BR
D-:" sbziond ff stovia patvia per o provincie msdencd ¢ parinin-
i 111, Modena Lper Carlo Vincenzi) 1863, 270, Phote re print:
.\I s Hadjinieolaou {ed ), Apgeiemns Seormedronior. Ve
v w di wae To goye tov, PEflopen (Universite: Editions of
Crete] 1990, 89, Recent republication: José Alvarcr Liopes,
B e Baeneedio ::*.mg ol 1t Fuenies v didfiepearia, Madrid,
Fundacidn de Apevo a la Tlistoria del Arte ll:\.]ﬂmm 20H15,
R3. Some scholars assign the word “disciple™ o broader sense,
bt the characterization must have had some basis in fhee, ghe-
en that the lecrer was addsessed to a high-ranking eificial x«hx
was in faer Clovios patron, vie. Cardinal Alessandro Farnese,
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g Avtipetapomiluans. ™ Qoo Sov pvapilovus o
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dudpopss amipzig (Hevetie 4 Poun. weTtofs 1570
st 057l Thfloeudmeo woemde T el o Sl ypo-
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EWTOVY] TV EYVOLOL YL TRAOUTLE TOWLI] /m*rry:ﬂ Y Mo
T[-"'){ ﬂﬂ!lﬂ.“v‘ﬁt?(}fx ﬁLm}‘E’.ULﬂ'T TR ('}f.l‘.lff}"' h)l:: EZ(F]{J:.‘I{F'EL
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Corypoupiadic. H mhaoroadonymo tow goyow. o) gEanpe-
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ETUPOVELLIY [T TO YOWUK UE To onmolo maafiovzor ol
ovllpadmives pLyodpes wat L pogpEs TR OUanRs. N
SRQOE 970 TOTI0. O TOOTOPVITTIHOS pdADS TOD
GuaTog (1o omolo sveysy ot H2ixd guufloioud), oozi-
Aoy oA GTY) Pevetottun Curyppon. wWhing oty
e Tow Tiotaevoth, Sve N TOROTUEWY] BTLOGPOILOE.
o ADEOD aEovEs Wl 0 SUTOVOL GHRIOOETIT0L SO0
o povtzpnalen Ton TivtopdTTo.

Merper T moweide Scvpuon v otvllsay siven atépey
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EAEYYO OTH SMPOEGTINL LEOR T
omole PETEpYEToL. O mopd tawdte puoThoadng yo-

82, Gardner von Teuftel « K] Greon’s View of Mount Sinais o,
gt 172 s anp. 39,

in the Holy Lands. It has been hypothesized that ks
may have acguired the Sinai landscape in the cont
of preaccupations with cartography and the program
for decorating the villa of Cardinal Alessandro Famn
at Caprarela outside Rome with geographical subje
particularly those related 1o the Holy Lands, which as
sumed a greater ideological importance for the Catholie
Church within the climate of the Counter- Reforma-
tior.™ But we do not know whether it was Orsind or the
cardinal whao cormmissioned the work, nor are we certain
about where or when it was executed, on both of which
questions opinions differ [ Venice or Rome, between 1570
and 1572). In my view, the likeliest date is 1570 near the
end of Domenikos sojourn in Venice. This is supported
not only by the many references to Venetiun iconography,
but alse by its stvle, which exudes an intense concern for
rich tonal painting and the eritically-important handling
of light as an expressive means, both quinressential aes-
thetic values in Venetian painting, The work’s plasticity,
its exceptional pictorial properties, the colour treatment
of its surfaces with which the human figures and natu-
ral forms were modelled, the emphasis on the kandscape,
and the leading role plaved by light (which also carries
divine symbolism) ewe much to Venetian painting and
especially to the art of Titian, while its _fm]'turbcd atmos-
phcrf: ohliqut axes, and ]mmc'.-unc.m;l chiaroscuro effect
l)u.‘?}':-l[f_‘ r.lm rae I :-rmwma_% the composition is sta-
ble and halanced, roveal

o o talented artist in control
of the expressive means }u: crnploved. The nonetheless
mysterious characrer that envelops this charming work
of art must be connected not only with the various
CONNOLAONS 11 conveys, bt also with the pt*rﬁc}n;ﬂ'n}'
of its creator: a patnter rooted in the Eastern mradition
who locked ro Western European culture, bur who is

also indicared h_‘,-' evidence to have had esoteric interests
ariginating among the hermetic circles of his age.

u2, Gardoer von Teuftel, “F1 Green’s View of Mount Sinai”,
seit, 172 and foormote 39,
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grodisig Ton Dk Ton viou KonToon Juyeapon.
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TPV, Tapadoy 0T T0 TOITTYG TROWYEiTe T
sriweeser, waellede auypxhivonazg anddeng To TomobsTony
g70 1568-60.% gutd yro Tov wlvoos v TomolleTqosis
extElvovTa PeTaED 1570 wat 15725

Ap®ETES Slvar! O OROOTATES Twy JU0 EpyWv 0
Sioeytinog alovas Twv 0020y, 1) BRGS0 TN Lowg
WE TEIOATAZUNNIG TTOOYOUS FILS YOWIES Hetl JE =0
TOOTECLEUCL 1] DR N Taw RONTHUWTTOY [IE TOLG Li-
yoeyale, oL TRSLS dhaol TELOTA00! apaTson (ownuis
GURFFEVIASS ARG Gyl suTzams GotEg)l o sakzupnsdig
mEpifoAng Tey EESpTUETEY TG Lowng. ¥ oudde o
ApzSuoy Ticw ol TO Hp0 GOLoTERE Kot GAAL,

Trdprpouy Opg wel Stepopes.” To Swgopstid

83 Marias. EF Grevs, Life wnd Work. oo agi (U-53,

B4, Mofin. Advarce Lopera, Feedie v asdfoge, dom wip, 111 a=i
10E-109 Muarias, FF Grega, L and Werlb, dom. il amy FSh, .

87, TysTowed iz mum opnondd T4 Mot Tio Suoapopss ey 00 iy,
b o Rfpie gtow gaeTdhorn Natiptohaou (eme ) dupeikos
Geororemanacs Kos, Exteo ¢ Hadjiniooluo (ed ). 2 Grees of Crese.
Exfifition. dom.. mpe 5, och, 188-189,

A comparison of Theotokopoulos’
two paintings

A brief comparison of Theotokopoulos” two composi-
tions with the same subject vields interesting observa-
tions concerning the painter’s development. The land-
scape of Sinai in the triptyeh of Modena [fig. 9b] is
identified by its inseription (*The holy and God-trod-
den Mount of Sinai’}, a practice belonging to the Byz-
antine tradition, In the Heraklion work there arc no
inscriptions, since the scene is depicted in accordance
with the logic of Western painting There 1s no agree-
ment about when and where these two undared views
of Mount Sinai by the voung Cretan painter were ex-
geuted beyond the obvious assumption that the trip-
tvch preceded the painting, as converging vicws place
it in 1568-69,% with proposed dates for the painting
between 1570 and 15727

‘The two works display several similariries: the di-
agonal axis of the mountains, the depiction of the
monstery with quud r;mgu]ar bowers at its corners
and an outwork, the group of pﬂgrimﬂ and monks,
the three other walkers at left (related but nor entirely
identical scenes), the elliptical enclosure wall around
the monastery’s dependencies, the group ol Arabs be-
hind the mountain ac left, and others,

But there are alse differences,™ Their difference in
size and shape (37 = 18,8 cm = the triptyeh, 41 % 47.5 cm
= the panel} dictated different compositional arrange
ments. Stvlistic differences concern the lghting and
tonal trearment of the mountains and sky, which are
richer in the Heraklion painting. The restless lighting
in the triptvch has in the latter been altered to a much
surer and painterly rendering, while the summary and
ethereal drawing of human and angelic forms, which
resemble dream visions, has evelved in the painting
inta a more coherent layout of fiipures, displaving a
visible plasticity of bodics, especially in the group of
pilgrims at lower left. These changes were a result of
83, Marfuas, &7 Gremn Life and Hoed, gpais, Bl-63,

44, Cf. Alvares Lopura, Fatedts v casdfoge, ILL spoeie, HIB-109,
Wlarias, £ Grecs, Life and Wk, fig. p. 7.

a3, O the similarities and differences henween the teo works
ser the entry in the catalogue: XesOpeeokaos (ed ), dopojeies
Heoowomories Kpgs, Exteoy /1 ladjinicolaou (ed ], B Grees of
Creve, Fochibition, spoii, no, 5, 188181
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the painter’s development, despite the fact that th
two works were executed wichin g brief period of time
However, the major difference between the two i
iconographic. The episodes of Moses with the tablets
of the Law and the burial of Saint C atherine, both de-
picted on the Madena Triptych, were omirted from the
Heraklion painting. The latter is not lacking in theo-
logical symbolism, but this is indicated through stylis-
tic means (a heavenly exaltation, golden-vellow divine
light) rather than by sacred scenes as on the triptvch.®
The absence of similar cpisodes from the Heraklion
painting detracts from the character of the COMpo-
SUON 4% 4 focus Senctus, most probably because the
paincer was interested in placing more emphasis on
the peculiar landscape itsell, without the well -known
reminders from the biblical and other sacred history
of the region.™ Finully, on the eriptyeh the depiction
of Sinai belongs to an leonegrapine programeme, while
in the painting it functions as an sutonomous subject,
As concerns this feature of the Heraklion painting,
we recall that “landscape” comprised a type of illus-
tration which painters in Northern Euvrope had been
practising since the early sixieenth century™ How-
ever, it did not meet with a great response in autono-
mous compositions by Italian artises apart from draos-
ing and engravings,™ although the educated Tealian
public had carly on shown its interest in topography,
a genre also mentioned in the sources of the ancient
Greek classical iradition.™ The Greek painter adopt-
cd it (and would return 1o it in stunning fashion in
his Spanish period with the famous Fiew af Tafedo) It
a6, Ronald Cueto, “DMovar Sinat znd Fl Greeok Spiritualin,
£ Glrers of Urese, Proceedings, st 173185,
87. CL also the observations by the undersigmed in Moo
mohen (edl ), Aagevecos Seotoedmonioe K. Fideory ¢ Hadjinico-
bace (edd, B8 Creco af Urete. Fxhidition, gfiit, no. 5, 188,
B l\'r"l:!*c_l'. Fricdbaender, Jr_f;;l;l.-_fl_rrﬂ‘;p('I Portrmie: Kt ,*:.;.i,g-_ Lot Oha
igtn and Developmens, Oxford 1949, 46 . For the special case
of Venetian painting see Beverly Lontse Browen, “Iram Hell
to Paradise: Landscape and Figure in Early Sixteenth- Cennyp-
ry Venice”, Atkema / Brown (eds.), Remaicance Fonice aned the
MNordl, op. ofe, 42497
89 AL Richard Turner, The Firion sf Latidficapse i Revatiance {-
afy, Princerom, N ], 1966, 129-130,
B0 CF Frnst Gorbrich, “Renaissance Artisric Thenry and the
Development of Landscape Painting”, Gazersr dor Beans-dris
XL, 1953, 335 £ See also Davies Led by 5 Orece Mystery and
Huminasion, op.oir 48,
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shrom Hell to TParadise: Landscape and Figure in Early Sisreenth-
Century Venice s oto Aikera ¢ Brown (smon), Bengisanee Veniee
and the North, G oo, 42497,

B9 AL Richard Twmer, e Ficion .2,.‘",{,.7.?.:::' g Fresaingnce 1"_.‘.1{}-,
Mpivazess, 1966, gz, 129130,
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is also obvious in the work portraying the landscape
of Sinai that the artist who began as a representative
of the Post-Byzantine tradition in the city of Candiz
on Crete had already appropriated expressive means
characteristic of the Western European aesthetic.

In this way, when examined in tandem with the
Modena Triptych, the important Heraklion pancl with
all its iconographic, stylistic, and formal components
offers manifold and eloquent testimony to the paint-
ers development during the first years of his stay in
Italy, in the course of which the bases were laid for his
subsequent exceptional career path.
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