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The ‘activated’ icon:
the Hodegetria procession and Mary’s Eisodos™

Bissera V. Pentcheva

Public lirurgical processions in Constantinople developed in the context of the stational licurgy
in the late fourth century.! lcons, however, were not included in these ffzandas uniil after the
end of iconoclasm.” By the eleventh century most of the established processions such as the
presbeia at the Blachernai integrated painted panels as pare of their rrain.” Along with the tradi-
tional fisaniai, new processions were created for the explicit purpose of showcasing icons, for
example the Tuesday ceremony with the Hodegetria.t The original Tuesday procession formed
part of the statonal liturgy: it covered a long route, starting in the early morning ac the
Hodegon, moving up the main thoroughfare of the city, the Mese, and culminaring in a
different church cach week for the celebration of Mass. In the course of dme this fitania
changed, By the fourteenth century the procession covered a very short roure from the monas-
tery to a square nearby, where most of the ceremony ook place. Atrention was focused on the
action of the blindfolded man who carried the icon on his back and swayed to and fro under irs
burden (Fig. 17.5).

lcons carried in processions move in the time and space of the spectator. They engage the
viewer mimetically and kinaesthetically and trigger a dramatic emotional response.’ How can
we gain access to this past experience; how can we reconstruct the processions? Many obstacles
stand in the way, particularly as the Byzantines did not feel the necessity to describe and depict
their processions with icons. By the end of the eleventh century they perceived these fitanial as
manifestations of an established tradition that did nor need to be recorded. Most of the
evidence abour Byzantine franiai comes from the fourteenth century in the form of written
accounts by foreign visitors to the capital, and of images depicting the Constantinopolitan
fitaniai 2s imirated and performed outside the empire in the neighbouring states.” Yet because
the Palaiologan processions did not resemble their Middle Byzantine precedents, che use ol this
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larer material to reconstruct the carly processions is problemaric. Drespite the facr that there are
no visual representations recording the original Tuesdzy processions, by using the evidence of
narrative scenes from the life of the Thearokos, especially her Entry into the Temple or Eisodls,
this paper will reconstruct the frania wich the Hodegerria icon in the Middle Byzantine period
and explore its meaning,

Iconography of the Hadegetria icon

The Hodegertria icon displays a specific and easily recognizable iconographic rype. Tt features
the Virgin carrying the Child in her left arm and gesturing to him with her free tight hand (Fig.
17.2). He answers to her intercessory prayer by raising his hand in blessing. The image-type
expresses the notion of conversation silently conducred through the painted hands of the
Maother and Child. The dialogue has the potential to expand in the physical space of the viewer
when the same gestures are mimerically reproduced by the faichful in the process of praver or in
the train of the procession.

The early "Hodegerriz' visual formula is emploved on seventh-century imperial scals (Fig.
17.3)." The image-type dominanc in the period from the sixth to the enth centuries shows
Mary placing her righ hand on the infant’s knee, Rather than offering the Child, she keeps his
body closer to hers and seeks physical and racrile contace with him,? It is this close physical link
berween the Mother and Child thar dissolves in the representations after iconoclasm. Starting
in the tenth century. a new image-type is formed, according o which the Virgin only gestures
towards the Child and her embrace is loosened (Figs 17.2-17.31." The new visual formula
emphasizes the dogmatic or theological relationship in the way Mary pleads with and offers
Christ.™ It is this image-type thar should be identified as the ‘Hodegerria',

In this post-tenth-century visual type, distinction should be made beoween images that
merely exhibir the iconographic type and representations that display the visual formula along
with the name "Hodegerria’ inseribed in the field. Only these named images were understood
by their mediaeval audience as conscious copies of the original Hodegetria icon of the Huodegon
monastery. An example is offered by the thirreenth-century panel from the Periblepros church
in Ohrid; ic has the name ‘Hodegetria’ inseribed across the top.'" Like the original Ho degerria,
itis a two-sided panel fearuring the Virgin and Christ on the frone { Flaze 122, Fig. 17.4} and the
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Crucifixion on the back (Plate 12b, Fig. 17.5)."* The Maother and Child on the obverse are
gently brought together; they stand straight, composed. without overt embracing and
gpring,.

Both figires have one hand that speaks and anather thar carries an object. The speaking
hand of Mary is visually juxtaposed with the speaking hand of Christ, forming the first pair of
hands. The Theomeror gestures 1o and implores the Child in a manner similar to the way she
prays in the standard Deesis scenes, Christ answers by raising and blessing with his hand. In the
secand pair, the hand of each figure holds the Zoges. and thus expresses the notion of the Incar-
nation. The Mother's arm carries the Word in the form of the Child, while Christ holds irin the
torm of a text seroll.

The posicion of the speaking hand of the Virgin mirrors the way the viewer would pray in
front of the image. By depicting the very gesture that the faithful would use to carry out their
communication with God, the painted image gives reassurance of the success of the prayer and
the Virgin's intercession for humanity, Mary's gesture both elicits and enhances the respanse of
the viewer. The supplication conveyed both through the painted hands in the icon and through
the living hands of che faithful constitutes the main theme of the public processions: a
communal intercession addressed to God.

The Tuesday procession in the texts and images

Whar did the Tuesday procession look like in the Middle Byzancine period? According to the
cleventh-century life of St. Thomais of Lesbos, the Tuesday firamia stared in the early
maorning.”” It passed through the Mese, making stops/stations at many churches along the way,
and culminaring ar a different sanciuary each week for che celebration of the day's starional
lirurgy.'*

The urban Ftaniai were usually led by crosses called firanikoi stanrsi.'t When decorated,
these objects sometimes featured figures in incercessory gestures, thereby enhancing the
mimetic response of the participants in the procession. In addition to the crosses, icons played 2
prominent role in the Tuesday fitaniai, Many of these panels were carricd on forked poles
affixed to the borcom of their frames. Both the crosses and the icons were transported by means
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4 Halsall, “Life of Thomais of Leshos', in A=, Talbor (ed.), Aoly Women tn Spsancinme. Ten Sains " Lives in
Engiich: {nompdarion [Washingron, DC, 19960, 201322, esp. 301 For the ¢ ith-c, dare, soe A. Kazhdan, Liraf
Kmes, Firse 20 Teneh Censuries, unpublished work, ket 2t Dumbarmon Oaks,

4 E won Dobsching., ‘Masia Homaia. Zwel unbekannee Texte', 8712 (1903), 173-214. For a second recension
of the same rexr, dared ro the late 11dh o, bur reworked in the t3th o, see Td., Chdirehilder. Teove wnd
Dinsersachungen zur Geschichie der alechrdichen Lireraenr |-11 [ Leipzig, 1899h, 233°"-66"", esp, 25877,

Y Cosonis, Byzamsane Figneead Procesionad Croses, och. car, Dumbareon Ouks, 23 Seprember 1994 — 29 January
1995 | Diresbarren Oals Coflection Publication, o) (Washingron, DO, 1994), 14-24 s 23 See also the lizer-
ature on the Cluny cross from the 1 1th ¢. displaying Marian iconography. J.-T. Cailler, "La croix byrantine du
muste de Cluny’, Lo fewe di Lowvre of des musder de Franee 3 (1988), 208-17.



198 BISSERA V. DENTOHEWA

of the same mechanism: a handle placed in a meral cup or a leather pouch with a sling
suspended from the neck of the bearer (Fig, 17.61."

A rexce writeen by a Latin pilgrim in the last quarter of the eleventh century offers the most
derailed account of the procession:™

There is another church, which is called the Hodezerria, in which resides the glorious icon of the
Theotokos painted by St Luke the Evangelist, as the Greeks say. This icon is in the highesc veneration
in Consantinople, so that throughour the vearon Tuesdays it is cartied by the clergy with the greatest
henour threugh the dov, with an exceeding multitede of men and women walking in frone of and
biehind it, singing praises 1o the Theorokos and carrving burning candles in their hands, You would
witness in chis procession that takes place, as 1 said, on Tuesday st all times many differenr examples of
human vencrarion, and you would bear many sweer-sounding voices not only of the clergy but of the
lay people, and, what vou would marvel and delight at more, women dressed in silk clothes, singing
religinus chants behind the icon of the Theotakos, like maids after their misrress. And nexe 1o the veice
of the Psalmise, vouths and virging, old and young men, give praise to the name of God who became
incarnated in the Virgin for our sake. Preceding indeed this noble image of the Mather of God are
numerous other icons from other churches, sacred and golden, as maids precede their mistress, [The
icon| then follows the rest at the back, and like the mistress of all ethers she §s recognised by her
mercilul face and gesmre, Then in the church where the stardonal licurgy is scheduled for thar day,
Festivitios are celebeated by the people. The laymen gather there, and as the ploriows image is browgh
with honowr o the church allotted for the starional lrurgy for the day, mass is celebrared. After the
dites are duly performed the fcon is ken back again 1o irs awn church with grear honeur.

1 have heard chem refate o miracle abour this holy image [the Hodegewial, when 1was staying in the
aforementioned city, When the aforesaid icon of the blessed Mather of God is carried through che city
and passes by the church of Christ che Saviour [acthe Chalke| in whose enery Jesus is eminently repre-
sented, the sacred Theotokes tarns by itself to face her Son, independently of the one who carries the
icon; and che image af the Mother tims o sec the face of her Son [Christ at Chalke], wanring to gaze
at zidd venerate the Son whe made her Queen of the angels. | myself did not see this, because T did no
look closely but 1 heard about it when staying there.™

16N T Sevienko, The Limburg Staueothek and ies Relics, in G sog o me Awmcopivas Miraipa |
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magis miraseris o placerer mulierss oloscericis indunas vestibus clericales canmus Geenis post Del gencrricis
veonam et quasi Bmulas sequenres dominam, Bt just Palmise vocem juvenss of virgines, senes cum
funioribus laudent nomen omind gul pro nobis ex Maria camem asuinpsir. Precedunt vero hane nobilem Ded
genetricis ymaginem alie quam plerime ex aliis ecelusiis ymagines sanote puree quasi dominam famule. Ipsa
aurem relio SeqUITUE ceteras sicut amnium earum domina clementi valm sicut cognoscitur acie Porro in
ceclesia ad quam co dic fit statio celehrarur festivitss a populs. Fit ihi concursus popalarie er sicut cam hanore
glorios imago et delata ad seclssiam in qua eo die habuit stonem, sic missa celebrara: omnibusque rite
peractis cum magno honare iteram referour ad suam sedem.

Audivi aurem referre gueddam mirculum de eadem sancra ymagine positus in prodice urbe. Dum deferia
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In this description of the procession, atention is focused on the icons and the entourage of
women dressed in silk: clearly the two most prominent clements that caughe the eye of the
foreign visitor. The Hodegetria is like a mistress surrounded by her maids (the icons of the uther
Constantinopolitan churches), all sending off streams of golden light, The women dressed in
sille garments enhance this opulence. It is the light of the gilded and metal-revetted icons and
the shimmering silk gowns of the women that characterize the procession.

At the culminarion of the ceremany the Hodegetria is broughe to the altar of the designated
church for the celebration of the liturgy. This ritual symbolically resembles the procession
during the Fisados of Mary. The Virgin is escorted like a bride by a train of Jewish maidens,
received at the altar by the priest Zacharias, and welcomed ar the Holy of Holies. In a similar
manner, the Hodegetria icon is brought out from the Hodegon with a procession of maidens
and icons and deposited on the alar of the church designared for the last station of the Tuesday
fitania. Moreover, like the child Mary sitting in the Holy of Holies. the Hodegerria panel was
mraditionally kept in che sanctuary of the Hodegon monastery during the week. ™

Based on this affiniry beoween the Tuesday Hodegetria processions and the feast of Mary's
Eisodos, it is possible to use narrative scenes fram this moment of Mary's life to shed light on the
Tuesday icon fitaniai. A miniature from the welfth-century Kolddnobaphos manuscripe Var.
gr. 1162, fol. 59v depicts a procession from the Virgin's Entry into the Temple (Fig. 17.70.°°
The fitania is headed by the Jewish maidens carrving candles. Following the young girls is the
three-year old Mary placed in the middle of the upper register. Her parents Annaand Toachim
and a group of middle-aged men appear at the back. At the bottom, the crowds af men, women,
and children split in order 1o let the procession pass through their midse.”' The perception of
space changes from the upper 1o the lower fricze: while the direction goes from left to righr ar
the top, the procession should be imagined as curting straight through the centre of the congre-
garion ar the botwom.

The miniature presents the diversiry of the crowd; peaple come from all walks of life. Maost
of them raise their hands in prayer, replicating the very gesrure the Virgin makes both in the
frieze above and on the Hodegetria icon (Figs 17.4 and 17.7). The miniature suggests by
analogy thar during the regular Tuesday procession the raised hands of the fithful wers in

beate D generics supradicm image per urbem et transit fuxea basilicam Sanedd Salvateris, in cuius introitu
idemn Thesus est czrepic effigians, sponte sua dei generrix sancma vereit sead flium velic peliv ille qui pertar cam,
et marris imzgo s convertit ad videndum vultum i, velens cernere e honorare filium qui fewit camt reginam
angelorum. Hoc quidem ego non vidi quia non consideravi sed 1bi manens sudivi’. From Ciggazr, Tarra-
foReNsis 555 157

19 e fcon was kepe in the sancary, while a copy was ser for veneration in the naos, 2 discussed in 2 late 1ath- or
carly 15th-c. tew Angelidi, 'Un texne parriographiqus’, 113-49. esp. 147. G, Halles and M. Totles (eds).
Ffwrapna ol Sefov man wpdn KOvUeV TV I eyl K TEVCuemy aReaTaian” el mer T
prrougeyToe T oar Tov ke oy ey margoy (Athens, 1992), 467

20 7. Huter, *Die Homilien des Misaches Jakobus und ihre Ulustrationen, Vat gr. 1162 und Paris, gr. 1208, PhD
thesis, University of Vienna, 1972, 125-38. For the most recent facsimile, sec ead, and P Canarr, Dy Marien-
Fomiliar des Manches fabatsss von Koblinshaphos, Codes Vericanus Graeous 1162 | Codices e Viatscanis selectt, 79)
(#urich, 1991). For issues of parrenage. see J. Anderson. *A Twelfth-Century Leaf from the Byzantine Uy
Circle in the Freer Gallery of Are', Geite 35 {1996), 142-8. Id.. The Serglio Okctatcuch and the Kokkino-
haphos Master', 20 36 (19820, B3-114 Id.. The Iustrated Sermons of Saine James the Monk: Dates.
Order, and Place in the History of Byzantine Art', Vissor 22 (1gg1), 64120

1 The same reading also in Hucter, ‘Die Homilien des Minches Jakabus’, 124,



100 BISSERA V. PENTCHEYA

harmony wich the painted hands of the Virgin on the icon. Similarly, the people depicted in this
scene with their faces raised 1o view Mary evoke the way paricipants in the procession saw the
Hodczetria raised above their heads.

The Tuesday pracession and Mary’s Eisodos

No Middle Byzantine depicton of the Tuesday processions exists. The illustrared menelagia do
not include fteniai with icons** Their minizrures only fearure processions established in the
pre-iconoclast period which do not include pancls but merely crosses and wpers (Fig, 17.6).7 It
is therefore necessary o turn 1o another source of visual evidence. As already suggested by the
Latin pilgrim's account. an affinity existed berween the Tuesday Hodegerria procession and the
feast of Mary's Eisador, The Byrantines rarely depicted scenes from daily lile, bue chey were
capable of reading elements of their contemporary realicy in the scencs from the pétar of the
Virgin and Christ. This section will focus on the origins and development of the scene of
Mary's Eirodos and explore the symbolic connection berween this narrarive image and the
Tuesday Hodegerria firania.

Jacqueline Lafontine-Dosugne has studied the iconography of Marv's Encrance into the
Temple.** She has not, however, addressed the issue of the relationship between the narrarive
scene and the realiny of Byzanrtine processions. A fifth-centurny ivory book-cover in the cathedral
rreasury in Milan is among the earliest extant examples (Fig. 17.8).%* Mary's Fisodos is carved on
the top right: it fearures the Virgin standing in front of 2 staircase leading 1o 2 church. The angel
points with his finger to a star in Heaven. There is a total absence of processional elements; the
image only depicts the encounter of the Virgin with the angel. The characrer of this carly
camposition is not surprising, particularly as this moment of Mary's life was defined as a feast
only in the eighth century by Parriarch Germanes I (715-730).°°

The Entrance of the Virgin into the Temple develops inro an image of a procession in the
post-iconoclast period.*” Several ninth- and tenth-century freseoes from Cappadocia depice the
Fiodos of Mary as a fitania, in which Anna and Joachim escort their child to the high pries
Zacharias™ The iconography of this scene is gradually expanded with che addition of the

22 menolagio d Basifio 1 1-11 (Turin, 1go7). Evans and Wixom, The Glory of Byzaniium, no. 55, tao-1 (DL G.
Fatsarsliash, with recem hit]lil)grill’l"l}'_

=3 Hmenolagio di Basifto I, pp. 142, 350. |. Baldovin, "A Note on the Liturgical Processions in he Mesodygion of
Basil 11IMS. Var g t613),in B Carr, 8. Parenti, A Thiermeyer and E. Velkovska (eds), Enfegena. Srudier in
Hoaer of Robert Taft 57 (mdig Ansefoiaang, 100, Analecta lrmogpics, 17) (Rome, 1993}, 23-37.

*4 . Lafonezine-Dosogne, feonagraphi de fenfance de ba Vierge daws [ Empire fomanci o en Oceident 1 (Beussels,

19641 1epr. 1992], 13667,

F. Wolback, Eifenbearieiten der Spitanibe wnd des fraiden Aisnelaleers (Maing, 1076), noc 110

Lafontaine-Dosugme, feonagraphie de lmrfance de fa Vierge 1, 137,

7 Hurer has argued for a connection berween Mary's Frasdsr and wedding processions, The same paralld is
drawn by Phaorios in his Homily VIL Photios urges his listeners o imagine the Feast of the Annunciation as a
wedding procession [Hurrer, ‘Die Homilien des Manches Jakobos'. 128 6. 6).

=¥ Church of Joschim and Anna az Kizll, uth ¢.; chapel of the Thestokes, Goreme. 1oth ¢ Lafontaine-Desogree,

Tewmgraphie de Cenfance de fa Vierge |, 13667, esp. 138, 0 Joliver-levy, Ler dgliser Eynaninimes de Cappadsce. Le
programme soonagraphigue de {absde ef de ser abords (Pars, 19911, 3650, 109-11,
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figures of seven maidens holding burning tapers.™ The presence of these young women empha-
sizes the processional aspece of the image.

The Fisodos of Mary in the Menolagion of Basil Il (Vac. gr. 1613, fol. 198) offers an example
of the standard post-iconeclast iconography (Fig. 17.9).°% A procession of seven maidens with
rapers appears in the far lefi. They are led by Anna and Joachim, who present their eager child ro
Zacharias. The tremulousness and pious excitemenr of the high priest is expressed through the
agitation of his drapery and his long stride, At the upper right the Virgin sits in the sanctuary
and acceprs manna from the angel. ™

The Presentation in the Temple is unique among the feast scenes because it allots special
importance to the virgins, The Latin description of the Hodegerria procession quored above also
emphasizes the presence of young women. Dressed in silk, singing religious chants, they walk
behind the icon like maidens afier their mistress. In a similar way, in the scene of Mary's Eisodos,
the maidens embady purity, which in turn opens the doors of Salvation, The immaculace Virgin
is at the pinnacle of chastity, on account of which she is admitted to the Holy of Holics. The
maidens are described in the twelfth-century homily of James of Kokkinabaphos as follows:

A chorus of maidens came forth in a well-arranged harmony and presented a sweer spectacle with their
ordered step and with the blossoming beauty of spring, The Virgin, auended on all sides by the
maidens carrying candles. was unusual as regards her age and also her exterior appearance. Far their
blossoming faces were obscured by her brightest beanry. as the ray of the sun ourshines che brightness
of the stars. For her thoughtfulness veiled by juy revealed the greamess of her soul.**

The spectacle is unusual. Although it was late sutumn, the procession of maidens and the
Virgin causes the blossaming beaury of spring to come forch.** Harmony, rhythm and beauty
characterize the advance of the virgins, In their midse, Mary is like the sun's rays among stars. In
2 similar way, the Hodegetria outshines the other icons and the maidens walking in the proces-

siom. Light and purity ensures the coming Salvation.

Conclusion

A series of coincidences emerges from this discussion: the processional scene of Mary's Efsodss
develops in the tenth century at the time when the iconographic type of the Hodegerria icon

0 fyary plague with the Eiedes in Bertin, A Effenberger and HL-G. Severin, Das Musewmn fir Spacantibe avaed
H)z..-m:'m'k'r‘w Aunsr (Beclin, 1992), no T30, 2225,

32 [ menslagio df Basifio 8, p. 198, Lafonsaime-Dosogac, Fanegraphic de lenfance ded Viege [ 1434, Faur 2 fuller
discussion of the development of the iconography of the £fadas, see B, ¥, Penichieva, Images and foans of the
Wirgin and their Publicin Alidddle Byzancine Constant nople’, Pl thesis, Harvard Universioy, zooz, so-83,

5 YWich small modifications, the same seene i depicted in 2 number of 1 1eh-c. mages in Asia Minor ar Cemil and
Sarica kilise in Cappadocia and in Grows ¥ of Stvlos monastery in Latmos. In all of chem the train of the
procession consists of seven maidens carrying candles, Joliver-Lévy, Les dgliser bynaneine de Cappadece, 1§7-060,
with hililiography. |. Lafoncaine-Dosogne, *Sarica kilise en Cappadoce’, Crfidrmh 12 (1962), 263-84. T,
Wiegand led.), Der Lusenos (Mier, 11110 [Berlin, To13), 2089,

3 Prazy, 6B

5% The feast of the Ficades on November 21 is in the lare antumn, Thus the comparizon justaposes Mary's beaury
recalling spring. with the cold weather of late November,
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consolidates and when fitaniai with icons become a prominent fearure in the urban life of
Constantinople. Conrrary to the previously established theary which argued for the presence of
painted panels in public processions as early as the late sixth century,™ itis in fact in the lae
tenth century that the chasacreristic Byzantine identity linked o icons emerges.”® The Haod-
egon monastery fully exploited these new developments. While the inital focus of its culr was
placed on the holy spring, by the lawe wnth century devotion centred on the Hodegetria icon
and its Tuesday franiai.*® The success of the icon was due to its weekly urban processions. In
this way the Hodegetria was catapuleed to the position of the palladivm of Constantinople.
During ies Tuesday procession the image was perceived to be animated or empsyebos, tuming,
for instance, of its own accord to face the icon of Christ ar the Chalke gate.’” The weekly
Tuesday feania gave the faithful a glimpse into the sacred history of the life of the Virgin. The
borders of time dissolved, allowing the people walking in procession 1o perceive the “acrivared’
icon as the Mother of God in person and to become participants in her Efsedos. It is the narra-
tive scene of Mary's Entrance into the Temple that remains today as a mimeric visual template
of this Byzantine processional practice.

34 4, ML Cameron, ‘The Theotokos in Sixth-Century Conseantinople: A Ciry Finds its Symbal’, JThS8 2000
{1978}, 7e—108. Ead.. Tmages of Authoriy: Flites and leoms in the Lare Sixth-Cenmry Brzandum’, in ML
Mullerr and B Scor (eds), Bymansiins and she Classtoa! Trodision. Univerity af Birmingham Thinesuth Spring
Symposiuem of Brsaurine Stdies, Torg (Birmingham, 1981, 105-34, repr. in ead., Consirnaty and Change i
Sixeh-Cenrury Byzanswm (Landon, 1981], XVIIL

Pesicheva, “The Supernameral Protecrar’, 2—41.

® Amgelidi, *Un rexte parriographique’. 113-20. Ead. and T. Papamastorakis, “The Veneration of the Virgin
Hodegerria and the Hudrgnn Monastery', in Vassilaki, Mesher of God, 37387, Penncheva, foons anel Powner,
Cipgaar, Farrasenensds 157, 127,
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17,0 Amna, Blachema menastery.
Tuesday ceremony with the Hodegetria
(after Vassilaki, Meother af Gad, PL 211)

172 Washingon, DC, Dumbaron Oaks,
inv. no. DO ¢5.1.293. Seal. Pre-iconoclast
visual type of the Virgin (7th ¢}

(source: Dumbarton Oaks)

17,3 Cambridge, Massachusers,

Fogg Art Museum, inv. no. Fogg 340,

{on lozn to Dumbarton Oaks Collection).
Seal, shewing the Hodegerria rvpe

identified with the mame Nikepado:

{second half of the 11th <)

(hy kind permission of the Harvard Universioe
Art Museums Visual Besources)
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174 Ohrid, church of St Clement (the Virgin Periblepros),
Twa-sided icom: frant side, the Virgin Hodegerria
{source: Vocotopoulos, Bolevivés swdveg, Fig. 67)
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17.s  Ohrid, church of St Clement (the Virgin Peri]:]::pl:nr.‘].
Two-sided icon: back side, the Crucifixion
(source: Vocotopoulos, Budavtiveg strovec, Fig. a8l
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17.6 Warican Cicy,
Biblioteca Apustolica
Varticana. M3, gr. 1613,

Basil I1's Menologion, p. 142,
Lirurgical procession

{source: Biblioteca Apostolica
Vaticana)

177 Vatican Cicy,
Biblioteca Apostolica
Vaticana. MS, gr. 1162,
sermons of James of
Kokkinobaphos, fol. syv.
The £emades of Mary
tsource: Bibliotsca
Apostolica Varicana)
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17.8  Milan, Museo
del Duomo. Ivory
book-cover (derail).

v,

f\

N
The Eisados of Mary . { ._.'-'d;:,
{source; Fabbrica del s \
Dueme di Milano) "\ g* ,

L F. 4

3
!
§

[
b
b
{
t7.9 Vatican City, |
Biblioteca Apostolica '
WVaticana. MS_gr. 1613, '=
Basil [1's Menodogran, -
p. 198, ¥

Entry of Mary

into the Temple
(source: Biblioteea
Apostolica Vaticana)




