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Λίβιος 1.35: Η προέλευση των Ludi Romani (6ος αι. π.Χ.)
[7] His first war [του Ετρούσκου βασιλέα της Ρώμης Tatius] was with the Latins, whose town of Apiolae he took by storm. Returning thence with more booty than the rumours about the war had led people to expect, he exhibited games on a more splendid and elaborate scale than former kings had done. [8] It was then that the ground was first marked out for the circus now called Maximus. Places were divided amongst the Fathers and the knights where they might each make seats for themselves; these were called 'rows.' [9] They got their view from seats [p. 131]raised on props to a height of twelve feet from the4 ground. The entertainment was furnished by horses and boxers, imported for the most part from Etruria. From that time the Games continued to be a regular annual show, and were called indifferently the Roman and the Great Games. [10] It was the same king, too, who apportioned building sites about the Forum among private citizens, and erected covered walks and booths.
Λίβιος 7.2: Οι πρώτοι θεατρικοί ludi (363 π.Χ.)

2. The pestilence lasted into the following year. The new consuls were C. Sulpicius Peticus and C. Licinius Stolo. Nothing worth mentioning took place, except that in order to secure the peace of the gods a lectisternium was instituted, the third since the foundation of the City. But the violence of the epidemic was not alleviated by any aid from either men or gods, and it is asserted that as men's minds were completely overcome by superstitious terrors they introduced, amongst other attempts to placate the wrath of heaven, scenic representations, a novelty to a nation of warriors who had hitherto only had the games of the Circus. They began, however, in a small way, as nearly everything does, and small as they were, they were borrowed from abroad. The players were sent for from Etruria; there were no words, no mimetic action; they danced to the measures of the flute and practised graceful movements in Tuscan fashion. Afterwards the young men began to imitate them, exercising their wit on each other in burlesque verses, and suiting their action to their words. This became an established diversion, and was kept up by frequent practice. The Tuscan word for an actor is istrio, and so the native performers were called histriones. These did not, as in former times, throw out rough extempore effusions like the Fescennine verse, but they chanted satyrical verses quite metrically arranged and adapted to the notes of the flute, and these they accompanied with appropriate movements. Several years later Livius for the first time abandoned the loose satyrical verses and ventured to compose a play with a coherent plot. Like all his contemporaries, he acted in his own plays, and it is said that when he had worn out his voice by repeated recalls he begged leave to place a second player in front of the flutist to sing the monologue while he did the acting, with all the more energy because his voice no longer embarrassed him. Then the practice commenced of the chanter following the movements of the actors, the dialogue alone being left to their voices. When, by adopting this method in the presentation of pieces, the old farce and loose jesting was given up and the play became a work of art, the young people left the regular acting to the professional players and began to improvise comic verses. These were subsequently known as exodia (after-pieces), and were mostly worked up into the ‘Atellane Plays.’ 4These farces were of Oscan origin, and were kept by the young men in their own hands; they would not allow them to be polluted by the regular actors. Hence it is a standing rule that those who take part in the Atellanae are not deprived of their civic standing, and serve in the army as being in no way connected with the regular acting.
Λίβιος 25.12: Η προέλευση των Ludi Apollinares (212 π.Χ.)
The other prophecy was then read, which was more obscure, not only because future events are more uncertain than past, but also from being more perplexed in its style of composition. [9] “Romans, if you wish to expel the enemy and the ulcer which has come from afar, I advise, that games should be vowed, which may be performed in a cheerful manner annually to Apollo; when the people shall have given a portion of money from the public coffers, that private individuals then contribute, each according to his ability. [10] That the praetor shall preside in the celebration of these games, who holds the supreme administration of justice to the people and commons. Let the decemviri perform sacrifice with victims after the Grecian fashion. If you do these things properly you will [p. 974]ever rejoice, and your affairs will be more prosperous, for that deity will destroy your enemies who now, composedly, feed upon your plains.” They took one day to explain this prophecy. [11] The next day a decree of the senate was passed, that the decemviri should inspect the books relating to the celebration of games and sacred rites in honour of Apollo. [12] After they had been consulted, and a report made to the senate, the fathers voted, that “games should be vowed to Apollo and celebrated; and that when the games were concluded, twelve thousand asses should be given to the praetor to defray the expense of sacred ceremonies, and also two victims of the larger sort.” [13] A second decree was passed, that “the decemviri should perform sacrifice in the Grecian mode, and with the following victims: to Apollo, with a gilded ox, and two white goats gilded; to Latona, with a gilded heifer.” [14] When the praetor was about to celebrate the games in the Circus Maximus, he issued an order, that during the celebration of the games, the people should pay a contribution, as large as was convenient, for the service of Apollo. [15] This is the origin of the Apollinarian games, which were vowed and celebrated in order to victory, and not restoration to health, as is commonly supposed. The people viewed the spectacle in garlands; the matrons made supplications; the people in general feasted in the courts of their houses, throwing the doors open; and the day was distinguished by every description of ceremony.
Λίβιος 39.22: Η προέλευση των Ludi Taurii (186 π.Χ.)

22. About the time that these reports were brought from Spain, the Taurian Games were performed for two days for religious reasons. Then for ten days, with great magnificence, Marcus Fulvius gave the games which he had vowed during the Aetolian war. [2] Many actors too came from Greece to do him honour. Also a contest of athletes was then for the first time made a spectacle for the Romans and a hunt of lions and panthers was given, and the games, in number and variety, were celebrated in a manner almost like that of the present time. 
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Italia (Venetia) — Aquileia — undated — cf. p.704, Add. et Corr. 

See also: I.Aquileia 710
	1 
	τὴν πολλοῖς ∙ δήμοισι 

	
	πάρος ∙ πολλαῖς δὲ ∙ πόλεσσι | 

	
	δόξαν ∙ φωνάεσσαν ∙ ἐνὶ 

	
	σκηναῖσι ∙ λαβοῦσαν | 

	5 
	παντοίης ∙ ἀρετῆς ∙ ἐν μεί- 

	
	μοις ∙ εἶτα ∙ χοροῖσι #⁵⁶ | 

	
	πολλάκις ∙ ἐν θυμέλαις ∙ ἀλ- 

	
	λ’ οὐχ ∙ οὕτω δὲ ∙ θανούσῃ, | 

	
	τῇ ∙ δεκάτῃ ∙ Μούσῃ ∙ τὸ λα- 

	10 
	λεῖν ∙ σοφὸς ∙ Ἡρακλείδης | 

	
	μειμάδι ∙ Βασσίλλῃ ∙ στήλην 

	
	θέτο ∙ βιολόγος ∙ φῶς #⁵⁶ | 

	
	ἣ δὴ ∙ καὶ νέκυς ∙ οὖσα ∙ ἴσην 

	
	βίου ∙ ἔλλαχε ∙ τειμήν, | 

	15 
	μουσικὸν ∙ εἰς δάπεδον 

	
	σῶμ’ ∙ ἀναπαυσαμένη. 

	
	       ταῦτα 

	
	οἱ σύσκηνοί σου ∙ λέγουσιν· 

	
	"εὐψύχει ∙ Βάσσιλλα ∙ οὐδεὶς ∙ ἀθά- 

	20 
	        νατος". 


Πλουτάρχου, Συμποσιακά (Quaestiones Convivales) 712e (ca. 115 μ.Χ.)
‘ οὐδὲν ἔτι φροντίζειν ἔοικε. λείπεται δὲ πολλὰ τῶν ἀκροαμάτων ἡμῖν ἀνεξέταστα, περὶ ὧν ἂν ἡδέως ἀκούσαιμί σου: τὸν δὲ τῶν ζῳδιογλύφων ἀγῶνα βραβεύσομεν αὔριον, ἂν δοκῇ τῷ ξένῳ καὶ Διογενιανῷ, νήφοντες.’ ‘οὐκοῦν’ ἔφην ἐγὼ ‘μῖμοί τινες εἰσιν, ὧν  τοὺς μὲν ὑποθέσεις τοὺς δὲ παίγνια καλοῦσιν: ἁρμόζειν  δ᾽ οὐδέτερον οἶμαι συμποσίῳ γένος, τὰς μὲν ὑποθέσεις διὰ τὰ μήκη τῶν δραμάτων καὶ τὸ δυσχορήγητον τὰ δὲ παίγνια, πολλῆς γέμοντα βωμολοχίας καὶ σπερμολογίας, οὐδὲ τοῖς τὰ ὑποδήματα κομίζουσι παιδαρίοις, ἄν γε δὴ  δεσποτῶν τῶν ᾖ  σωφρονούντων, θεάσασθαι προσήκει. οἱ δὲ πολλοί, καὶ γυναικῶν συγκατακειμένων καὶ παίδων ἀνήβων, ἐπιδείκνυνται μιμήματα πραγμάτων καὶ λόγων, ἃ πάσης μέθης ταραχωδέστερον τὰς ψυχὰς;
Λουκιανού, Περί Ορχήσεως (De saltatione) 67-68
οὐκ ἀπεικότως δὲ καὶ οἱ Ἰταλιῶται τὸν ὀρχηστὴν παντόμιμον καλοῦσιν, ἀπὸ τοῦ δρωμένου σχεδόν. καλὴ γὰρ ἡ ποιητικὴ παραίνεσις ἐκείνη, τό, ‘ὦ παῖ, ποντίου θηρὸς πετραίου νόον ἔχων  πάσαις πολίεσσιν ὁμίλει,’ καὶ τῷ ὀρχηστῇ ἀναγκαία: καὶ δεῖ προσφύντα τοῖς πράγμασιν συνοικειοῦν ἑαυτὸν ἑκάστῳ τῶν δρωμένων. τὸ δὲ ὅλον ἤθη καὶ πάθη δείξειν καὶ ὑποκρινεῖσθαι ἡ ὄρχησις ἐπαγγέλλεται, νῦν μὲν ἐρῶντα, νῦν δὲ ὀργιζόμενόν τινα εἰσάγουσα, καὶ ἄλλον μεμηνότα καὶ ἄλλον λελυπημένον, καὶ ἅπαντα ταῦτα μεμετρημένως. τὸ γοῦν παραδοξότατον, τῆς αὐτῆς ἡμέρας ἄρτι μὲν Ἀθάμας μεμηνώς, ἄρτι δὲ Ἰνὼ φοβουμένη δείκνυται, καὶ ἄλλοτε Ἀτρεὺς ὁ αὐτός, καὶ μετὰ μικρὸν Θυέστης, εἶτα Αἴγισθος ἢ Ἀερόπη: καὶ πάντα ταῦτα εἷς ἄνθρωπός ἐστιν, [68] τὰ μὲν οὖν ἄλλα θεάματα καὶ ἀκούσματα ἑνὸς ἑκάστου ἔργου τὴν ἐπίδειξιν ἔχει ἢ γὰρ αὐλός ἐστιν ἢ κιθάρα ἢ διὰ φωνῆς μελῳδία ἢ τραγικὴ δραματουργία ἢ κωμικὴ γελωτοποιία: ὁ δὲ ὀρχηστὴς τὰ πάντα ἔχει συλλαβών, καὶ ἔνεστιν ποικίλην καὶ παμμιγῆ τὴν παρασκευὴν αὐτοῦ ἰδεῖν, αὐλόν, σύριγγα, ποδῶν κτύπον, κυμβάλου ψόφον, ὑποκριτοῦ εὐφωνίαν, ᾀδόντων ὁμοφωνίαν. [p. 272]
Apuleius, Metamorphoses 10.29-32  (περιγραφή παντομίμας με θέμα την «κρίση του Πάρη» στο θέατρο της Κορίνθου, το β’ μισό του 2ου αι. μ.Χ.)

The day appointed for the show came at last. I was led to the

amphitheatre’s outer wall, by an enthusiastic crowd, in procession. The

entertainment began with actor’s comic mimes, while I enjoyed myself by

the gate browsing the rich and juicy grass growing at the entrance, and now

and then refreshing my eyes with a glance at the show through the open

portal. There were boys and girls in the bloom of youth, outstanding in their

fresh beauty, splendid costumes, and graceful movements, ready to perform

the Pyrrhic dance. They moved in decorous unwavering order, now

weaving in and out in a whirling circle, now linking hands in a slanting

chain, now in wedges forming a hollow square, now separating into distinct

troops. When the trumpet’s final note un-wove the knotted complexities of

their intricate motion, the curtain was raised, the screens folded back, and

the stage was set. There stood a mountain of wood, built with noble skill to resemble

that illustrious Mount Ida that Homer sang. It was planted out with living

trees and bushes, and from its summit a stream of water flowed from a

fountain made by the designer’s own hand. A handful of goats were

cropping the grass and a youth, beautifully dressed in the manner of Paris,

as Phrygian shepherd, an Asiatic robe flowing over his shoulders, a gold

tiara on his brow, pretended to be tending the flock. Then a shining lad

appeared, naked except for a cloak worn on his left shoulder, attracting all

gazes with his blond hair, with little gold wings on either side projecting

from his curls and a wand, proclaiming him as Mercury. He danced

forward bearing in his right hand an apple covered in gold leaf, and offered

it to the actor playing Paris. Then, relaying Jupiter’s instructions for the

action to follow, he nodded, swiftly and gracefully retraced his steps, and

vanished. Next arrived a respectable looking girl dressed as the goddess

Juno, a pure white diadem on her brow and a sceptre in her hand. Then on

came another you’d have recognised as Minerva, a shining helm crowned

with an olive wreath on her head, holding a shield and brandishing a spear

as if off to battle. Then another girl made her entrance, a real beauty with

an ambrosial complexion, playing Venus, as Venus looked before

marriage. Her exquisite naked form was bare except for a piece of silken

gauze with which she veiled her sweet charms. An inquisitive little breeze

kept blowing this veil aside in wanton playfulness so that it lifted now to

show her ripening bud, or now pressed madly against her, clinging tightly,

smoothly delineating her voluptuous limbs. The goddess’ very colouring

offered interest to the eye, her body the white of heaven from which she

came, her veil the cerulean blue of the sea from which she rose.

Each of the girls who played a goddess was accompanied by

attendants; Juno by two lads from the acting troop, depicting Castor and

Pollux, heads capped with helmets shaped like halves of the egg they came

from, topped by stars to signify the Twins, their constellation. To the sound

of an Ionian flute piping melodies, the goddess advanced with calm

unpretentious steps, and with graceful gestures promised Paris rule over all

Asia if he granted her the prize for beauty. The girl whose weapons

denoted Minerva was guarded by two boys, depicting Terror and Fear,

armour-bearers to the war-goddess, leaping forward with drawn swords.

Behind them a piper played a battle tune in the Dorian mode, a deep

droning intermingled with shrill screeches, stirring them to energetic dance.

Minerva tossed her head, glared threateningly, and informed Paris in swift

and abrupt gestures that should he grant her victory in the beauty contest

then with her assistance he would be renowned for his bravery and his

triumphs in war. Then came Venus, to the audience’s loud applause, taking her place

gracefully at centre-stage, sweetly smiling and ringed by a host of happy

little boys, so chubby and milky-white you’d have thought them real cupids

flown down from heaven or in from the sea. With little wings and archery

sets and all the rest they truly fitted the part, lighting their mistress’ way

with glowing torches as if they were off to a wedding feast. Next a crowd

of beautiful girls streamed in, the most graceful of Graces, the loveliest of

Hours, scattering garlands and loose flowers in tribute to their goddess,

paying honour to the queen of all pleasure with the blossoms of spring.

Now flutes of many notes played Lydian airs in sweet harmony, and

as their soft melodies charmed the hearts of the audience, Venus began a

gentle dance, with slow hesitant steps and sinuously swaying body and

head, advancing with delicate movements to the sweet sound of the flutes.

Letting fly passionate or sharp and menacing glances, she often seemed to

be dancing by means of her eyelids alone. As soon as she reached the

judge, Paris, she promised with transparent gestures, that if he preferred her

above the other two goddesses she would grant him a bride of marvellous

beauty, the very image of herself. At this the Phrygian youth, gladly

handed her the golden apple, in token of yielding her the victory.
Suetonius, Nero 20.3
Being highly pleased with the songs that were sung in his praise by some Alexandrians belonging to the fleet just arrived at Naples, he sent for more of the like singers from Alexandria. At the same time, he chose young men of the equestrian order, and above five thousand robust young fellows from the common people, on purpose to learn various kinds of applause, called bombi, imbrices, and testae, which they were to practice in his favour, whenever he performed. They were divided into several parties, and were remarkable for their fine heads of hair, and were extremely well dressed, with rings upon their left hands. The leaders of these bands had salaries of forty thousand sesterces allowed them.
Δίων Κάσσιος, Ρωμαϊκή Ιστορία 6.20.3-5 (για τους χειροκροτητές του Νέρωνα)
ἦν μὲν γάρ τι καὶ ἴδιον αὐτῷ σύστημα ἐς πεντακισχιλίους στρατιώτας παρεσκευασμένον, [4] Αὐγούστειοί τε ὠνομάζοντο καὶ ἐξῆρχον τῶν ἐπαίνων: ἠναγκάζοντο δέ σφισι καὶ οἱ ἄλλοι πάντες καὶ ἄκοντες, πλὴν τοῦ Θρασέα, ἐκβοᾶν. οὗτος μὲν γὰρ οὐδέποτε αὐτῷ συγκαθῆκεν, οἱ δὲ δὴ ἄλλοι, καὶ μάλισθ᾽ οἱ ἐπιφανεῖς, σπουδῇ καὶ ὀδυρόμενοι συνελέγοντο, καὶ πάνθ᾽ ὅσαπερ οἱ Αὐγούστειοι, ὡς καὶ χαίροντες, συνεβόων: [5] καὶ ἦν ἀκούειν πως αὐτῶν λεγόντων ‘ὁ καλὸς Καῖσαρ, ὁ Ἀπόλλων, ὁ Αὔγουστος, εἷς ὡς Πύθιος. μά σε, Καῖσαρ, οὐδείς σε νικᾷ.’ ποιήσας δὲ ταῦτα ἐδείπνισε τὸν δῆμον ἐπὶ πλοίων ἐν τῷ χωρίῳ ἐν ᾧ ἡ ναυμαχία ὑπὸ τοῦ Αὐγούστου ἐγεγόνει: καὶ ἐξ αὐτοῦ νυκτὸς μεσούσης ἐς τὸν Τίβεριν διὰ τάφρου κατέπλευσε.
Suetonius, Divus Iulius 26

He promised the people a public entertainment of gladiators, and a feast in memory of his daughter, such as no one before him had ever given. The more to raise their expectations on this occasion, although he had agreed with victuallers of all denominations for his feast, he made yet farther preparations in private houses. He issued an order, that the most celebrated gladiators, if at any time during the combat they incurred the displeasure of the public, should be immediately carried off by force, and reserved for some future occasion. Young gladiators he trained up, not in the school, and by the masters, of defence, but in the houses of Roman knights, and even senators, skilled in the use of arms, earnestly requesting them, as appears from his letters, to undertake the discipline of those novitiates, and to give them the word during their exercises.
Res Gestae Divi Augusti 22-23
	22. Ter munus gladiátorium dedí meo nomine et quinquens filiórum meorum aut nepótum nomine; quibus muneribus depugnaverunt hominum circiter decem millia. § Bis athletarum undique accitorum spectaclum populo praebui meo nómine et tertium nepotis meí nomine. § Ludos fecí meo nomine quater, § aliorum autem magistrátuum vicem ter et viciens. § Pro conlegio XV virorum magister conlegií collega M. Agrippa § ludos saeclares C. Furnio pC. Silano cos. feci. Consul XIII ludos Martiales primus feci, quos post id tempus deinceps insequentibus annis s. c. mecum fecerunt consules. § Venationes bestiarum Africanárum meo nómine aut filiorum meórum et nepotum in circo aut in foro aut in amphitheatris populo dedi sexiens et viciens, quibus confecta sunt bestiarum circiter tria millia et quingentae. 
	22. Τρὶς μονομαχίαν ἔδωκα τῶι ἐμῶι ὀνόματι καὶ πεντάκις τῶν υἱῶν μου ἢ υἱωνῶν· ἐν αἴς μονομαχίαις ἐμαχέσαντο ἐγγὺς μύριοι. Δὶς ἀθλητῶν πανταχόθεν μεταπεμφθέντων γυμνικοῦ ἀγῶνος θέαν τῶι δήμωι παρέσχον τῶι ἐμῶι ὀνόματι και τρίτον τοῦ υἱωνοῦ μου. Θέας ἐπόησα δι᾽ ἐμοῦ τετράκις, διὰ δὲ τῶν ἄλλων ἀρχῶν ἐν μέρει τρὶς καὶ εἰκοσάκις. § Ὑπὲρ τῶν δεκαπέντε ἀνδρῶν, ἔχων συνάρχοντα Μᾶρκον Ἀγρίππαν, τὰς θέας διὰ ἑκατὸν ἐτῶν γεινομένας ὀνομαζομένας σαικλάρεις ἐπόησα Γαϊωι Φουρνίωι καὶ Γαϊωι Σειλανῶι ὑπάτοις. § Ὕπατος τρισκαιδέκατον θέας Ἄρεως πρῶτος ἐπόησα, ἃς μετ᾽ ἐκεῖνον χρόνον ἑξῆς τοῖς μετέπειτα ἐνιαυτοῖς δόγματι συνκλήτου σὺν ἐμοὶ ἐπόησαν οἱ ὑπατοι . . . . . . . . . . . . ν . . . . . . . . . . . . . . . ης θηρίων . . . . . . . . . . . . . . . . . . . . . . . . . . 


	23. Navalis proelí spectaclum populo dedi trans Tiberim, in quo loco nunc nemus est Caesarum, cavato solo in longitudinem mille et octingentós pedés, § in látitudinem mille et ducenti. In quo triginta rostrátae náves trirémes aut biremés, § plures autem minóres inter se conflixérunt. Quibus in classibus pugnaverunt praeter rémigés millia hominum tria circiter. § 
	23. Ναυμαχίας θέαν τῶι δήμωι ἔδωκα πέραν τοῦ Τιβέριδος, ἐν ὧι τόπωι ἐστὶ νῦν ἄλσος Καισάρων, ἐκκεχωκὼς τὸ ἔδαφος εἰς μῆκος χειλίων ὀκτακοσίων ποδῶν, εἰς πλάτος χιλίων διακοσίων. Ἐν ἧι τριάκοντα ναῦς ἔμβολα ἔχουσαι τριήρεις ἣ δίκροτοι, αἱ δὲ ἥσσονες πλείους ἐναυμάχησαν. § Ἐν τούτωι στόλωι ἠγωνίσαντο ἔξω τῶν ἐρετῶν πρόσπου ἄνδρες τρισχείλιοι. 


Suetonius, Divus Augustus 43-45

In the number, variety, and magnificence of his public spectacles, he surpassed all former example. Four and-twenty times, he says, he treated the people with games upon his own account, and three-and-twenty times for such magistrates as were either absent, or not able to afford the expense. The performances took place sometimes in the different streets of the city, and upon several stages, by players in all languages. The same he did not only in the forum and amphitheatre, but in the circus likewise, and in the septa: and sometimes he exhibited only the hunting of wild beasts. He entertained the people with wrestlers in the Campus Martius, where wooden seats were erected for the purpose; and also with a naval fight, for which he excavated the ground near the Tiber, where there is now the grove of the Caesars. During these two entertainments he stationed guards in the city lest, by robbers taking advantage of the small number of people left at home, it might be exposed to depredations. In the circus he exhibited chariot and foot races, and combats with wild beasts, in which the performers were often youths of the highest rank. His favorite spectacle was the Trojan game, acted by a select number of boys, in parties differing in age and station; thinking that it was a practice both excellent in itself, and sanctioned by ancient usage, that the spirit of the young nobles should be displayed in such exercises. Caius Nonius Asprenas, who was lamed by a fall in this diversion, he presented with a gold collar, and allowed him and his posterity to bear the surname of Torquati. But soon afterwards he gave up the exhibition of this game, in consequence of a severe and bitter speech made in the senate by Asinius Pollio, the orator, in which he complained bitterly of the misfortune of /Eserninus, his grandson, who likewise broke his leg in the same diversion.

Sometimes he engaged Roman knights to act upon the stage, or to fight as gladiators; but only before the practice was prohibited by a decree of the senate, Thenceforth, the only exhibition he made of that kind, was that of a young man named Lucius, of a good family, who was not quite two feet in height, and weighed only seventeen pounds, but had a stentorian voice. In one of his public spectacles, he brought the hostages of the Parthians, the first ever sent to Rome from that nation, through the middle of the amphitheatre, and placed them in the second tier of seats above him. He used likewise, at times when there were no public entertainments, if anything was brought to Rome which was uncommon, and might gratify curiosity, to expose it to public view, in any place whatever; as he did a rhinoceros in the Septa, a tiger upon a stage, and a snake fifty cubits long in the Comitium. 
It happened in the Circensian games, which he performed in consequence of a vow, that he was taken ill, and obliged to attend the Thensae, reclining on a litter. Another time, in the games celebrated for the opening of the theatre of Marcellus, the joints of his curule chair happening to give way, he fell on his back. And in the games exhibited by his grandsons, when the people were in such consternation, by an alarm raised that the theatre was falling, that all his efforts to re-assure them and keep them quiet, failed, he moved from his place, and seated.

 He corrected the confusion and disorder with which the spectators took their seats at the public games, after an affront which was offered to a senator at Puteoli, for whom, in a crowded theatre, no one would make room. He therefore procured a decree of the senate, that in all public spectacles of any sort, and in any place whatever, the first tier of benches should be left empty for the accommodation of senators. He would not even permit the ambassadors of free nations, nor of those which were allies of Rome, to sit in the orchestra; having found that some manumitted slaves had been sent under that character. He separated the soldiery from the rest of the people, and assigned to married plebeians their particular rows of seats. To the boys he assigned their own benches, and to their tutors the seats which were nearest it; ordering that none clothed in black should sit in the centre of the circle. Nor would he allow any women to witness the combats of the gladiators, except from the upper part of the theatre, although they formerly used to take their places promiscuously with the rest of the spectators. To the vestal virgins he granted seats in the theatre, reserved for them only, opposite the praetor's bench. He excluded however, the whole female sex from seeing the wrestlers: so that in the games which he exhibited upon his accession to the office of high-priest, he deferred producing a pair of combatants which the people called for, until the next morning; and intimated by proclamation, "his pleasure that no woman should appear in the theatre before five o'clock."
He generally viewed the Circensian games himself from the upper rooms of the houses of his friends or freedmen; sometimes from the place appointed for the statues of the gods, and sitting in company with his wife and children. He occasionally absented himself from the spectacles for several hours, and sometimes for whole days; but not without first making an apology, and appointing substitutes to preside in his stead. When present, he never attended to anything else; either to avoid the reflections which he used to say were commonly made upon his father, Caesar, for perusing letters and memorials, and making rescripts during the spectacles; or from the real pleasure he took in attending those exhibitions; of which he made no secret, he often candidly owning it This he manifested frequently by presenting honorary crowns and handsome rewards to the best performers, in the games exhibited by others; and he never was present at any performance of the Greeks, without rewarding the most deserving, according to their merit. He took particular pleasure in witnessing pugilistic contests, especially those of the Latins, not only between combatants who had been trained scientifically, whom he used often to match with the Greek champions; but even between mobs of the lower classes fighting in streets, and tilting at random, without any knowledge of the art In short, he honoured with his patronage all sorts of people who contributed in any way to the success of the public entertainments. He not only maintained, but enlarged, the privileges of the wrestlers. He prohibited combats of gladiators where no quarter was given. He deprived the magistrates of the power of correcting the stage-players, which by an ancient law was allowed them at all times, and in all places; restricting their jurisdiction entirely to the time of performance and misdemeanours in the theatres. He would, however, admit of no abatement, and exacted with the utmost rigour the greatest exertions of the wrestlers and gladiators in their several encounters. He went so far in restraining the licentiousness of stageplayers, that upon discovering that Stephanio, a performer of the highest class, had a married woman with her hair cropped, and dressed in boy's clothes, to wait upon him at table, he ordered him to be whipped through all the three theatres, and then banished him. Hylas, an actor of pantomimes, upon a complaint against him by the praetor, he commanded to be scourged in the court of his own house, which, however, was open to the public. And Pylades he not only banished from the city, but from Italy also, for pointing with his finger at a spectator by whom he was hissed, and turning the eyes of the audience upon him.
Suetonius, Calligula 18-20
He exhibited some combats of gladiators, either in the amphitheatre of Taurus, or in the Septa, with which he intermingled troops of the best pugilists from Campania and Africa. He did not always preside in person on those occasions, but sometimes gave a commission to magistrates or friends to supply his place. He frequently entertained the people with stage-plays of various kinds, and in several parts of the city, and sometimes by night, when he caused the whole city to be lighted. He likewise gave various things to be scrambled for among the people, and distributed to every man a basket of bread with other victuals. Upon this occasion, he sent his own share to a Roman knight, who was seated opposite to him, and was enjoying himself by eating heartily. To a senator, who was doing the same, he sent an appointment of praetor-extraordinary. He likewise exhibited a great number of Circensian games from morning until night; intermixed with the hunting of wild beasts from Africa, or the Trojan exhibition. Some of these games were celebrated with peculiar circumstances; the Circus being overspread with vermilion and chrysolite; and none drove in the chariot races who were not of the senatorian order. For some of these he suddenly gave the signal, when, upon his viewing from the Gelotiana the preparations in the Circus, he was asked to do so by a few persons in the neighbouring galleries.
He invented besides a new kind of spectacle, such as had never been heard of before. For he made a bridge, of about three miles and a half in length, from Baiae to the mole of Puteoli, 1 collecting trading vessels from all quarters, mooring them in two rows by their anchors, and spreading earth upon them to form a viaduct, after the fashion of the Appian way. This bridge he crossed and recrossed for two days together; the first day mounted on a horse richly caparisoned, wearing on his head a crown of oak leaves, armed with a battle-axe, a Spanish buckler and a sword, and in a cloak made of cloth of gold; the, day following, in the habit of a charioteer, standing in a chariot, drawn by two high-bred horses, having with him a young boy, Darius by name, one of the Parthian hostages, with a cohort of the pretorian guards attending him, and- a party of his friends in ,cars of Gaulish make. Most people, I know, are of opinion, that this bridge was designed by Caius, in imitation of Xerxes, who, to the astonishment of the world, laid a bridge over the Hellespont, which is somewhat narrower than the distance between Baiae and Puteoli. Others, however, thought that he did it to strike terror in Germany and Britain, which he was upon the point of invading, by the fame of some prodigious work. But for myself, when I was a boy, I heard my grandfather say, that the reason assigned by some courtiers who were in habits of the greatest intimacy with him, was this; when Tiberius was in some anxiety about the nomination of a successor, and rather inclined to pitch upon his grandson, Thrasyllus the astrologer had assured him, "That Caius would no more be emperor, than he would ride on horseback across the gulf of Baiae."
He likewise exhibited public diversions in Sicily, Grecian games at Syracuse, and Attic plays at Lyons in Gaul: besides a contest for pre-eminence in the Grecian and Roman eloquence; in which we are told that such as were baffled bestowed rewards upon the best performers, and were obliged to compose speeches in their praise: but that those who performed the worst were forced to blot out what they had written with a sponge or their tongue, unless they preferred to be beaten with a rod, or plunged over head and ears into the nearest river.
Suetonius, Claudius 21
He often distributed largesses of corn and money among the people, and entertained them with a great variety of public magnificent spectacles, not only such as were usual, and in the accustomed places, but some of new invention, and others revived from ancient models, and exhibited in places where nothing of the kind had been ever before attempted. In the games which he presented at the dedication of Pompey's theatre, which had been burnt down, and was rebuilt by him, he presided upon a tribunal erected for him in the orchestra; having first paid his devotions, in the temple above, and then coming down through the centre of the circle, while all the people kept their seats in profound silence. He likewise exhibited the secular games, giving out that Augustus had anticipated the regular period; though he himself says in his history, "That they had been omitted before the age of Augustus, who had calculated the years with great exactness, and again brought them to their regular period." The crier was therefore ridiculed, when he invited people in the usual form, "to games which no person had ever before seen, nor ever would again;" when many were still living who had already seen them; and some of the performers who had formerly acted in them, were now again brought upon the stage. He likewise frequently celebrated the Circensian games in the Vatican, sometimes exhibiting a hunt of wild beasts, after every five courses. He embellished the Circus Maximus with marble barriers, and gilded goals, which before were of common stone and wood, and assigned proper places for the senators, who were used to sit promiscuously with the other spectators. Besides the chariot-races, he exhibited there the Trojan game, and wild beasts from Africa, which were encountered by a troop of pretorian knights, with their tribunes, and even the prefect at the head of them; besides Thessalian horse, who drive fierce bulls round the circus, leap upon their backs when they have exhausted their fury, and drag them by the horns to the ground. He gave exhibitions of gladiators in several places, and of various kinds; one yearly on the anniversary of his accession in the pretorian camp, but without any hunting, or the usual apparatus; another in the Septa as usual; and in the same place, another out of the common way,. and of a few days' continuance only, which he called Sportula; because when he was going to present it, he informed the people by proclamation, " that he invited them to a late supper, got up in haste, and without ceremony." Nor did he lend himself to any kind of public diversion with more freedom and hilarity; insomuch that he would hold out his left hand, and joined by the common people, count upon his fingers aloud the gold pieces presented to those who came off conquerors. He would earnestly invite the company to be merry; sometimes calling them his "masters," with a mixture of insipid, far-fetched jests. Thus when the people called for Palumbus, he said, " He would give them one when he could catch it." The following was well-intended and well-timed; having, amidst great applause, spared a gladiator, on the intercession of his four sons, he sent a billet immediately round the theatre, to remind the people, " how much it behooved them to get children, since they had before them an example how useful they had been in procuring favour and security for a gladiator." He likewise represented in the Campus Martius, the assault and sacking of a town, and the surrender of the British kings, presiding in his general's cloak. Immediately before he drew off the waters from the Fucine lake, he exhibited upon it a naval fight. But the combatants on board the fleets crying out, "Health attend you, noble emperor! We, who are about to peril our lives, salute you;" and he replying, "Health attend you too," they all refused to fight, as if by that response he had meant to excuse them. Upon this, he hesitated for a time, whether he should not destroy them all with fire and sword. At last, leaping from his seat, and running along the shore of the lake with tottering steps, the result of his foul excesses, he, partly by fair words, and partly by threats, persuaded them to engage. This spectacle represented an engagement between the fleets of Sicily and Rhodes; consisting each of twelve ships of war, of three banks of oars. The signal for the encounter was given by a silver Triton, raised by machinery from the middle of the lake.
Suetonius, Titus 7

His entertainments were agreeable rather than extravagant: and he surrounded himself with such excellent friends, that the succeeding princes adopted them as most serviceable to themselves and the state. He immediately sent away Berenice from the city, much against both their inclinations. Some of his old eunuchs, though such accomplished dancers, that they bore an uncontrollable sway upon the stage, he was so far from treating with any extraordinary kindness, that he would not so much as witness their performances in the crowded theatre. He violated no private right; and if ever man refrained from injustice, he did; nay, he would not accept of the allowable and customary offerings. Yet, in munificence, he was inferior to none of the princes before him. Having dedicated his amphitheatre, and built some warm baths close by it with great expedition, he entertained the people with most magnificent spectacles. He likewise exhibited a naval fight in the old Naumachia, besides a combat of gladiators; and in one day brought into the theatre five thousand wild beasts of all kinds.
Suetonius, Domitianus 4
He frequently entertained the people with most magnificent and costly shows, not only in the amphitheatre, but the circus; where, besides the usual races with chariots drawn by two or four horses a-breast, he exhibited the representation of an engagement between both horse and foot, and a sea-fight in the amphitheatre. The people were also entertained with the chase of wild beasts and the combat of gladiators, even in the night-time, by torch-light. Nor did men only fight in these spectacles, but women also. He constantly attended at the games given by the quaestors, which had been disused for some time, but were revived by him; and upon those occasions, always gave the people the liberty"of demanding two pair of gladiators out of his own school, who appeared last in court uniforms. Whenever he attended the shows of gladiators, there stood at his feet a little boy dressed in scarlet, with a prodigiously small head, with whom he used to talk very much, and sometimes seriously. We are assured, that he was overheard asking him, "if he knew for what reason he had in the late appointment, made Metius Rufus governor of Egypt?" He presented the people with naval fights, performed by fleets almost as numerous as those usually employed in real engagements; making a vast lake near the Tiber, and building seats round it. And he witnessed them himself during a very heavy rain. He likewise celebrated the Secular games, reckoning not from the year in which they had been exhibited by Claudius, but from the time of Augustus's celebration of them. In these, upon the day of the Circensian sports, in order to have a hundred races performed, he reduced each course from seven rounds to five., He likewise instituted, in honour of Jupiter Capitolinus, a solemn contest in music to be performed every five years; besides horse-racing and gymnastic exercises, with more prizes than are at present allowed. There was also a public performance in elocution, both Greek and Latin; and besides the musicians who sung to the harp, there were others who played concerted pieces or solos, without vocal accompaniment. Young girls also ran races in the Stadium, at which he presided in his sandals, dressed in a purple robe. made after the Grecian fashion, and wearing upon his head a golden crown bearing the effigies of Jupiter, Juno, and Minerva; with the flamen of Jupiter, and the college of priests sitting by his side in the same dress; excepting only that their crowns had also his own image on them. He celebrated also upon the Alban mount every year the festival of Minerva, for whom he had appointed a college of priests, out of which were chosen by lot persons to preside as governors over the college; who were obliged to entertain the people with extraordinary chases of wildbeasts, and stage-plays, besides contests for prizes in oratory and poetry. He thrice bestowed upon the people largess of three hundred sesterces each man; and, at a public show of gladiators, a very plentiful feast. At the festival of the Seven Hills, he distributed large hampers of provisions to the senatorian and equestrian orders, and small baskets to the common people, and encouraged them to eat by setting them the example. The day after, he scattered among the people a variety of cakes and other delicacies to be scrambled for; and on the greater part of them falling amidst the seats of the crowd, he ordered five hundred tickets to be thrown into each range of benches belonging to the senatorian and equestrian orders.
Inscriptiones Latinae Selectae 5084
imp. Caes. L. Aurelio Commodo, M. Plautio Quintillo cos.|

iniliales collegi Silvani Aureliani: | curatores M. Aurelius Aug. lib. Hilarus et Coelius Magnus cryptarius.|

Dec. I:
Borysthenes Thr(ex)vet(eranus), | Clonius hopl(omarchus) vet(eranus), | Callisthenes Thr. Vet., | Zosimus ess(edarius) vet., | Plution ess. vet., | Pertinax ret(iarius)vet.,|

Carpophorus mur(millo) vet., | Crispinus mur. vet., | Pardus prov(ocator) vet.,| Miletus mur. vet. |

Dec. II: | Vitulus mur." vet., | Demosthenes manicar(ius), | Felicianus ret. tir., | Servandus ret. tir., | luvenis mur. sp. | Ripanus ret. tir., | Silvanus V ret. tir., | Secundinus prov. tir., | Eleuther Thr. tir., | Pirata Unct(or)
Dec. III: | Barosus ret. tir., | Aemihanus ret. n., | Ulpius Euporas,| Proshodus ret. tir., ] Aurelius Fehcianus, | Aurehus Felix, | Zoilus pagan(us), | Flavius Mariscus, | Flavius Sanctus, | Diodorus pagan. |
Dec. IIII: 1 Aprilis paegniar. | Zosimus Thr. sp.
Inscriptiones Latinae Selectae 5107
Purricina Iu|veni provocanti, cojiugi benemerenti|

fecit, qui vixit an|nis XXI, in ludo a|nnis IIII, pugnas |

Inscriptiones Latinae Selectae 5142 (graffiti στους κίονες περιστυλίου ιδιωτικής οικίας της Πομπηίας)

5142a  suspirium puellaruml | Tr. | Celadus Oct. ΙΙΙ.

5142b puellarum decus ( Celadus Tr.^

5142c puellarum | decus Celadus.

5142d Tr.I Celadus, reti. | Crescens| puparru domnus ....

5142e Cresces retia. | puparum nocturnarum (reliqua recte legi non

potuerunt).
Petronius, Satyricon 126
Some burn for a gladiator, or a muleteer smothered in dust, or an actor disgraced by exhibiting himself on the stage. My mistress is of this class; she skips fourteen rows away from the orchestra, and hunts for a lover among the low people at the back.

Cicero, Epistulae ad Familiares 7.1 

On the whole, if you care to know, the games were most splendid, but not to your taste. I judge from my own. For, to begin with, as a special honour to the occasion, those actors had come back to the stage who, I thought, had left it for their own. Indeed, your favourite, my friend Aesop, was in such a state that no one could say a word against his retiring from the profession. On beginning to recite the oath his voice failed him at the words "If I knowingly deceive." Why should I go on with the story? You know all about the rest of the games, which hadn't even that amount of charm which games on a moderate scale generally have: for the spectacle was so elaborate as to leave no room for cheerful enjoyment, and I think you need feel no regret at having missed it. For what is the pleasure of a train of six hundred mules in the "Clytemnestra," or three thousand bowls in the "Trojan Horse," or gay-coloured armour of infantry and cavalry in some battle? These things roused the admiration of the vulgar; to you they would have brought no delight. But if during those days you listened to your reader Protogenes, so long at least as he read anything rather than my speeches, surely you had far greater pleasure than any one of us. For I don't suppose you wanted to see Greek or Oscan plays, especially as you can see Oscan farces in your senate-house over there, while you are so far from liking Greeks, that you generally won't even go along the Greek road to your villa. Why, again, should I suppose you to care about missing the athletes, since you disdained the gladiators? in which even Pompey himself confesses that he lost his trouble and his pains. There remain the two wild-beast hunts, lasting five days, magnificent—nobody denies it—and yet, what pleasure can it be to a man of refinement, when either a weak man is torn by an extremely powerful animal, or a splendid animal is transfixed by a hunting spear? Things which, after all, if worth seeing, you have often seen before; nor did I, who was present at the games, see anything the least new. The last day was that of the elephants, on which there was a great deal of astonishment on the part of the vulgar crowd, but no pleasure whatever. Nay, there was even a certain feeling of compassion aroused by it, and a kind of belief created that that animal has something in common with mankind.
Tacitus, Annales 14.17
About the same time a trifling beginning led to frightful bloodshed between the inhabitants of Nuceria and Pompeii, at a gladiatorial show exhibited by Livineius Regulus, who had been, as I have related, expelled from the Senate. With the unruly spirit of townsfolk, they began with abusive language of each other; then they took up stones and at last weapons, the advantage resting with the populace of Pompeii, where the show was being exhibited. And so there were brought to Rome a number of the people of Nuceria, with their bodies mutilated by wounds, and many lamented the deaths of children or of parents. The emperor entrusted the trial of the case to the Senate, and the Senate to the consuls, and then again the matter being referred back to the Senators, the inhabitants of Pompeii were forbidden to have any such public gathering for ten years, and all associations they had formed in defiance of the laws were dissolved. Livineius and the others who had excited the disturbance, were punished with exile.
Πλίνιος ο Νεώτερος, Epist. 6.34 (To Maximus)

YOU did perfectly right in promising a gladiatorial combat to our good friends the citizens of Verona, who have long loved, looked up to, and honoured you; while it was from that city too you received that amiable object of your most tender affection, your late excellent wife. And since you owed some monument or public representation to her memory, what other spectacle could you have exhibited more appropriate to the occasion? Besides, you were so unanimously pressed to do so that to have refused would have looked more like hardness than resolution. The readiness too with which you granted their petition, and the magnificent manner in which you performed it, is very much to your honour; for a greatness of soul is seen in these smaller instances, as well as in matters of higher moment. I wish the African panthers, which you had largely provided for this purpose, had arrived on the day appointed, but though they were delayed by the stormy weather, the obligation to you is equally the same, since it was not your fault that they were not exhibited. Farewell.
Cicero, Epist. ad Fam. 8.8-9 (CCX) 
In nearly every letter I have mentioned the subject of the panthers to you. It will be a disgrace to you that Patiscus has sent ten panthers to Curio, and that you should not send many times more. And these very beasts, as well as ten more from Africa, Curio has presented to me, lest you should think that he does not know how to make any presents except landed estates. If you will only not forget, and send for some men of Cibyra, and also transmit a letter to Pamphylia—for it is there that they are said to be mostly captured—you will effect what you choose. I am all the more earnest about this now, because I think I shall have to furnish the exhibition entirely apart from my colleague. Pray lay this injunction upon yourself. It is your way to take much trouble willingly, as it is mine for the most part to take none. In this business you have nothing to do but speak—that is, to give an order and a commission. For as soon as the beasts have been captured, you have men to feed and transport them in those whom I have sent over on the affair of Sittius's bond. I think also that, if you give me any hope in your letters, I shall send some more men across.

2.11 (CCLIV) The panthers are being energetically attended to by the ordinary hunters in accordance with my orders: but there is a great scarcity of them, and such as there are, I am told, complain loudly that they are the only things for which traps are set in all my province, and they are said in consequence to have resolved to quit our province for Caria. However, the business is being pushed on zealously, and especially by Patiscus. All that turn up shall be at your service, but how many that is I don't in the least know. I assure you I am much interested in your aedileship: the day itself reminds me of it; for I am writing on the very day of the Megalensia.
Πλίνιος ο Νεώτερος, Epist. 9.6

I HAVE spent these several days past among my papers with the most pleasing tranquillity imaginable. You will ask how that can possibly be in the midst of Rome? Why, the Circensian Games were taking place; a kind of entertainment for which I have not the least taste. They have no novelty, no variety, nothing, in short, one would wish to see twice. I am the more astonished that so many thousands of grown men should be possessed again and again with a childish passion to look at galloping horses, and men standing upright in their chariots. If, indeed, they were attracted by the swiftness of the horses or the skill of the men, one could account for this enthusiasm. But in fact it is a bit of cloth they favour, a bit of cloth that captivates them. And if during the running the racers were to exchange colours, their partisans would change sides, and instantly forsake the very drivers and horses whom they were just before recognizing from afar, and clamorously saluting by name.

Such favour, such weighty influence, hath one cheap tunic never mind it with the vulgar herd who are more worthless than the tunics they wear but with certain grave personages. When I observe such men thus insatiably fond of so silly, so low, so uninteresting, so common an entertainment, I congratulate myself that I am insensible to these pleasures: and am glad to devote the leisure of this season to literature, which others throw away upon the most idle employment. Farewell.
IG VII 2712

Boiotia — Akraiphia — after 37 AD 

	1 
	[— — — — — — — — — — — — — — — —]Ι ὑπ̣οΙΙ δ[— — — — — —] 

	
	[— — — — — — — — — — — — — — — —] πέντε δι[— — — — — —] 

	
	[— — — — — — — — — — — — — — —]ν․τωνΙΦ̣αιοΙ[— — — — —] 

	
	[— — — — — — — — — — — — — — —]ο[υ]ς ὡς ἐπιφω[νεῖσθαι?] 

	5 
	[— — — — — — — — — — — — — —]․ <ἐ>δώκαμεν αὐ[τῷ — —] 

	
	[— — — — — — — — — — — — —]#⁷ ἡμῖν, ἕνα δὲ καὶ φ[— — —] 

	
	[— — — — — — — κατὰ δὲ τὴν δ]ευτέραν γυμνασια[ρχίαν] 

	
	[— — — — — — — — — — — — —]Νήσατο πᾶσαν ἀπ̣οθ̣[έμενος] 

	
	[— — — — — — — — — — — — ἐ]λαίω ἤλε<ιψ>εν, ὅλη̣ν̣ δὲ τ̣[ὴν πόλιν] 

	10 
	[εἱστίασε — — — — — — — —]εν παρ’ ἡμῖν, ᾧ Γ․․[—]․․Μ․[— — — —] 

	
	[— — — — — — — ἐπὶ τῆς π]<ρ>ώτης ἀρχῆς ἐνΙΕ#⁷[—]ΟΛ[— — — — —] 

	
	[— — — — — — — — τούς τε] π̣ολείτας πάντας καὶ <π>α<ρ>ο[ίκους] 

	
	[καὶ ἐκτημένους καὶ τοὺς] παῖδας τοὺς τῶν πολειτῶ[ν — — — —] 

	
	[— — — — — — — — — — —]ωι τοὺς παρεπιδημοῦντας [ξένους] 

	15 
	[— — — — — — — — — — —] χειμῶνος ὅλου ἐπανάγων̣ [— — — —] 

	
	[— — — — — — — — — — — δ]είπνοις χρώμενος ὡς ο[ὐ]κ ἐ․[— —] 

	
	[— — — — — — — — — — —]άτων καὶ εὐσχήμονας πολλά[κις] 

	
	[— — — — — — — — — — —]α ὅλην τὴν πόλιν δημοθοινία[ις] 

	
	[εἱστίασεν ἐνδεικνύμενος τὸ φιλά]νθρωπον ἦθος, μηδένα [κα]ιρὸν 

	20 
	[παρεὶς ἄνευ πολλῶν χρημά]των δαπάνη[ς παρ’ ἑα]υτοῦ. πληρώσας δὲ ταῦτα [πάν]<τ>α [․] 

	
	[— — — — — — — — — — —] λινών[ι]α χ[ρ]όνω<ν>, ἐν οἷς ὅλην τὴν πόλιν εἱστία- 

	
	[σε λαμπρῶς. ἔθηκε δὲ καὶ] τῇ ἑορτῆι ταυροθυτήσας Ἑρμεῖ καὶ Ἡρα- 

	
	[κ]λεῖ κα[ὶ] τοῖς Σεβα[σ]τοῖς ἀγῶν[α] ὁπ̣[λ]ιτ̣ικόν, θὶς ἆθλα ἀσπιδῆα τοῖς 

	
	[νει]κή[σασι] πᾶσιν, μόνο[ς κ]αὶ πρῶτος ἀπὸ [τοῦ] παντὸς αἰῶνος ἐ<ξ>ευ- 

	25 
	ρὼν τὴν τειμὴν ταύτην. ἠρίστισε <δ>[ὲ τὴ]ν πόλιν τῇ αὐτῇ ἡμέρᾳ 

	
	ἀπ’ ἐ[κθέμ]ατος ἐν τῷ γυμνασίῳ, μηδ[ένα π]αραλιπὼν οὐ μόνον τῶν 

	
	ἐνοί[κων] αὐτῶν, [ἀλ]λ’ οὐδὲ τῶν παρεπι[δη]μού[ν]των ξένων σὺν παι- 

	
	σὶν ἐ[λευ]θέροι<ς> καὶ τοῖς τῶν πολειτῶν δού[λοι]ς <δ>ι[ὰ] τὸ φιλόδοξον 

	
	ἦθος. [παραλαβ]ὼν [δὲ] τὴν ἀρχὴν τὴν μεγίστην [οὐ] διέλ[ι]π̣<ε>ν̣ [ἐνδ]<εικνύμενος τὴν μεγα>λο- 

	30 
	ψυχ[ί]αν· [ταυ]ρο[θυ]τήσα[ς γ]ὰρ τοῖ[ς] Σεβαστοῖς ἐ[πε]θοίνησ[εν] 

	
	μιᾷ ἡμέρᾳ τὴν πόλιν ἐπιτελῶν [τ]ὸν λε[γ]όμενον πα․․․ ἐν τ[ῷ] 

	
	γυμνασίῳ, <ὡς> τ<ὸ> ὑπερ[β]άλλον τῶν δαπανημάτων καὶ ἀδι[άλ]ει<π>το<ν> ο[ὐ μό]- 

	
	[ν]ον παρ’ ἡμ[ῖ]ν, ἀλλὰ καὶ ἐν ταῖς πέρι<ξ> πόλεσιν θ̣αυμ[ά]<ζ>εσθαι. τοῦ τ[ε] 

	
	μεγίστου [κ]αὶ [σ]ώ<ζ>οντος [ἡ]<μ>ῶν τὴν χώραν χώ[μ]<α>τος παραλελει<μ>[μένης] 

	35 
	τῆς κον[ιά]σεως <ἐ>ν τῇ ἐγδόσ̣ει, τοῦ ὅλον ἐπισκε[υ]ασθῆναι καὶ κονι<α>θῆ- 

	
	να[ι] μόνος προενόησε {Ν} προσμείνας καὶ κατωρθώσατο ὑπὲρ ἑξ[ακισ]- 

	
	χίλια δηνάρια οὔσης τῆς ἐπισκευῆς ἰς δώδεκα σταδίους. ἤδη δὲ τὸ μεγ[α]- 

	
	λό[φ]ρον τῆς γνώμης ἐκτείνας καὶ [ἰς] τὸ Βοιωτῶν ἔθνος, πρεσβίας [ζη]του- 

	
	μένης πρὸς τὸν νέον Σεβαστὸν ἐν τῷ τῶν Ἀχαιῶν καὶ Πανελλήνων 

	40 
	συνεδρίῳ ἐν Ἄργει, πο[λλ]ῶν τε συνεληλυθότων εὐσχημόνων καὶ πρώ- 

	
	των ἐκ τῶν πόλεων καὶ πάντων ἀρνουμένων καὶ ἐπι[κ]α̣λουμένων, πάντ[α] 

	
	ἐν ἐλάσσονι θέμενος τ[ὰ] ἑαυτοῦ προθυμότατα ἐπεδέξατο τὴν πρεσ- 

	
	βίαν ὑπὲρ τοῦ Βοιωτῶν ἔθνους, προσθεὶς τῷ εὐ[γ]ενεῖ τοῦ φρονήματος [κ]αὶ τὸ 

	
	μεγαλόψυχον [εἰς] ἄδωρ[ο]ν πρέσβευσιν. θαυμ[ασ]<θὶ>ς οὖν ἐπὶ τούτοις καὶ ἀπο- 

	45 
	δοχῆς ἀξιωθὶς ἐν τοῖς Πανέλλησιν τειμὰς ἔλαβεν, μαρτυρούμενος καὶ δι- 

	
	ὰ τῆς [πεμ]φθίσης ἐπιστολῆς ὑπ’ αὐτῶν πρὸς τὴν πόλιν ἡμῶν.  τελέσας 

	
	δὲ τὴν πρεσβείαν μετὰ τῶν ἄλλων ἐθνῶν καὶ τὸ ἀπόκριμα ἐνενκὼν παρὰ 

	
	[Γαΐου Καίσαρος, τειμὰς] ἔλαβεν μετὰ τῶν συνπρεσβευτῶν, τό τε κοινὸν 

	
	Παμβοιωτῶν συνέδριον ὑ[πομιμνησκόμ]ενον τὴν αὐτεπάνγελτον χάρι[ν] 

	50 
	καὶ [εὔ]νοιαν τειμὰς ἐψηφίσαντο [τὰ]ς πρεπούσας καὶ ἀπέστειλαν πρὸ[ς] 

	
	τὴν [πό]λιν [ἡ]μῶν, ἔπιτα δὲ κα<ὶ> ἄ[λ]<λ>[αι πόλει]ς καὶ κ[ῶ]μαι [ε]ὐχάριστον πρᾶγ<μ>α 

	
	[ποιοῦσ]αι καὶ αὐταὶ [ψηφίσ]μασιν κα[ὶ πο]λειτεί[ᾳ] καὶ εἰκόνων [ἀναστάσει] 

	
	[ἐ]τείμη̣σ{Τ}α[ν] {²⁶ἐτείμησαν}²⁶ <α>ὐτόν. ὑπερ[εβάλλετο] δὲ τῇ μεγαλοψυχίᾳ καὶ ἀρετῇ πάντας τοὺς 

	
	[προτέρους, τρέψας] ἑαυτὸν πρὸς τὸ φιλόδοξον [καὶ] φιλάγαθον ταῖς [ἐπαλ]- 

	55 
	λή[λ]οις δαπάναις, εἷς φιλόπατρις καὶ εὐεργέτης νομ[ιζ]όμενος· ἐγ[λε]λοιπό- 

	
	τος γὰρ ἤδη τριάκοντα ἔτη τοῦ τῶν Πτωΐων ἀγῶνος, κατασταθὶς ἀγωνοθέ- 

	
	της προθυμότατα ἐπεδέξατο φιλοδοξήσας τὸ ἀνανεώσασθαι τὴν ἀρχα[ι]- 

	
	ότητα τοῦ ἀγῶνος, τῶν μεγάλων Πτωΐων καὶ Καισαρήων κτίστης ἄνωθε 

	
	γενόμενος· ἀναλαβών τ[ε] τὴν ἀρχὴν εὐθέως ἐπε̣τέλει τὰς θυσίας καὶ 

	60 
	τὰ τοῦ θεοῦ μαντεῖα ἑστιῶν ἄρχοντας καὶ συνέδρους κατ’ ἔτος πεντά- 

	
	[κ]ις μεγαλομερέσι δ[ίπ]νοις καὶ τὴν πόλιν ἀριστί[ζ]ων ἐπὶ πενταε[τί]αν, μηδε- 

	
	μίαν ὑπέρθεσιν ποιησάμενος ἐν τοῖς χρόνοις μήτε θυσίας μήτε δαπ[ά]- 

	
	νης μηδέποτε. <ἐ>ν̣σ[τ]άντος δὲ τοῦ ἀγῶνος τῷ ἕκτῳ ἐνιαυτῷ τὸ ἐπὶ πόλεος 

	
	διάδομ[α ἰς] τὴν μέλλουσαν ἑορτὴν ἔδωκεν πᾶσι τοῖς πολείταις καὶ παροί- 

	65 
	κοις καὶ ἐκτημένοις διδοὺς κατ’ ἄνδρα ἕκαστον κόφινον σείτου καὶ οἴνου 

	
	ἡμί[ναν. τ]ὰς δὲ πατρίους πομπὰς μεγάλας καὶ τὴν τῶν συρτῶν πάτριο[ν] 

	
	ὄρχησιν θεοσεβῶς ἐπετέλεσεν, [τ]αυροθυτήσας τε τ[οῖς] θεοῖς καὶ Σε- 

	
	βαστοῖς κρεαδοσί[ας καὶ] ἄριστα καὶ γλυκισμοὺς καὶ δῖπνα οὐ διέλιπεν ποιῶν 

	
	[καὶ] κατὰ τάξις ἀπὸ εἰκάδος μέχρι τριακάδος πρὸς ἔνπασι τοῖς ἀρίστοις 

	70 
	παῖδας τοὺς τῶν πολε<ιτ>ῶν καὶ δούλους ἐνηλίκους τάς τε γυναῖκας τῶν πολει- 

	
	τῶν ἡ γυνὴ αὐτοῦ Νωτί․α ἠρίστισεν καὶ παρθένους καὶ δούλας ἐνηλίκους· οὐ 

	
	παρέλιπεν δὲ οὐδὲ [τοὺς] σκηνίτας καὶ συνκοσμοῦντας τὴν ἑορτήν, ἠρίστισεν 

	
	δὲ [αὐ]τοὺς ἀπ’ ἐ[κ]θέματος κατ’ ἰδίαν, ὃ μηδεὶς ἄλλος τῶν προτέρων ἐποίησεν, 

	
	μηδένα τῆς ἑαυτοῦ φιλανθρωπίας βουλόμενος ἄμ[ο]ιρον γενέσθαι· ἔν τε 

	75 
	[τ]αῖ[ς] γεινομέναις θεωρίαις τοῦ θυμελικοῦ πάντας τοὺς [θε]ωμένους καὶ 

	
	τοὺς συνελθόντας ἀπὸ τῶν πόλεων ἐγλύκισεν ἐν τῷ θεάτρῳ, [πέ]μματά 

	
	[τε] ἐποίησεν μεγάλα καὶ πολυτελῆ, ὡς διάκουστα καὶ ἐν ταῖς πέρι<ξ> πόλε- 

	
	σιν τὰ δαπανήματα αὐτοῦ γενέσθαι· ἔν τε τῇ συντελείᾳ τοῦ ἀγῶνος μ[ε]- 

	
	τὰ τὸ πάνδημον δῖπνον [τὴν] ἀρχ[ὴ]ν ἄνωθεν πάλιν ποιούμενος τῆς δ̣α̣π- 

	80 
	[ά]νη[ς] κατὰ τρίκλεινον διαδόματα ἔδωκεν [ἕ]νδεκα δ<η>ναρίων, καὶ [κε]ρά- 

	
	<μ>ιον οἴνου παλαιοῦ [καὶ] δηνάρια ἓξ ἰς [ἐπ]όψημα τὸ λοιπὸν τῆς δαπά- 

	
	[ν]ης.   μετὰ δὲ τὴν πάντων τούτων συντέλειαν καταβαίνοντος 

	
	αὐτοῦ ἀπὸ τοῦ ἱεροῦ ἐπὶ τὴν πόλιν πανδημ[ε]ὶ [ἀ]πήντησαν οἱ [πο]λεῖται 

	
	πᾶσαν φιλοτειμίαν καὶ εὐχαριστίαν ἐνδει[κ]νύμενοι· ὁ δὲ μὴ [ἐκ]λαθό- 

	85 
	μενος τῆς ἑατοῦ μεγαλοφροσύνης ταυροθυτήσας Διὶ τῷ Μεγίστῳ ἐπὶ 

	
	τῆς πόλεως παραχρῆμα εἱστ[ία]σεν τοὺς συν[ελ]θόντας ἐπὶ τὴν εὐχα- 

	
	ριστίαν· ὅθεν ἐπὶ τοῖς τοιούτοις τοὺς ἀγαθοὺς τῶν ἀνδρῶν καὶ 

	
	μεγαλοψύχους καὶ [φι]λο[πά]τριδας ταῖς προσηκούσαις τειμαῖς τε καὶ 

	
	δωρεαῖς προσῆκόν ἐστιν κοσμουμένους μαρτ<υ>ρῖσθαι· δι’ ἃ δὴ 

	90 
	πάντα ἔδοξεν τοῖς τε ἄρχουσι καὶ συνέδροις καὶ τῷ δήμῳ ἐ[π]αι- 

	
	νέσαι [μ]ὲν τὸν προειρημένον ἄνδρα Ἐπαμεινώνδαν ἐφ’ ᾗ 

	
	πρὸς τ[ὴ]ν πατρίδ[α ἔ]σχ[ηκ]εν ἐκτενεῖ εὐνοίᾳ καὶ πρὸς τὸ Βοιω- 

	
	τῶν ἔθνος μεγαλοψυχίᾳ συνκοσμῶν καὶ τὴν πατρίδα τῇ 

	
	πρεσβείᾳ, στεφανῶ[σ]αι δὲ αὐτὸν καὶ χρυσῷ στεφάνῳ καὶ εἰκό[ν]- 

	95 
	[ι γραπτῇ, τύχ]ῃ τῇ ἀγαθῇ, τούς τε μετὰ <τα>ῦτα κατασταθησομένους [ἀγω]- 

	
	νοθ[έτας] ἐν [τ]οῖς ἐπιτελεσθησομένοις ὑπ’ αὐτῶν ἀγῶσιν [κα]λεῖν αὐ- 

	
	τὸν ἰς [προε]δρία[ν] καθάπερ καὶ τοὺς ἄλλους εὐεργέτας, ἵν[α τού]των 

	
	οὕτω συντελουμέν[ων] ἡ πόλις ἡμῶν εὐχάριστος φαίν<η>ται πρὸς 

	
	τοὺς εὐεργέτας, πολλοί τε ζηλ[ωταὶ γ]είνων[τ]αι τῶν ἀγαθῶν 

	100 
	τῶν εἰς τὴν πόλιν μαρτυρουμένων τῶν πρώτων. στῆσαι δὲ καὶ ἀν- 

	
	δριάντας αὐτοῦ ἢ ἀγάλματα, ἕνα μὲν ἐν τῷ ἱερῷ Ἀπόλλωνος 

	
	τοῦ Πτωΐου, τὸν δ’ ἕτερον ἐπὶ τῆς πόλεως ἐν τῇ ἀγορᾷ, καὶ εἰκόν[α]ς 

	
	ὁμοίως ἐπιχρύσους τὴν ἐπιγραφὴν ποιουμένων τήνδε· "ὁ δῆμος κ[αὶ] 

	
	ἡ βουλὴ Ἐπαμεινώνδαν Ἐπαμεινώνδου ἄριστα πολειτευσάμε- 

	105 
	νον [ἀρετῆς ἕνεκα καὶ εὐνοίας]". εἶναι δὲ [καὶ] ἐν ἀναγραφῇ τὸ ψήφισμα ἐπὶ τοῦ ἱεροῦ 

	
	τοῦ Ἀπόλλωνος τοῦ Πτωΐου καὶ ἐπὶ πόλεος ἐν τῇ ἀγορᾷ. 


