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THE RETURN TO

THE PARENTAL
HOME.

A NARRATIVE
OF (SPATIAL)
RELATIONS OF
SOLIDARITY AND
DOMINATION

T1ANNA MNAPKOYTA

YIANNA BARKOUTA

‘Enetta ano €1 xpovia o§UPPEVNG OIKOVORIKAG Kpi-
0oNg, T ONPAdIA TNG PTWXELAC, TOU ANOKAELGHOU Kal
NG anootéPNang aXnpatonololy, K VEOU, T0 GWHa
NG NOANG. LUGTNHATIKEG KATAYPAPES KAl EPEUVEG
npooeyyi{ouv T oTEYaoTIKN Kpion Kal enopdAela,
OKIOYPAQuWVTag TV Nelyouca Katdotaocn nou
dlapopewvetal, agnvovtag OpwE TauTdXpova oty
apavela texvaopata Kat «GAAOUC» TPOMNouG oTEya-
ONG MOV EVUNAPXOUV EUMELPIKA 0TV KaBnpeptvo-
ntd pag. OAa autd ta eNvonpata Kat ol TAKTIKEG
anokaAUnTouv O1aPOPETIKEG OMTIKEG OXETIKA HE
10 N60oL Kat Moo aAAd, Kupiwg, NoloL Kat MoLEG
nAnttovtal kaBnyeptvd and  ateyactikn Kpion.
Mia oiwnnAn npaktikn eniiwong kat peiwong
danavwv yla t otéyaon eivat n eniaTtpoPn oTo na-
TPIKG onit. Néot —aANd kat peyaAUtepol— AvBpw-
not avaykddovtal va enava-KatolkAGouv 0to onitL
TWV YOVIWV TOUG, NapOA0 Mou O MPOYEVESTEPN
@aon g {wng Toug €ixav anoxwpnaet ano autd.
Me a@oppn v a@nynaon piag véag yuvaikag,
Ba peAetnBel n oxéon Tng Katoiknong pe tn ota-
Bepn UNIkOTNTa TG Katolkiag. H véa didtagn tou
onttiov, ot dlanpoownikeS HlanAokEg, 1o dtuno
oupBoAalo nou unoypa@etal Kal o Xwpog nou
napdyetal anod v eNavakatoiknon 10U NATpIkou
onttiov Ba anoteAécouv to nedio tng €peuvag.
H entotpopn oto nNatpikd onitt yetaoxnpatidel
XWPIKEG ONPAC(EC Kal UMoKeipeva o€ pia diadika-
ola ev Tw yiyveadat.

H Mapia
H Mapia® eivai 42 etwv, ENnvida, dtaleuypévn
Kat €xet pia kopn 8,5 etwv. Tig 6Uo teheutaieg de-
KOETieG EpYAOTNKE WG Ypappatéag, aANa ta teheu-
taia dUo xpovia eival dvepyn. Onwg avagépel n
{610, «yUptoa yia Aiyo otnv olKOYEVELQKN €0TiO»Z,
YEYOVOG 10 onoio ouvéPn evapion nepinou xpovo
nptv. Zouve 6Aot padi, n Mapia, n kGpn NG Kat ot
800 efdopnvtaxpovol yoveic ing. To diapépiopa
elvat 72 t.p. kat Ppioketal oto kévipo tng ABnvag.
H Mapia kowpdtat otov kavané tou aaAoviou.
‘Ixvn Tng xpnong Tou xwpou wg unvodwpatiou
—NEPAv TWV WPWV NoU Kolpdtal o€ auto— dev
undpxouv. Kapia évoei§n tou xwpou dev pave-

1 Npokepévou va npoatateutei n cuvoptAntpia, Ta ovopata g 1diag Kat
NG KGPNG NG, Eival napanotnpéva.

2 T1a elcaywylkd nepikAeiovial anoondopata and t cuvopthia pe tn Mapia.
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Six years into an acute economic crisis, the signs
of poverty, exclusion and deprivation are shaping
the body of the city anew. The systematic record
keeping and research which outline the cumula-
tive emergency situation, focus on the housing
crisis and precarity but, at the same time, allow
alternative housing arrangements, inherent in
the experience of daily life, to remain unseen.
These are confections and tactics that highlight a
different understanding of the number of people
and, especially, of who is being afflicted by the
housing crisis on a daily basis.

One silent survival practice and cost reduc-
tion measure is the return to the parental home.
Young —but also older— people are forced to
re-inhabit the parental house, which in a previous
phase, they had left behind.

With a mature woman'’s narrative as a starting
point, the relationship will be studied between
habitation and the stable materiality of residence.
The new house layout, interpersonal engage-
ments, the informal contract being signed and the
space produced by the re-habitation of the par-
ents’ house will constitute the area of research.
One’s return to the parental home transforms
spatial meanings and subjects in accordance with
an open-ended process.
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pwvel v aMnAenikGAuyn twv xpnoewv. H idia
avagEpet:
«BAéneig tinota; Oxt 6ev vopilw. Tt Ba
pnopovUae va undapxe; [...] LuvnBwg ot
KoUuPEpTeg eival edw, auto eival pia €vbeign.
‘Otav 6pwg Ba ‘pBet kdnotog [...] dev BEAwW
va 1a fAénw, Ba ta paléyw [...] gival pia
KouBépta, €va oeviov kat €va pagiAapt. Aev
10 a@nvw va Qaivetat kpePau [...] tinota
dMo bev beixver».
Lupgwva pe tov Henri Lefebvre, katolkw onpaivel
OIKELONOLOUKaL £vav XWPO (Lefebvre, 1996), Av Kal
n Mapia diapévet oxedov 6Uo xpovia ato aaAovi
T0U onttiov g (dnAadn kotpdtal kat nepvd tov
€\euBepo xpOvo Tng oTo onpeio auto), dev undpxel
Kavéva KatayeypappEVo NPOOWIKG OTOIXE(D O1-
Ketonoinong Tou xwpou. 0 xwpog dev anokaAuntel
kat dev npodidet tinota. Av Bewpnooupe Nwg ta
{xvn g Kato{knong oxnpatonoloUyv Tov TPeno He
OV 0Mo{0 KATOIKOUV Ta UMOKE(pEva, TOTE evOEX0-
HéVWG auth N «nNpoono{nan» ToU XWPoU va gival
10 Mio anokaAuntiko atoixeio. Mpokuntel, Aotnay,
10 EpWTNWA Katd ndoo n puBuion nou unovoe(tat
evéxel ekboxEG aAMnAeyyung n ixvn Kuplapxiag.
Kal eminAéov, o€ autn th oupnAokn n xwpikotnta
NG Katoiknong négo apétoxn eivat;

Ta oniua

H agpnynon tng totopiag g Mapiag yivetat dapé-

00U TWV OMNITILOV NOU KaToikNae. XapakInploTikd

avagEpet:
«Ekel, unnp&av kdnota xpovia nou npactav
KaAd, peta nakt épetva xwpig douAeld, atyd
otya avagyive autd, 6nAadn ywvotav autn n
douleld ouvéxeta [...] 1o 2009, evw eyw eixa
xaoel tn otaBepn pou douleld, npbape oto
onit pag yiati pag kooude 1o (d1o o€ xpn-
pata Kat ATave nio eupUxwpog 0 Xwpog [...]
Bprka douleld, Oxt 010 avTIKelpEeVO pou [...]
pEeTd ndAt épeva xwpic douleld [...] Bpnka
Hta GMn douleld, nwxeuoe n etaipeia
[...] unnpxe otV olkoyévela éva onitl, Ing
ylayldg [...] 1o onoio ntave pikpo, dev pag
xwpoUoge aA\d avaykaotika nayage [...] 10
"10 [...] Bpiokw aAAn epyacia n onoia Opwg
Hou kpatdel ndAu Aiyo [...] kat otn ouvéxela
[...] peiwon pioBou yUpw ota 300 eupw |...]
onou nAéov Hev punopoUca va ouvinpnow



Maria
Marial is 42 years old. She is Greek, divorced
and has a daughter of 8.5 years old. During the
last two decades she had been working as a
secretary, but for the last two years she has been
unemployed. As she says, “l came back to hearth
and home for a while", an event that took place
one and a half year before. They all live together:
Maria, her daughter and her seventy year old par-
ents. The apartment is about 72 square meters
and is located in the center of Athens.
Maria sleeps on the living-room sofa. Apart
from the hours when she is asleep, traces of
the room'’s use as a bedroom are not to be seen.
There is no evidence indicating any overlapping
uses. She says:
“Do you see anything? | don't think so. What
could be there? [...] Usually there blankets
are here, this is one indication. But when
someone comes over [...] | don't like seeing
them, I'll put them away [...] it's a blanket, a
sheet and a pillow. | won't let it look like a
bed [...] nothing else is to be seen.”
According to Henri Lefebvre, to inhabit means
to assume ownership of a space (Lefebvre, 1996),
Although Maria has been inhabiting the living
room for almost two years now (i.e. sleeping and
spending her free time in this same space), there
is no visible evidence of spatial ownership. The
space reveals nothing, gives nothing away. If we
regard habitation traces as signifiers of the ways
subject inhabit space, then the above “pretense”
of space may be the most revealing element.
The question arises, therefore, to what extent
does the implied arrangement involve versions of
solidarity or traces of domination. Furthermore,
to what extent in such an encounter, can spatiality
be seen as irrelevant to habitation?

The houses
Maria’s narrative takes place in terms of the differ-
ent houses she has inhabited. As she points out:
“There, we were doing fine for some
years, then | lost my job again, | gradually

* In order to protect the subject’s anonymity, her name, as well as the name of
her daughter have been changed.

2 Excerpts from the discussion with Maria are in quotation marks.
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auto to onit [...] ntwxeUel n etaipeia naAt
Kal pévw §ava avepyn [...] kataAdaBava

0t ta npdyypata duokoAeUouve [...] bev
pnopoUaoa va kavw Kat, dev ywvotav va
Kavw KA [...] Katapxnv avaykaotika €puya
and to onit pou [...] kat avaykaotikd €puya
META Kat and 1o onitt g ylaytdg».

H Mapia kat n kdpn g €xouv aANagel névie
oniua ta teAeutaia névie xpovia. AkoAouBuwvtag
v 6&uvan TG 0IKOVOMIKNG Kpiang, n Mapia peta-
Kiveital yéoa otnv noAn. EAaxiotonolel apxika to
KOOTOG TOU EVOIKioU, EVW apyotepa avaykddetal
va PETAKopioet oto 1510KTNTO onitt Tng ylaylag .
Tehika, ekundeviel ta £§o6a diapovng entotpépo-
VI0G 0TO NATPIKG TNG OMITL. IXETIKA e T TEAEUTaio
«BIKOG TNG» onitl avagépet:

«Htav 1o onit nou npBa va peivw pe v
KOpN JoU, HOVN Hou, XWwp(g Tov pnapna g
Kal 10 €@uaga eyw [...] padi pe 1o nadi pou
[...] htav éva onit nou 1o €ypageg anod v
apxn. E, kat autd, diakénnke flaiwg Adyw
TWV YEYoVOTwY anéfw».

Ta yeyovota ota onoia avagépetal n Mapia,
ekeiva dnAadn nou diékoyav Piata tnv kabnpept-
vOTNTd NG, €ival Ta anoteAéoPata NG OIKOVOIKNAG
kpiong otnv kaBnpepivn Jwn.

Av kat 1o oniu eivat «o Blwpévog xwpog [...]
MOU GUYKEVTPWVEL T0 GTOHO JECA O NPOOTATEU-
TIKA OpLax» (Bachelard, 2014, e). 26), T0 GUYKEKPIMEVO
0pto —n «dIkn Tg» Katotkia— kaBiotatal nAéov
€udAwrto Kal katappéel, apnvovtag 1§ duo yuvai-
keg Blala exteBetpévec otny entopalela.

H emotpogn

H Mapia ouvexidet tTnv apnynon g wg e§ng:
«Agv pnopoUpe va ouvinpnooupE oUTE T0
onit g ylaytdg, o onoio ival dik6 pag
Kal ekel naipvoupe v andgaon pe noAAn
nieon Kat ye... 6on kaBuotépnon pnopouoa-
HE T€hog Ndviwv... naipvoupe v andégacn
va peivoupe pad{ pe Toug Yoveig pou.

H andgaon yia enotpo@n oto Natpiko onit
pelwvel v €kBean otn Braidtnta g entoPalelag,
€pOoov pe UAIKoUG 6poug KaAUntetal n eneiyouaa
avdykn tng otéyaong. And tn otiypn, 0w, nou
0T0 NATPIKG ONiTl «aVINXEl g olKela ouvioTwaoa
M{oTng» (Bachelard, 2014, oeA. 126) TOU UMOKEIHEVOU,
anokaAUNTETal Tautéxpova o KOGHOoG tg paviaoi-



found myself in this situation, because

this same thing happened all the time [...]
during 2009, after | had lost my steady job,
we returned to our home because it cost
the same money wise and it was more
spacious [...] | found work, but not in my
area of expertise [...] and then, once again,
| found myself unemployed [...] | found
another job, the company went bankrupt
[...] there a was a house in my family, my
grandmother’s house [...] which was small,
it was too small for us, but we had to go
[..1in 2010 [...] I got another job, but this
didn't last for long either [...] and then [...]
my salary was cut back to about 300 euros
[...] so | couldn’t maintain this house [...]
the company goes bankrupt again and | am
jobless yet againl...] | realised things were
getting harder [...] | couldn’t do anything,
there was nothing | could do [...] at first |
was forced to leave my own home [...] and
for the same reasons | had to leave my
grandmother’s house afterwards.”

Maria and her daughter have changed five
houses within the last five years. Following the
worsening economic crisis, Maria moves within
the city. At first she minimizes the cost of rent,
while later she is forced to move into her grand-
mother’s house. Finally, she eliminates subsis-
tence costs by returning to her parents’ house.
Regarding the last “house of her own”, she says:

“It was the house | came to stay with my
daughter, alone, without her dad and |
decorated it [...] together with my child [...]
that a was a house you could make your
own from the very beginning, and well,
this process was violently interrupted by
outside events.”

The events Maria is referring to, which violent-
ly interrupted her daily life, were the results of
the economic crisis on everyday life.

Although a house is the lived space “where
it concentrates being within limits that protect”
(Bachelard, 1994, p. xxxvi), this particular space —her
“own” domicile— becomes vulnerable and col-
lapses, leaving the two women violently exposed
to precarity.
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woNng Kat Ing enBupiag, n avaykn yia olKeoTNTa
Kal aopalea.

Mi\wvtag yia ta ouvaioBnyata nou Biwoe ent-

oTpE€POVTag 0To Natpiko onit,, n Mapia avapépet:
«Nat, <ntav> noAU nepiepya, atnv apxn
UNNPXE pla xapd 1o npwto didotnya, unnp-
xe Kat évag evBouaotaopag, 0t dévav ot {wég
pag avd, eival wpaio, €xel Kal autd T xdpn
TOU Kal TV o{op@Ld Tou, Twpa Nou €Xel
nePAcel Kalpog, Ta olkovopikd npoPAnpata
vopiw kat 0xt n guykatoiknon [...] lvat
nou Bapaivouve, dnAadn, av unoBéaoupe
0Tl UNNPXE JLa OXETIKN OIKOVOMIKN dvean,
bev Ba 1o Piwva kat eyw 1600 Bapid, Twpa
10 Prwvw Bapid, yiati dev unopoUpe va
kivnBoupe eAelBepa, eipaote eaptnpéveg...
€€peig elvat to onitt Twv yoviwv pou, givat
Aiyo nepiepyn yuxoAoyia».

H diabpopn twv okéyewv g Mapiag éxet
noA\anAd enineda. «To va KATOIKEIG OVEIpIKG
0T0 NATPIKG onitt €ival NepLocoTEPO ano 10 va
Katolkeig e t BUpnaon, onpaivel nwg (eI Péoa
0T0 Xap€Vo onitt Onwg ixeg ovelpeutel péoa o€
auTO» (Bachelard, 2014, se). 43), To onpeio EMOTPOPNG
¢ Mapiag (at0 natpiké onit) «aneheuBepwver»
OVELPOMOANGELG OXETIKEG JIE TNV OIKOYEVELAKN {wN,
OTIG OMOIEG «HVAIN KAl paviacia napapévouv
APPNKTEG» (Bachelard, 2014, oeh. 32), To «pEoa» (n nt-
otpoPn) anoktd pia véa duvapikdtnta péca anod
«QVAPVAGELG NPOOTACIaGy (Bachelard, 2014, gel. 33),
‘Opwg, n €unpaktn entatpodn kat n noAAanAdtnta
T0U npaypatikou duvapitifouv —wg éva Babud—
v ovelpondAnan, unokaBiotwvtag v pe dia-
MAOKEG Kat oUpPoMKES LoopponiES.

H Mapia ouvexidet: «eival évag oupBiBaopdg yia
0Aoucy. Tt cupBaivel, Opwc, dtav ot emBupieg Kat ot
avaykeg tng Mapiag, g KGpNg TNG Kal TwV YoVIKV
g €MZNToUV TAUTGXPOVN EKPPACN GTOV XWPO TNG
kaBnpepivig Toug {wNG EVIOE TOU OMITIOU;

H Mapia, entotpépovtag oto onitl Twv yoviwv
g, €lodyel «AaBpaiax» toug 1ponoug g HIKNG Tng
Katoiknaong (N Zepto, 2010), Xelpovopieg, Siadbpo-
pEg, ouvnBeleg, aANa kai evdeifelg kat ixvn na-
PAMENMOUV OE HIa «DIAPOPETIKA» XWPIKOTNTA, OF
€va «GA\\o» onitt nou petaoxnyatidetat HlapKwg
dlapoppwvovtag pla véa kavovikotnta ndvw o€
Kavoupyta nedia duvdpewv.



The Return

Maria continues her narrative as follows:
“We couldn’t even maintain grandmother’s
house, which we owe ourselves and at that
point we made the decision, under a lot of
pressure and after having delayed it for as
much as we could... to come back and stay
with my parents.”

Her decision to return to the parents’ house
decreases the violence of her precarity since, in
material terms, the urgent need for housing is
met. Nevertheless, since the notion of the paren-
tal home reacts upon “an intimate component of
faithful loyalty” (Bachelard, 1994, p. 99) the world is
simultaneously revealed of fantasy and desire,
the need for intimacy and safety.

Speaking about the emations she experienced
upon her return to her parents’ house, Maria says:

“Yes, it was very strange, at first there was
a kind of joy and excitement, the feeling
that our lives were intertwining again, a
nice feeling, with its own beauty and grace,
now after some time has passed by, |
believe it is the financial problems and not
the cohabitation [...] that are weighing us
down, | mean, assuming there was some
economic ease, perhaps | wouldn't feel so
burdened, now it weighs me down because
we can't move freely, we are dependent...
you know, this is my parents’ house and it's
a bit of an awkward position.”

Maria’s line of thought unfolds at several
levels. To inhabit oneirically the house we were
born in means more than to inhabit it in memory;
it means living in this house that is gone, the way
we used to dream in it” (Bachelard, 1994, p. 16). Maria’s
point of return (to the parental home) “releases”
daydreaming about family life in which “memory
and imagination remain associated, each one
working for their mutual deepening” (Bachelard, 1994,
p-5). The “interior” (the return) acquires a new
dynamic “by reliving memories of protection”
(Bachelard, 1994, p. 6). Yet, the actual return and the
multiplicity of reality deal —to some extent-a
blow to daydreaming, replacing it with ploys and
the balancing of symbolic gestures.

Maria continues: “it was a compromise for
all of us.” What happens, though, when the
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Avdpeoa ot rhoevia kat Tn ouykatoiknan

Av xwpikonownagoupe v alnAeyyin oto nAaiolo
NG Katolkiag, T0te ta onpadia g apoifaid-
TNTag, 10U «and Kovol» Kal Tou Holpdopatog
npoBdAhovtal kal otnv epnelpia TG Katoiknong.
Av Bewpnaooupe v aMnAeyyln wg «to naixvidt
g avtaAAayng dixwg kEPOHOG» (Nte Eeptad, 2010, oeh.
128) N av akohouBnooupe to oxnpa tou Eduardo
Galeano, onou n aAAnAeyyun €ival opi{ovtia peta-
€0 avBpwnwv nou o€Povtal Kat oKEPTOVTaL 0 €vag
10V GANO (Tkakedvo, 1998), TOTE MOLOL XWPOL PMOpoUv
va npokUyouv Péaa and tnv andneipa cuykpotn-
ong evog euataBolg «epeicy;

MapdAAnAa, n «opBoloylotiknx dlaxeipion Kat
n aioBnon aopdAelag and v eNOTpoPn oTo onitt
pnopei va enikaAUyel v kaBetdtnta Twv oxXEoe-
wv €ouaiag Kal TNV (EpAPXIKN GUYKPOTNON TOUG,
onou ot e§avaykacpoi, ot UNOXPEWTELG N ANAWS
n dpdon kdnolwv ndvw og dAAoug napdyouy
Kavoupyta 0pta, HIX0TOPNPEVOUG XWPOUG Kal
anayopeupEVeg (WVEG;

Méow tng e€lotépnong tng Mapiag Ba goud-
ooupe o€ 600 XwpIKA oTlypIdTUNd, Nou anokaAu-
ntouv evoidpesoug xwpoug petagl twv nediwv
OUYKPOTNONG KUPLOPXIKWY OXECEWV Kal TV
nediwv ouykpdtnang tng suvinapgng.

To okitoo

To dwpdtio oto onoio kowpdtat n Mapia (to oalo-

Vi) ouvdéetal pe tnv koudiva kat diaxwpiletat and

10 unoAotno onitt pe pia nopta. H idia oxediado-

viac EEHEE neptypaget:
«[...] av unoBégoupe 6t auth eivat n nopta
T0U onttioy, €tal; Mnaivoupe kateuBeiav
010 oaAovdkl, €dw elval 10 pnaAkovi, dw
elvat n koudiva pag, kanwg €101, NepVape
010 XwA, akpIBwg oxedov pnpootd ivat
10 pndvio, n pia kpeBatokdpapa, n GAAn
KpePatokdpapa, pnakkovi nicw, Pnaikovt
€6w [...] Aownav, koudiva, caldvi, bedroom
2 kat 1. Kanwg £tat, evidel dev 10 €xw
KGVel 0watd, Aotndv, auth T ottypn elvat
ot yoveig €dw [...] n Xptativa (n kdpn) edw
Ka eyw edw. H Xpiotiva kpdtnoe autd to
dwpadrtio, Ntav Kat auto 1o onoio foAeue
nepLoaotepo, [...] ondte Hev unnpxe xwpog
yta va ndw eyw kdnou aA\ou, avaykaotika
Ba kopopouv edw. Koitage, to onit eivat



wishes and needs of Maria, as well as those of
her daughter and parents, are simultaneously
seeking expression in the space of their daily life,
within their home?

By returning to her parents’ house, Maria “sur-
reptitiously” brings in the ways of her own hab-
itation (de Certeau, 1988). Gestures, routes, habits,
but also indications and traces point to “another”
spatiality, in an “other” house which is constantly
transforming thus shaping a new normalcy upon
new fields of power.

In between hospitality and cohabitation

If we spatialise solidarity within the framework
of housing, then, signs of reciprocity, of “col-
lectivity” and sharing are projected onto the
experience of habitation. If we consider solidarity
as “the game of free exchange” (de Certeau, 1988,
p-28) or if we follow Eduardo Galeano’s schema
where solidarity takes place horizontally between
people who respect and think about each other
(Galeano, 1998), then what spaces may emerge from
the attempt to constitute a stable “we”"?

At the same time, to what extent may a “ratio-
nalist” management and a sense of safety from
the return back home, cover over the perpendic-
ularity of power relationships and their hierar-
chical structure, wherein coercions, obligations
or simply the actions undertaken at someone
else’s expense produce new boundaries, bisected
spaces and restricted zones?

Through Maria’s narrative, we will focus on
two spatial instances, which reveal intermediate
spaces between the fields structuring power
relationships and co-existence.

The drawing

The room in which Maria sleeps (the living room)

is connected to the kitchen and separated by the

rest of the house by a door. As she is drawing it,

she describes:
“[...] say this is the entrance to the house,
right? We enter directly in this little living
room, this is the balcony, this is our
kitchen, it looks like that, we go to the
hallway, located almost in front of the
bathroom, one bedroom, another bedroom,
a balcony at the back, a balcony here [...]
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€va tplapl, unotiBetal 0t eivat yia otkoye-
veld, €xet U0 unvodwydtia, pnopei va pei-
VEL {la olKoyévela, dev elval ekel 1o Bépa,
10 Bépa eival 0Tl eyw Hev €xw NPoowWNIKO
xwpo. Mati vat gev undpxet népta nou
KAelvel Kal anopovwvel, aAAa evidgel, bev
€lval npoownikeg xwpog, dev pnopw va
kAglow v ndpta Kat pnv nepdoel Kavévag
Apa dev BEAwW».

Katoyn katoikiag (okitoo tng Mapiag).

Floor plan (Maria’s drawing).

H ndpra
H nopta ot onoia avagépetal n Mapia eivat n
OUpOGHEVN NOPTa Nou xwpidel T0 caldvt and to
unoAotno onitt. H idia avagépet:
«<01 yoveig pou> givat noAU diakpruikoi [...]
av Twpa TUXEL Kal EXOUHE AVOIXTEG TIG Nop-
1€¢ OAeg Kal BéAw eyw va viuBw, Ba toug
nw B¢Aw va viuBw Kkat KAEivw TG NopTeC.
Onodte Eépelg, dev Ba €pBet kaveigy.

H appovikn ouvunap€n nou unovoei n Mapia
opietal and to KAeiowo Tng Noptag kat Slac@ahi-
el pa unotuBépevn autovopia tou dwpatiou g,
Mia tonoBétnon nou, waotdaoo, Aiyo apydtepa atny
a@AyYNon TNG UNOVOEVETaL.

«To kaAokaipt givat éva Bépa, yiati exel Ba
npénet va avoi§ouv ot nopteg (yia va Kavel
peUpa). Ba cou nw e BAon 10 NEPATHEVD
Kalokaipt [...] onavia avoiyape 6Aeg g
nopteg tn vUxta. Eyw eixa to nio peydho
npoBAnya [...] 6tav eixape Hel ta noAu
okoUpa, Tnv Gvolya apyd, otav nAéov 6ot
elxave kolunBel, 1dte pnopei va dvotya eyw
TG NOPTECH.



Well, kitchen, living room, bedroom 2 and
1. Something like that, ok, | haven't made it
right, well at this moment the parents are
here [...] Christina [the daughter] is here
and | am here. Christina kept this room,
because it suited her best, [...] so there was
no place left for me to go, | had to sleep
here. Look, this is a three-room apartment,
it is supposed to be made for a family, it
has two bedrooms so that a family may live
here, that's not the issue, the issue is that

| have no personal space. Because though
there’s a door that closes and separates
this room, it doesn't provide personal
space, | can't close the door and have no-
one come in, if | so choose.”

The door
The door Maria refers to is the sliding door sepa-
rating the living room from the rest of the house.
As she points out:
“My parents are very discreet [...] if it
happens that all doors are open and | want
to get dressed, I'll tell them | want to get
dressed and I'll close the doors. That way
you know, no-one will come in.”

The harmonious co-existence implied by
Maria, is defined by the closing of the door, which
allegedly provides a degree of autonomy within
her room. This description, however, is under-
mined further on in her narrative.

“During summer there is an issue, because
that time of year, doors should be open (for
a draft to blow through the house). | will
tell you, based on the experience of last
summer [...] we rarely opened all the doors
during the night. | had the biggest problem
[...] when the going got tough, I waited until
it was late to open the door, when every-
body had fallen asleep, maybe then | would
open the doors.”

The kitchen
Maria sketches her daily routes in the house, as
well as those of the daughter and parents on the
house-plan drawing E¥HE. She describes:
“My parents are both very supportive, |
mean if it's day and not night, sometimes
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H kouliva
H Mapia oxedidlet ug kaBnpepiveg olkiakeg dia-
dpopég g, Onwg Kat TG dladpopég TG KOPNG TNG
Kal TWV YOVIWV TNG, 0T0 0Kitoo T kdtoyng EEEA.
Meptypdpet:
«01 yoveig pou givat noAU unootnpiKtKoi
Kkat ot 6Uo, 6nAadn pnopei av eival pépa
Kal dev eival voxta, NoAEG PopEg xpn-
OlUOMOLOUV TO PNAAKGVL Yia va NAve otny
koudiva, yia va pnv evoxAngouve [...] vat,
noAég popég Pyaivouv and edw kat ndve
otnv Koudiva Kat eNtaTpéPouv €10, T vUXTa
BéPata eneldn eival khelotd, av xpelaatei va
10 KGvouve, dev pnopouve, onote [...]».
Yndpxouv 0pwG Kal dlapopetika ottypidtuna,
nou apopouv tnv npocfacn oty koudiva. H
Mapia avagpépet:
«Exgl TUXel OpwE va pnv €xw onkwBel eyw
(an6 to kpePAT) Kat N papd gou va pnv
pnopel Mo va kdtoet péoa oto dwydtio,
va BéAel puater évav kagé, €, Ba onkwbEel,
Ba nael kdnowa outyun. Ba 1o okeYtei, Ba
nepIpEVeL, val, aAAG kdnota otypn Ba ndet.
Tnavia, aAAG €xet txel [...] tnv akoUw otav
nepvael, 1o §€pw 0Tl Pnopel va nepiyével oto
dwpduo g eni toUtou, pnopei va Bélet va
onkwBel vwpitepa kat va 1o kaBuotepel yia
va pn pag §unvnoel [...] eAikd, unvaws.

I0pBoAa

H ndpta kat n xwpoB<tnan g koudivag anote-
AoUv XwpIKd otiypiétuna nou avadeikvuouy v
€UAAWTOTNTA XWPWV KAl OXETEWV.

H nopta eivat n xwpikn évdei§n evag opiou.
AMN\ote evonolel ToV Kove Xwpo Tou onittioy Kat
aA\ote tov blatpel. H nopta —kAetotn— anobidel
otn Mapia, £0Tw Kal npoowptvd, 1o NPOcwWL-

K6 tng dwpdtio. Ot 1616TNTEC QUTEG TOU XWPOU
xavovtat Kat n onota diwtikétnta g Mapiag
avaipeitat, n otypn nou n népta Ba avoiel eite
and t Mapia (\dyw ¢€otng) n and kdnotov aAAo.
Kat glvat tn ottypn akpiBws auth nou o Xwpog Kat
1a unokeipeva enavanpoadiopifovtal.

Avuotoixwg, n npéaPacn atnv koudiva péow
T0U gnaAkovioU cuviatd éva envonpa, pia XWpIKN
Aoodpopnan, nou nAdBel ek véou to okAnpod
nepifAnpa g katoikiag. To pnaAkovi wg «katu oav
d1d6popog» dnploupyel véeg xpnoelg kat Siadpo-
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Movement diagram of Maria’s, her daughter’s and her parents’
every day route (Maria’s drawing).

they use the balcony to go to the kitchen,
so they won't disturb me [...] yes, some-
times they come out of here and go to the
kitchen and then go back the same way,
at night because <the balcony door> it's
closed of course, if they need <to pass>
they will do so, they can't..., so [...].”

There are different possibilities, too, regarding

access to the kitchen. Maria says:

“It has happened before that | am not yet
up [from bed] and my mom can't stay in
her room any longer, she wants to make a
coffee, so she gets up, at some point she
will. She will consider it, yes, she will wait,
but at some point she will go [to the kitch-
en]. Rarely, but it's happened [...] that | hear
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Adypappa kivnang kaBnpepvav Stadpopdv g Mapiag, tng
K6pPNG TG Kat TwV yovidv tng (okitao tng Mapiag).

HE€G Mou anokAivouv and tn oupPatikn avtiotoixion
xphogwv Kat Aettoupylwv. H evalakukn diadpopn
«unvodwpdtio-pnaAkévi-kouliva» npoabétel va
akopa dwpdtio, to dwpdtio g Mapiag, evw n
aopalng kat yvwpipn dtadpopn «unvodwydrio-
oaldvi-koudivax» napdyel anokAElopoUg.

01 ekb0XEG TG «N-nNopTag» (6nou n ndpta na-
papével KAELOTN AEToUpYwVTag we T0iXog) Kal Tou
«pn-pnakkovioU» (6nou to PnaAkovi Aettoupyel
w¢ d1ddpopiog) anokAivouv ano g kaBiepwpéveg
XPAOELC TG Katolkiag, enavopidoviag Tov Katol-
KAGLHO XWPO He BAan To evEPyNpa TOU NPATIELY.
AUTEG 01 XWPLKEG EKAENTUVOELG HETATPENOUV TIG
«KUPLOAEKTIKEG» anpacieg TnG UAIKOTNTAG TNG
noptag Kat tou pnaAkovioU, napdyoviag evoidpe-
00UG XWPOUG Kal ENEKTEIVOVTAG XWPIKEG ONYACIEG.



her as she walks past, | know she might
choose to stay in her room for that reason,
she may have wished to get up earlier and
delayed it, so as not to wake us up [...] but
at some point, | will wake up.”

Symbols

The door and the kitchen location delineate spa-
tial incidents which highlight the vulnerability of
both spaces and relationships.

The door constitutes the spatial indication of a
limit. Sometimes it unifies the common space of
the house and at other times, it divides it. When the
door is closed, it allows Maria —even temporarily—
to have “a room of her own”. The moment the door
is opened either by herself (because of the heat) or
by someone else, this particular feature of space
is lost and whatever privacy Maria has access to is
reversed. And it is precisely at such moments that
space and subjects are redefined.

Correspondingly, access to the kitchen
through the balcony constitutes an invention, an
oblique detour that remolds the hard shell of the
domicile. The balcony serving as “something like
a hallway” brings to the fore new uses and path-
ways, thus deviating from the conventional match
of uses and functions. The alternative route
“bedroom-balcony-kitchen” adds another room to
the existing house, Maria’s room, while the safe
and familiar route “bedroom-living room-kitchen”
reproduces a number of preclusions.

The “non-door” variations (where the door
remains closed acting as a wall), as well as the
“non-balcony” (where the balcony serves as
hallway) diverge from the established habitation
uses, redefining inhabited spaces based on doing.
These spatial refinements transform “literal”
notions of materiality (for both the door and the
balcony) while producing in-between spaces and
stretching spatial meanings.

On the occasion of the furniture given away
When Maria and her daughter returned to the
parental home, they decided to keep their own fur-
niture (as it was “new”) and give away the parents’
furniture. Referring to this occasion, she mentions:
“l was asking myself, what to do with it,
who might need it? | was thinking, you see,

Me agoppn ta éminAa nou §66nkav
‘Otav n Mapia kat n kKG6pn TG ENEGTPEYAV OTO
natpiko onitt, anopaasioav va Kpatnaoouv ta O1kd
g éntnAa («wg Kavoupyla») Kat va xapioouv
a €mnAa TV yoviwv . Me agoppn autd,
avaQepeEL:
«EAeya, T va ta kAvw, NoLog va ta €Xel
avaykn; MNati oKEPTOPOUVA PANWG Ta €XEL
avdykn kanolog petavaotng. Onote ta €dw-
oa atnv AAnAeyyun yia OAoug».

Me agopun tov €0wTePIKG dtdAoyd Tng oXeTika
pe ug aflakég owelg tng alnAeyyung, n (6la oké-
QTETal Katd N6oo Kal ta dika g Prwpata cuoxeti-
Covtat pe ta nepl aMnAeyyung epwtnpata autd.

«Nat, eivat aMnAeyyUn. E, vat eviaget 1
elvay; Qg yoveig evvow, E€pelg, 1o naidi 1o
onoio duokoAevetal [...] E, koitae va beig,
€XEL KAl Hia €vvola UNoXpEwaNg, e Ty
€vvola 0t volddeaat yia tov dAAov, ot bev
Hnopei va Tov apnaoELg otn poipa tou.
Z€pelg, vopidw 0u eival neploodtepo
otnpt€n kat 6x1 unoxpéwoan [...] epéva dev
' apéoel BéPaua, €tot;»

Avagntwvtag g kataMnAeg Aé€eig, yia va
neptypayel Toug 6pouc cuvinapgng oto onitl
T0UG, aVaQEPEL:

«Nat, ouykatoikoUpe. Nat, auti <tn Aé§n>
xpnaigonolw ald ouctactikd dev eival
auTn, ouoLaoTiKa €ipaote QIAogevoUpEVOL.
Autn givat n aAnBela, yiati epeic dev ouvin-
poUpE autd to onitt. ZuvinpoUye HOAIG petd
Biag autA t otyun Toug £aUTOUG AG...
onote eivat @ihoevia, €at dev eivayy»

Meta€i aAnAeyyung kat ndAng®

Agpnvovtag, npog oTtypnv, T UAIKGTNTA TG
katolkiag tng Mapiag kat divovtag €upacn otig
UMOKEIHEVIKEG VONHaTodoTNoELS, dianiotwvoupe
0t n NOAAGNAGTNTA TWV XWPWV NPOKUNTEL Anod 10
Biwpa kat tnv npagn.

H aMnAeyyUn o€ autdv tov xwpo TeAeital ev
evepyeia, 6tav n nopta 1ou oalovioU KAeivel,
otav anodidetal pia véa xpnon oto PnaAkovt Tou
ontuoy, 6tav 1o opldovtio oxnpa tng aAnAeyyung
XwplKonoleital péoa ano ug kabnpepiveg dadpo-
MEG TOU onTioU.

3 IXeTKh avapopd otoug 6poug éxel yivel and tov Nte Zept (2010, ael. 51).
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that some immigrant may have use for it.
So | gave it to Solidarity for AlL."”

Starting with this internal dialogue about
aspects of solidarity, she considers next to what
extent her experiences are related to such ques-
tions about solidarity.

“Yes, solidarity. Very well, what is it?

As parents, you know, the child that has
difficulties [...]  mean, look, it also carries

a sense of obligation, in the sense of caring
for another, so you can't just leave them to
fend for themselves. You know, | do think

it has more to do with support rather than
obligation [...] but it doesn’t mean | jump for
joy when it comes down to it, you know?”

Looking for the right words to describe the con-
ditions of co-existence in their house and she says:

“Yes, we do cohabit. Yes, this is the [word]

| use, but literally speaking that isn't it,
literally speaking we are guests. That is the
truth of it, because we do not provide for the
house. We can barely provide for ourselves...
so this is some kind of hospitality, right?”

Between solidarity and struggle®

Leaving aside, for the moment, the material aspect
of Maria's house and giving priority to subjective
significations, we realise that the multiplicity of
spaces derives from lived experience and practice.

Solidarity within such a space is actively con-
ducted, whenever the living room door is closed,
whenever the balcony is rendered to new uses,
whenever the horizontal shape of solidarity is
spatialised through daily routes inside the house.

Through the interaction of subjects and spaces,
the return of Maria and her daughter to the parental
house becomes a paradigm of solidarity relation-
ships, where caring and intimacy are actualized.

At the same time, however, the family “prom-
ise” for equal and free participation in a coherent
“togetherness” is distorted and refuted. According
to Hardt and Negri, family remains the main
space for gaining collective social experience,
care and intimacy and also for imposing hier-
archies, restrictions, exclusions and distortions
(Hardt & Negri, 2009),

3 De Certeau has referred to those notions (2010, p. 51).

Méoa and t d1adpacn unokelpévwy Kat
XWPWV, n enatpoPn g Mapiag kat g KAPNG tng
0T0 NATPIKG onitt €ival éva napddetypa oxéogwv
aAnAeyyung, 0mou n @PovTida Kat n oIKEOTNTa
npaypatwvovtal.

MapdMnAg, 6pwg, n «UNGoXean» Ing ol-
KOY£Velag yla fon Kat eEAeUBepn ouppEeToxn og
€va GUVEKTIKO «and kolvoU» napanoleital kat
katappintetal. LUp@wva pe toug Hardt kat Negri,
N OLKOYEVELD Napapével KUPLog 10nog oUAOYNG
KOWVWVIKNG pneLpiag, ppovtidag Kat olkeldtnag,
emBalovtag lepapxieg, NeploplopoUs, anokAEL-
opoUg Kat d1aotpeBAwOELG (Hardt & Negri, 2009),

0 natépag g Mapiag diepwtdral yia 1o péMov
NG KOPNG TOU, OTNV MEPINTWAN MOU N OIKOYEVELD
ndwet nia va anoteAel yia autav éva dixtu npoota-
oiag. H iba avagpépet:

«0 pnapndc pou noAAEG QopéEg pou Aéet: “av
dev npaotav epeic, 1 Ba éxkaveg;” Kat tou
Aéw: “Oev E€pw 1 Ba €kava, pnopei va €ixa
Byet oto 6pdpo, unoBétw 61t Ba pe BonBou-
oav ot gikot pou” [...] napdAo nou €xoupe TG
KOVTPEG Hag oav olkoyévela [...] eipaote ap-
Keta depévol Kal ayannpévol Kat o€ vopidw
0Tl 10 BAEneL Kaveig wg unoxpewany.

«01 Aettoupyieg TG OIKOYEVELAG OTO KOWVWVIKG
(Qavtaolako we 1o Yovo napddetypa oxéoewv
0IKeLOTNTAg Kat alnAgyyung entokiadouv Kat
opetepiovial AMeg duvatég popeeg. Ot diaye-
VEOKEG OXECELG AVANOQEUKTA NAipvouv T Hopen
TOU HOVTENOU YOVIOG-Natdi Kal ot vOOYEVETKES
@INieg Bewpouvial abepPIKES OXETELG.» (Hardt &
Negri, 2009, p. 162),

H Sopn tou poviéAou TG OLKOYEVELQG PEPEL Kal
avanapdyel E0WTEPIKES lEpapxieg, neplopidovag
v eAeubepia, tn dnploupyikdtnta Kat T duvatd-
NTa NepapatiopgoU Kat avantu§ng evaANaKTIKWY
€EWOLKOYEVEIOKWY KOIVWVIKWV OXETEWV.

H emotpopn tng Mapiag oto natpiko onitt
unovopeUEl To agnynpa g «kaBnpeptving
KaVvoVIKOTNTAG |tag XapoUpEVNG OLKOYEVELAG.

To «yupvo» okitao tng Mapiac ETHEE. avadel-
KVUEL T «Bdvauon anokaluyn twv Xwpwv nou
KatolkoUpe» (Virilio, 2002), gANG Kal QUTWV MOV

Hag anayopeUETal va KatolkoUpE, EKEIVWV GTOUG
onoioug eKNaIdEUONAOTE 0TO NWG Va KATOIKOUYE,
aANd Kal EKEIVWY TWV XWPWV NOU (aviaclwvopa-
ote. H Mapia pihwvtag yia to onit g pag piAdel



Maria’s father questions his daughter’s future,
in case the family should seize to be a safety net
for her. Maria mentions:

“My dad has said to me many times, what
would you do if it wasn't for us? And | tell
him | don’t know what | would do, perhaps

| would have gone to live in the streets, |
suppose my friends would have helped me
[...] although we do have our fights as a
family [...] we still maintain a close relation-
ship and | don't think anyone sees this as an
obligation.”

“The family functions in the social imaginary
as the sole paradigm for relationships of intimacy
and solidarity, eclipsing and usurping all other
possible forms. Intergenerational relationships
are inevitably cast in the parent-child model [...],
and same-generation friendships are posed as
sibling relationships.” (Hardt & Negri, 2009, p. 162),

The structure of the family model supports
and reproduces internal hierarchies, hence
restricting freedom, creativity, the possibility of
experimentation and the development of alterna-
tive non-familial social relationships.

Maria’s return to the family house subverts the
narration of a “daily normalcy of a happy family”.
Maria’s “bare” drawing features the
“brutal revelation of the spaces we inhabit” (Virilio,
2002), but also of those we are prohibited from
inhabiting, those which we are trained on how to
inhabit and of those we fantasize about. Speaking
about her house, Maria is speaking about the
contradictory aspects of “constraints and possi-
bilities, peacefulness and violence, meetings and
solitude, gatherings and separation, the trivial
and the poetic, brutal functionalism and surpris-
ing improvization” (Lefebvre, 1996, p. 53) and, overall,
about the contradictory aspects of solidarity and
struggle.
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Y10 TIC aVTIQATIKEG NTUXEG «TOU NEPLOPLOHOU Kal
g duvatdtntag, g yanvng Kat tng Biag, ing
guvdvtnong Kat tng povagidg, ing ouvabpolong
Kal Tou dlaxwplopoy, TOU aGNHavVIoU Kat Tou
notntikoU, Tng Bdvauong Aeltoupytkotntag Kat 1oy
EKMANKTIKOU aUTOOXEDIATHOU» (Lefebvre, 1996, p. 53)
Kai, TeAIkd, g aAnAeyylng Kat tng ndAng.
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