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ITAPAAEII'MATA ITPOTAXEQN
I'TA THN YAOIIOIHXH ENOX NTOKYMANTEP

1° MAPAAEITMA

ANAKAINHXZH KTHPIQN I'TA XPHXH Q¥ KTHPIA ®IAOZENIAX
XTA ITAAIZIA TQN OAYMIITAKON ATQNQN TOY 2004
MIKPA ITOPTPAITA TQN YIIO ANAKAINIZH KTHPIQN

Ka0e mpotpaito, pe T HOpPN VIOKLHOVTEP LKPNG O1dpKelag 3 £mg S Aemtdv, Ha
TOPOVGIAcEL TV avoPdOuion Tov ktnpiov péca amd 10 TPHYPULUL OVAKOIVIONS LLE
010Y0 va ypnoyorombel katd tnv drdpkeln Tov Orvumiakdv Ayovaov tov 2004.
Evollhaktikd Oa propovce va mapayBel éva viokvpavtép 45 €og 60 Aemtmv mov Ha
TOPOVGLACEL TO GUVOMKO TPOYPOLLLOL OVOKATVIONC.

Ka0e moptpaito Oa meprtrappdvetl 3 evotnteg:

- Tnv vadpyovca KoTdoTOGT TOV KTNPIiov, LHE avVapOopd GTNV 1GTOPIN TOV
(apyrtéxtovag, mOavEg SIPOPETIKEG YPNOELS, KAT) Kol ELPOCT] OTIG
VILAPYOVCES POOPEC.

- X0opoKTNPLoTIKE 6TAd0 0O TNV TOPELR TV EPYACIOV OVOKAIVIONG.

- Tmv avakowviopévn teMkn pHopen Tov Ktnpiov, 6Tmg avtd Ba xpnoipomondet
v tovg OAvpmakovg Aydvec.

ANVEIC KO OTTIKOAKOVGTIKO VAMKO

O Myetg oty TpdTn £vOTNTO (ONUEPIVY KATACTOCT KTNPIOL) KoL 6TV TpiTn
evomta (avakoviopuévo ktplo) Oa teptlappdvouvv

o ['evikég AMyelg Tov OYKOL ToL KTnpiov pHéca otov TepBdAlovta xdpo.

o X0opoKINPIoTIKEG OYELS TOL KTNPiov

e Eico0d0¢ Kot ydpot LIodoYNG

e  Kowdypnortot ympot kot vraifpilot ymdpot

e Aoudtia
Oa vap&et TPOPAeYT OPKETEG Omd TIG ANYELS VAL YIvOuV amtd TNV 1010, OTTTIKT Yovia
TPV KO LETA TNV avoKaivion ®oTe v ToVicOel To amoTEAEG LA TG OVOKOAVIOTG.

2y teAK1| edon Bo umopovsav va tepAneHovv TAGvVe Kot amd TV (p1|eT TOLS OTN
OLIPKELL TOV AYDVOV.

2tV 0e0TePN £vOTNTO 0L AMYELS Ba Tapovstalovy:
®  YOPOKTINPLOTIKEG PACELS AmO TV TPOOSO TMV EPYUCIDOV TNG AVOKAIVIONG.
® NV TPOGHNKN VEWV YOP®V,
o NV eELNPETNOT VEOV AEITOLPYIDV



e NV TpocHnkn véov eE0MMGHOV.

210 VAIKO TV AMyemv pumopet va Tpootedel VAIKO:
- apyelokd VAKO (apyikd oxdia, eOToYpapies and TNV KATACKELT TOV
KINpiov Kot amwd TNV 16Topic TOV).
- YAk amod to oy€di avakaiviong

2° TIAPAAEITMA

INEPIT'PA®H NTOKYMANTEP I'TA THN XPHMATOAOTHXH AIIO
EYPQITAIKO [TPOT'PAMMA (MEDIA)

NIKOS KESSANLIS, The Queue
The Phantasmagoria of the identity

Documentary, Beta SP, Duration 46’
Developed with the support of the MEDIA Programme of the European Union
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SYNOPSIS

Nikos Kessanlis is one of the protagonists of the “Mec-art” movement of the
contemporary realism of the 60’s, well known outside Greece as Nikos. The
originality of his approach consists in the re-structuring of the bi-dimensional image
using industrial photo-mechanic procedures. Nikos refuses the passive and static
perception of his works. The Phantasmagorias of the identity and the Anamorphoses
in three dimensions imply the active participation of the spectator.

The documentary reveals to the spectator the creative procedure of the artist while he
is preparing “The Queue”, a work that has been installed in the Omonia Station of
Athens Metro. The work is a 20 meters long and 3 meters high freeze, composed by



10 images and presenting a series of silhouettes of human figures. This work has
been created with a photo-mechanic procedure.

The artist himself, his wife Chryssa Romanos, an artist herself, and the French art
critic Pierre Restany will speak about Nikos” work and his personal artistic quest.

ARTISTIC APPROACH

Nikos Kessanlis’ recent work “The Queue” is used as a point of departure for
the presentation of his personal artistic idiom and especially his implication in
the Mec-art movement of the 60s, a movement using the photo-mechanic
techniques. The whole procedure of the creation of the work will be presented
to the spectator: the lights, the curtain on which the shadows are projected, the
photographing of the human silhouettes behind the curtain, the projection of
the image on a canvas, covered with a photo-sensible emulsion and the
development procedure in the dark room.

The structure of the documentary will be based on two parallel narration lines.
The gradual revealing of the work and the presentation of the photo-mechanic
procedure in the reverse order.

The spectator will gradually discover "The Queue". In the introduction of the
documentary only fragments of the silhouettes will be shown and later on
reflections of the work on the ground and distorted images through a glass ball.
The work as a whole will be revealed only at the final part

On the other hand the procedure that has created the work will be presented in
several sequences following the reverse order, starting from the final phase and
finishing with the photos of the shadows.

PRESENTATION OF THE WORK
Fragments » entire work
START END
Development / dark room » photos
PHOTO-MECHANIC PROCEDURE

Part of the interview of the Nikos Kessanlis will be filmed at a Green Box
background to enable over-impression of his image on different background
images (paintings, images from the metro station, etc).

Several techniques will be used to manipulate and deform the image in a way

analog to the anamorphoses used by the artist himself:

- Part of the shooting will be done through glass spheres deforming thus the
image. Nikos Kessanlis is a collector of glass spheres.

- Inthe editing phase digital effects will be used to create image deformatio



STORYBOAR

1°' Sequence: Titles

Plans of a train departing shot through a glass ball. Details (a hand, a face, etc.) of the
silhouettes represented in the work “The Queue” at the Omonia Station of the Athens’
Metro.

Sound: the characteristic sound warning the passengers that the train doors will close,
followed by the sound of the departing train.
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2nd Sequence: The artists’ workshop

We are at the principal workshop space. The camera will be fix, filming a great part of
the main workshop. A table and a chair in the foreground, the rest of the space is
covered with a great number of works dating from different periods. Nikos Kessanlis
enters the cadre following different trajectories. He walks around examining and
arranging his paintings. In the editing phase two or three images of the painter will co-
exist in the same time in the plan (multiple images).

Sound: voice off of the artist making an introduction about his work in the Athens
metro.

The artist in his workshop
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Plan of the workshop and position of the camera

3d Sequence: Painting using photography

The sequence starts with Nikos holding his photo camera and taking pictures. Follows
a number of plans of works (details and close-up movements on the surface of the
works) belonging to the first Mec-art period of 1960-62.

Sound: voice-off of the artist describing the approach of the Mec-art movement of the
60s, which reacting to the abstract art tried to represent the object in a different way to
that of the 19™ century realism. He also describes his "discovery" of the procedure of
using light to project shadows on a curtain, a procedure the artist often used during his
artistic career. The images are projected not painted on a cloth or a white surface, in a
way similar to that of the Chinese Shadow Theater.

4™ Sequence: In the Metro, Shadows and Reflections

The space of a platform in the Athens Metro.

First scene: Reflections of the work on the floor. Feet of passengers passing by.
Second scene: The camera is looking towards the opening of the tunnel. Theleft part
of the cadre is covered by a glass ball. A train enters the station and after a while we
see its reflection in the glass ball entering from the opposite direction.

Sound: the sound of train, passengers, etc.
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