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TOURISM LANDSCAPES: REMAKING GREECE TOMIATOYPIZMOY: ANAKATAZKEYAZONTAL THN EAAAAA

ToupIoTIKEG EYKATAOTACEIG
otnvy EANG3a 1950-1974'

Tourist Facilities in Greece

1950-1974

H napoxni ¢ilo&eviag oe Taidi1dTeq eival dppnkra ocuvdedepévn pe Tny IoTopia
Tou noAimiopol. O1 xdpol otdong kar avdnauong yia Tny e§unnpATnon TV peTa-
kivicewy Twv avBpdnwv kai Tn Siakivnon Tev ayabdv e&eAixBnkav napdAAnia
pe Tn BeAtiwon Tev péowy Kal Twv unodopdv Tng cuykoiveviag. H 8éon Twv nav-
doxeiwv ouviBwg eixe va kdvel ye Tnv eyydTnTd Toug ot epnopikolq dpdpoug
Kal Ox1 e TN SOMNA 1 TNV apxITEKTOVIKNA piag ndAng. Authi n évvoia Tng giho&eviag
Ba aAAGé&el ota 1840, éTav o c1dnpddpopog yiveral To kipio péco petapopdq.
H dvodog tou PBioTikoU eninédou oe ouykekpipéveg opddeg Tou nAnBucpol Kal
n otadiakri Katdpynon TwV YEWPUOIKWY cuvépwy eixe wq anoté \ecya nepio-
odtepol dvBpwnol va pnopoiv va ta&idedouv oe yeyalitepeq anootdoeiq yia
Aéyoug avayuxiig. To Eevodoxeio yiveral cuyxpdvwg epnopikni emixeipnan kai
katavaAwTiké ayabd, pe o Grand Hotel va anoteAei Tnv nAéov noAuteAd exdo-
xA Tou oe d1eOvég eninedo.

Ta Eevodoxeia autd Ba yvawpicouv peydAn dvBion péxpi ta xpdvia Tou
MeoonoAépou kai otnv EANGSa Ba anoteAéoouy, ektdg and Tnv npwreliouca
kal Ta yvwotd Bépetpa Tng Kngioidg kai tou @aripou énou kriletal ota 1903
10 Aktaiov (M. KapaBavacédnoulog), ndhoug éAEng oe 1dn dnpogileig npo-
opiopoUg Tou 1apaTikoy Toupiopoy, dnwg n Aidnydg kai 1o Aoutpdki. Ektdg
Twv AoutpondAewy, ol apxaiohoyikoi xdpol kal Ta pvnueia e§akolouBolv va
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The offer of hospitality to travellers is inextricably tied to the history of civilization.
Rest-stop areas catering to the transport of people and goods evolved in tandem
with the means and infrastructures of transport. The siting of inns usually had to do
with their proximity to trading routes rather than with urban plans or architecture.
This conception of hospitality was to change in 1840 when railways became the
dominant mode of transport. Rising living standards among sizeable parts of the
population and the gradual diminution of the importance of geo-physical bounda-
ries resulted in a greater number of people being able to travel longer distances for
purposes of recreation. Hotels became commercial concerns and consumer com-
modities, with Grand Hotels constituting their most luxurious offering world-wide.
Such hotels were to enjoy a boom until the interwar years, and in Greece
-setting aside the ones in the capital or in the well-known resorts of Kifisia and
Faliron, where, in 1903, the Aktaion (P. Karathanassopoulos) was to be built-they
were to become poles of attraction in destinations already popular for spa tour-
ism, such as Aidipsos and Loutraki. Apart from spa towns, archaeological sites and
monuments continued to attract the interest of travellers, while the landscape and
folk culture in Greece were gradually to supply additional incentives for potential



CUYKEVTPOVOUV TO EVOIAPEPOV TWV NEPINYNTAV, eV oTadiakd To eAAnviké Tonio
kal o Aaikég noAimiopdg Ba ddoouv eninAéov kivntpa ot enido&ouq eniokénteg
™G xpag. Mera&u Twv apxaiohoyikdv xdpwy nou alonololdvral ektdG ATTIKAG,
ouykatahéyovrar n OAupnia, énou 1o 1906 n Eraipeia Twv Zidnpodpdpwy M-
Monovricou (XMAMM) 18ptei To S1kd Tng Eevodoxeio, kai o1 AeApoi, dnou to 1927
TeAolvTal yia np@dTn popd ol AeAgikéqg eopTéq pe npwtoPoulia Tou Ayyelou kai
tng Edag Zikehiavol.

H np&tn npoondBeia yia T dnpioupyia vopikod nAaiciou yia Tov Tou-
piopd nou otadiakd Ba avrikatacTicel Tov nepinynTioud, xpovoloyeital oTo
tehog tou A’ Maykdopiou MoAépou pe Tnv idpuon Tou pageiou Zévwv kai Ek-
Béoewv 1o 1914, Avdpeoa oTig appodidTnTeg TnG veooUoTaTnG unNnpeciag frav,
peta&l dAAwy, n pépiuva yia TiIg cuykolvwvieg, n enonteia Twv Eevodoxeiwy, n
ppovTida yia Tov eEwpaiopd Twv NSAEWV KAl TWV APXAIOAOYIKOV XDPWY, N €u-
B0vn yia Tn Aeitoupyia Twv AoutpondAewy, n opydvwaon Kal enonTeia E0pTAV Kal
napactdoewy kal n diagripion Tng xapag oto ewtepikéd?. To 1929 avaPfabpi-
Cetai 1o Tpageio Zévwy kal EkBéoewv o autdvopo opyaviopd. Qg onpavtikéq
appodiétnteg Tou EAAnvikod Opyaviouol Toupiopod opiovral n nepaitépw
dieukdAUVON Kal NPOCTACIA TwWV NEPINYNTGV e TNV napdAAnAn dpon Twv vopo-
BeTikdV Ppaypdv yia TIq peTakiviioelg evrég Tng enikpdrelag, n evioxuon Twy
Eevodoxeiwv yéoa and Tnv napoxn enapkwv niotdoewv kal BéBaia n evioxuon
™G npoPoArig Tng xwpag oTo eEwTepIkd.

210 nAaioio autdv Twv npwrofoulidv n EANGSa anotelel nAéov evav
onuavTiké npoopioud oTig kpoualiépeg nou opyavevouy atny Avarohiki Me-
odyelo ol peyaAliTepeg aktonAoikéq etaipeieg kar Ta&idinTiké ypageia dieBolq
kipoug. Ta évtuna nou ekdidouv o Messageries Maritimes, Lloyd Triestino,
Hamburg America Linie kai padi toug o1 American Express kai Wagons-lits Cook,
niotonotobyv Tnv au&avépevn {ritnon Twv eAAnvik@v npoopiouwy. H eikovoypd-
@1on TV NOAUTEADV auT@v eviinwy dev nepiopileral anokAeloTIkd nAgov oTa

visitors fo come to Greece. Among the archaeological sites that were exploited
beyond Attica were Olympia, where in 1906 the Peloponnese Railway Company
(SPAP) established its own hotel, and Delphi, where in 1927 the Delphic Festival
was first held on the initiative of Angelos and Eva Sikelianos.

The first attempt to create a legal framework for tourism that would gradu-
ally replace excursionism, dated to the end of World War [ with the founding of
a ‘Bureau for Foreigners and Expositions’ in 1914. Among the responsibilities of
the newly established service were transport issues, an oversight of hotel opera-
tions, care to beautify towns and archaeological sites, the duty to look after the
operation of spa towns, organizing and supervising festivals and performances,
and advertising the country abroad?. In 1929 the Bureau for Foreigners and Ex-
positions had its status upgraded to become an autonomous outfit: the Greek Na-
tional Tourism Organization. Among the important responsibilities it was assigned
were those of ensuring the further facilitation and protection of travellers with the
parallel removal of legislative barriers to movement within the land, providing a
measure of support to hotels by means of supplying sufficient appropriations or
credit-lines and, of course, the enhancement of the country’s promotion abroad.

In the context of those initiatives, Greece had become an important des-
tination for cruises organized in the East Mediterranean by major shipping com-
panies and travel bureaus of international standing. The literature published by
Messageries Maritimes, Lloyd Triestino, Hamburg Amerika Linie, along with Amer-
ican Express and Wagons-Lits Cook testifies to the increased demand for Greek
destinations. lllustrations in those luxury brochures were not restricted to monu-
ments any longer, but included subjects from the historical past and landscape
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pvnpeia, aAAd otn cuvinapén iotopikod napeABévTog kar eAAnvikoU Toniou,
6nwg XapaktnpIoTiKG aneikoviletal oe nAnpogopiakd évruno tou euPAnuarti-
koU yia Toug apxitéktoveg MNatpiq Il Tng EBvikig AktonAoiag EAAGSog, n onoia
wotdoo dev ouyKkevTpvel TIG npoTiprioelg Tng dieBvolg nelareiag.

H EAAGSa Siapnpietal kal wg npoopioudq opelvdy Siakondy yia Touq
AdTpeig Tou autokiviitou, eved oTo UAAGSIo nou ekdidel o EAnvikég Opyavi-
ou6g Toupiopol oe névre yAwooeg, napouaidlovral Tov AsképPpio tou 1931
yld np@Tn gopd Ta ToupIoTIKG NePinTEPa Nou avaye/povTtal GToug apxaloAoyi-
KoUg xdpoug Tou Zouviou, Tng KépivBou, Tng Aridou kai tng Qaictol og pop¢pég
nou napanéunouv oe 1I8eaTég avanapacTdoelq avackapikwy dedopévav. [Npo-
KEITAl yIa TNV APATN KPATIKA NpwToPoUAia OTOV XWPO TWV TOUPIGTIKOV EYKATA-
otdoewy, pia npakTikh nou Ba anoteAéoel peTanoAepikd Tov Kpid TG TOUPIOTI-
kg avantuéng Tng xdpag.

H 181wtk npwrofoulia evioxver To kTipiakd duvapikd tou lapatikod
ToupiopoU kai o noAuteAéq Art Deco, koivédg ténog oTiq pecoyeiakég Aoutpo-
néAeig, anotelei Tnv kare§oxnv enthoyri oe ulonoinpéveg i pn npotdoeig Tng
Sekaetiag Tou 1930°. Ta Eevodoxeia Tng Aidnyod, Twv Kappévey BoldpAwy, Tng
KuAArivng kai tov MeBdvwy petagépouy ta diebvii npdtuna Tng acTikig apxite-
KTOVIKAG OTO Tonio Twv nnydyv. ZexwploTh nepintwon anoreAoldv or eykaracTd-
oelg Twv Aoutpdv Kaidea énou diagopeTikég Tunoloyieg kar poppéqg eEelio-
oouv xpovikd Tnv napddoon evdq «aPaipeTikol» EKAEKTIONOU Kal evidooovTal
npepa oto 181aitepo Tonio Tng Aipvng.

H nepiodoq 1940-1952 unrip&e peraPartiki yia Tnv apxitektoviki otnv
EANGSa, 600 wg npogq Tnv elcaywyri kai ene§epyacia twv diebvidv npotinwy,
600 Kal WG NPOG TNV £KTACN KAl TN ONYACIA TNG APXITEKTOVIKAG napaywyng. H
xdpa perd and pia SekaeTia NOAEPIKWOV avapeTpAcewy Kal NOAITIKAG aoTdBel-

MAnpogopiaké évruno Marpig I,
EOvikn AxronAoia EAAGSog.

Patris Il Brochure,

National Shipping Company of Greece.

of Greece, as characteristically depicted in the National Shipping Company of
Greece’s brochure for Patris |1, a vessel that is emblematic for architects, but which
did not garner the preference of an international clientele.

Greece was also advertised to motoring enthusiasts as a destination for
mountain tourism, while in a brochure issued in five languages by the GNTO in
December 1931, pavilions were presented for the first time tourist that were built
in the archaeological sites of Sounion, Corinth, Delos and Phaestos, in forms that
alluded to ideal representations of excavation data. It was the first state initiative
in the field of tourist facilities, a practice that, after the war, would spearhead the
country’s tourist development.

Private initiative enhanced the building stock of spa tourism, while the
luxury of Art Deco, a commonplace in Mediterranean spa towns, supplied the
choice par excellence for design proposals, realized or not, during the ‘30s°.
The hotels in Aidipsos, Kamena Vourla, Kylene and Methana, brought interna-
tional standards of urban architecture into the landscape of the springs. A special
case was the Kaiafa Baths facility, where various typologies and forms gradually
evolved a tradition of “reductive” eclecticism and calmly became a part of the
distinctive landscape of the lake.

For Greek architecture, the period from 1940 to 1952 was transitional as
to both the introduction and elaboration of international standards, and the extent
and importance of architectural production. After a decade of war and political
instability the country presented a picture of ruin, destruction, and devastation.
Under the Marshall Plan would come the reconstruction of the road network and
transport, the repair of railway stations and ports, the enhancement of know-how
in agriculture and farming, all this to be followed by major energy and initial in-
frastructure projects in cities, towns, and regions. Schools, health and welfare



aq napoucider eikdva epeininy, KATACTPOPWY Kal eykatdAeiyng. Xto nAaioio
epappoyniq Tou Xxediou Mdpoal, Tnv anokardotaon Tou 0dikol SIKTUOU Kal
TWV CUYKOIVWVIQY, TNV ENICKEUT TwV G1dNPodPOoMIKOY oTABU®VY Kal Twv Alpavidy,
TNV evioxuon Tng Texvoyvwaoiag oTig kaAAiépyeieq kal Tny kTnvotpogia, Ba ako-
AouBricouv ta peydAa evepyeiakd npoypdupata kai Ta npdTa épya unodopnq
oTig néAeig kal Tnv nepipépeia. LxoAeia, eykaractdoelq uyeiag kar npdvoiag,
KOIVWVIKI KaToIKia Kal KTipia dnpociny dpacTnploTiTwy aveyeipovTtal pe ypriyo-
poug puBpolg, evad 1iBevral o1 Pdoelq yia Tov KTIpIoAOYIKS EKGUYXPOVIGHS TOU
epnopiou kai 1ng Bropnxaviag. O Toupiopdg Ba anoteAéoer pia and Tig Pacikéqg
nPoTepaldTNTEG yIa TNV OIKOVOMIKI avdkapyn Tng xwpag, n onoia wotéco Ba
napapeivel oto eninedo Twv npobécewv epdoov eAdxioTa €pya ulonololvral
péxpi to 1952, xpovoloyia Ai&ng Tng apepikavikig xpnuatoddtnong, Kar ago-
poUv Kuping oTnv anokardotaon nalaidrepwyv Eevodoxeiwv otny ABriva, Tnv
Képkupa kai tn P630o, n onoia diaBérer pia e€aiperiki Eevodoxeiakn unodopn
and Tnv enoxn Tng Itahokpartiag.

To Terpaetéq Mpdypappa AvépBwong (1948-1952), av kar oudénore
epapudoTnke, eiorfiyaye Ty évvola Tng dnudoiag napéuPacng otov Touéa Tou
Toupiopoy péow evdG KevTpIKOU npoypappatiopol. Xto nepiodikd Zevia Tov
®ePpoudpio Tou 1949 avagpéperal xapaktnpioTikd: «eneidr npoPAénerar 61
n 13101k npwtoBoulia eni Tivd étn Ba eivar Aiav eniguAakTiki Sia tnv Snpi-
oupyia ToupIoTIKWY enixelpricewv PeydAng kAipakag, eI wpiopéva onpeia Tng
xdpag, Bewpeital okdnigov dnwg To kpdrtog dnpioupyion Tag NPWTAG Toupl-
oTikdg eykataotdoelg ota onpeia autd»*. MapdAAnha, oe cuvévreugn Tonou
Tov AlyouaTo Tou 1949, o kevpikdg unelBuvog yia Tnv epappoyri Tou xediou
Mdpoah otnv Eupdnn Paul Hoffman &nAdver 611 n EAAGSa Ba énpene va eyka-
TaAeiel Tn otparnyikii Tng Bropnxavikiig BepeAeiwong kai va avripetwnioer pea-

facitilities, low-cost housing and public buildings were erected swiftly, while the
foundations were laid for modernizing the buildings used by commerce and indus-
try. Tourism would constitute one of the foremost priorities for Greece’s economic
recovery, though it would remain on the drawing board for some while given that
very few projects were realized by 1952, the final year of American funding,
which had chiefly been funnelled to the restoration of older hotels in Athens, Corfu
and Rhodes -the latter already possessed of an excellent hotel infrastructure from : J
its period under ltalian rule. 3
Though never realized, the Four-year Recovery Program (1948-1952) [jcooeies =svotexsia OMunie Tepdvie
introduced the concept of public intervention through central planning in the tour-  aspoguroypaspia.
ism sector. In the February 1949 issue of Xenia magazine there was this typical l(',\;;s;)"/f:gim 7’;;2}:/”(5;9%‘2)‘,’75[:{‘; 'Z/;hs/
statement: “because it is anticipated that, for several years, private initiative will  aerial photo.
be particularly wary of creating large-scale tourism enterprises, in certain parts of
the country it is thought desirable that the state should create the first tourist facili-
ties in those locations.” Meanwhile, at a press conference in August 1949, Paul
Hoffman, the man in charge of implementing the Marshall Plan in Europe said that
Greece should abandon its strategy of setting the foundations for industrialization
and face the future readlistically by focusing on growth sectors such as tourism.
“Your country is literally crying out for tourism! You have the most celebrated natu-
ral landscapes, traditional hospitality, world-renowned archaeological sites and a
wonderful climate. Much needs to be done of course, but you shall succeed if you
remember that you are Greek™.
Under those circumstances, and with an air of -perhaps excessive- op-
timism, the GNTO was re-established in 1950 and a period of intense activity
was launched in Greece in the field of tourist and infrastructure projects. From

the outset of the '50s the GNTO built a series of modern and functional hotels
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AioTikd To péANov Tng eoTidlovTag otny avdntuén Topéwy 6nwg o Toupiopdg: «H
xpa oaqg KuploAekTIké kpauydlel yia Toupiopd! Exere Ta nio nepipnpa puoikd
Tonia, napadoociakn giAogevia, dieBvidg yvwoTolq apxaioloyikolig X@poug Kal
éva unépoxo kAipa. Quaikd, noAAd Ba npénei va yivouv aAAd Ba enitixete gav
Bupdore 61 eioTe EAAnveg»®.

Me autd ta dedopéva kar oe éva kAipa unéppetpng iowg aiciodo&iag
enavidpleral o EOT 1o 1950 kai Eekivd pia nepiodog évrovng dpactnpidin-
TAG OTOV TOHED TWV TOUPIOTIKAV £pywv Kal unodoudv otn xdpa. O EOT krile
and T1ig apxéq Tng dekaetiag Tou 1950 pia oeipd clyxpovwv kar Aeiroupyikdv
Eevodoxeiwy, Ta yVwoTd oTn ouvéxela wg «Zevia», povdédeq pikprig ouvriBwg
duvapikdéTnTag pe upnAd Pabuéd eunnpericewy. Qg npdruno autrig Tng noAiTi-
kg Bewpeital n avrioToixn ahucida Eevodoxeiwv otnv lonavia, Ta «Paradores»,
Ta onofa otnv nAeloPngia Toug fitav 10TopIKd KTipia (naAdmia, povaocThpia, Ké-
oTpa) nou xpnoiponoiiBnkav and 1o KPATOG WG TOUPICTIKG KataAlppara. Téco
n dioiknon Tou EOT éo0 kai o 161 Yn. Anpooiwv épywv K. KapapavArig ioav
eviipgpol autol Tou enituxnpévou ToupioTikoU povtéAAou kal Bewpoloav 61
undpxel n KaTdAANAn cuykupia -dedopévng Tng anpoBupiaq cuppeToxrig Tou
1I310TIKOU KEQaAaiou oTov ToupIoTIKS Topéa-va epappoaOei kAT avTioToIxo Kal
otnv EAAGSa’, pe Tn Siagopd 61 otnv eAAnviki nepintwon npdkerral, ye eAdxi-
oteq e&aipéoeig (Ydpa, Metéwpa, Ooiog Aoukdg), yia véa kTipia oxediaopéva
and Toug IKaveTEPOUG APXITEKTOVEG TNG ENOXAG.

Anotelolv Tn onpavTikétepn npwrofoulia Tou eAAnvikol kpdToug oTo
x(po Tng dnudoiag apxiTektovikig and Tnv eknaideuTiki perappliOuion Tng Ku-
Bépvnong EA. BeviZéhou (1928-1932). étav kataptioTnke kal epapudobnke 1o
npéypappa avéyepong 4.000 oxohikdv aiBoucwv og oAdkAnpn Tn xdpa. Kai

that subsequently became known as ‘Xenia’, units of a generally small capacity
with high quality services. The model for this policy is considered to have been
the corresponding hotel chain in Spain, the ‘Paradores’, which in their majority
were historical buildings (palaces, monasteries, castles) that were used as tourist
accommodation. Both the GNTO administration and the then Minister for Public
Works, K. Karamanlis, were familiar with this successful tourist model and felt that
circumstances were propitious -given the unwillingness of private investors to en-
gage in tourist investments-to have something along those lines applied also in
Greece®, with the difference that in the Greek case, barring very few exceptions
(Hydra, Meteora, Hosios Loukas), it involved new buildings designed by the ablest
architects of the time.

They constituted the most important initiative of the Greek state in the
area of public architecture since the educational reform of the El. Venizelos gov-
ernment (1928-1932), when a plan had been drawn up and implemented for
building 4,000 schoolrooms throughout Greece. In that instance also the most
important architects of the day had been employed, and their designs published
in the international architectural press.

The two distinct phases in the construction program of the state-owned Xe-
nia hotels were distinguished by the personality and work of architects Charalam-
bos Sfaellos, who was in charge of the GNTO's Technical Department from 1951
to 1958, and Aris Konstantinidis, design section head in the decade from 1957 to
1967, with D. Zivas, K. Stamatis, K. Dialeisma, I. Triantafillidis, Ph. Vokos and G.
Nikoletopoulos as his regular team of associates.

The four hotels initially designed in 1951 by the GNTO's Technical De-
partment were in well known tourist destinations, i.e. Delphi, Nafplion, and My-
conos, but also in borderland Kastoria, for evident policy reasons. The designs
were undertaken by Ch. Sfaellos himself (Kastoria), KI. Krantonellis, head of the



Fpageio Ao&1Gdn, Zevodoxeio
©érnig, Zkupog, 1955.
Doxiadis Office, Thetis Hotel,
Skyros, 1955.

oe auTiv Tnv nepinTwon eixav xpnoiponoinBei or onpavTikdTePoI APXITEKTOVEG
NG enoxniq kai Ta épya Touq eixav dnpooieuBel oTo S1EBvi apxiTekTOVIKS TlNO.

O1 dio diakpITéq GACEIq TOU NPOYPAPUATOG KATACKEUNG TwV KPATI-
KOV Zevia diakpivovrar and tTnv npoocwnikdTNTa Kal To £PY0 TWV APXITEKTOVRV
XapdAaunou XpaéAlou, nou npoiotarar 1ng Texvikrig Ynnpeoiag tou EOT ané
1951 éwg 1o 1958, kai Apn Kwvotavrividn, npoictapévou tng Ynnpeoiag Me-
AeT@V KaTd Tn dekaetia 1957-1967, kai pe pdviun opdda cuvepyardyv Tou, Toug
A. ZABa, K. Zrapdrn, Aik. AiaAeiopd, |. TpiavtapuAAidn, ©. Béko kai I. NikoAe-
Ténoulo.

Ta npwra téooepa Eevodoxeia nou oxedidlovral o 1951 and v TY.
tou EOT gival oe yvwoTolq ToupioTikolg npoopiopols nwg ol AeAgofi, To Nau-
nAio kai n Mikovog, aAAd kai otnv akpiikii Kaotopid yia npogaveiq Adyoug
noAimikrig okompérnrag. Tig peAéreq avahapBdvouv o idiog o X. XpaéAhog
(KacTopid), o KA. KpavtovéAAng, npoioTtdpevog tng Ynnpeoiag Meletdv (Nad-
nhio), o KaBnyntrig A. Mikidvng (Aelpoi) kai o Mp. BaciAeiddng (Mikovog). O
X. ZpaéAlog Ba oxedidoel eniong ta Zevia oto Apyootdhi (1955), 1n ©doo
(1956), Tnv Yndrtn (1957), v Képkupa (1958) kai Tnv Toaykapdda (1960), evd
dAeg avaBéoeiq yivovTtal oe yvwoTolg apxITékToveg TnG enoxnig énwg otov K.
KagapnéAAn (Mdpog, 1955), oto ypageio Ao&iddn (Zxkipog, 1955), otoug Ep.
Boupéka, M. BaciAeiddn, M. ZakeAAdpio (ZdkuvBog, 1955). O teAeutaioq Ba
oxedidoel kal 1o euPAnpatikéd Corfu Palace otnv napahia tng lapitoag otnv
Képkupa (1953).

O1 avabéoeiq ot eGwtepikolq ouvepydteg ouvexiovtal kai eni enoxng
A. Kwvotavtividn napdAo nou Ta nepiocdtepa Zevia, dnwg kai or undloineqg
TOUPIOTIKEG EykaTacTdoelg (ToupioTikd nepintepa, opyavwpéveg aktég, uebo-

X. ZpaéAAog, Zevodoxeio
Hotel du Lac, KaoTopid, 1951.
Ch. Sfaellos, Hotel du Lac,
Kastoria, 1951.

design section (Nafplio), Professor D. Pikionis (Delphi) and Pr. Vassiliadis (My-
conos). Ch. Sfaellos would also be designing the Xenia hotels in Argostoli (1955),
Thassos (1956), Hypati (1957), Corfu (1958) and Tsangarada (1960), while other
assignments were given fo renowned architects of the day such as K. Kapsambellis
(Paros, 1955), the Doxiadis practice (Skyros, 1955), Em. Vourekas -Pr. Vassiliadis
~Per. Sakellarios (Zakynthos, 1955). The latter would also design the emblematic
Corfu Palace on Corfu’s Garitsa Bay (1953).

Assignments to extra-mural associates continued also under A. Konstan-
tinidis, even though most Xenia projects, along with the remaining tourist facilities
(tourist pavilions, organized beaches, border stations, etc.) were designed by the
GNTO’s design section. By way of example we should mention the Xenia hotels
in Portaria (K. Kitsikis, 1960), Sifnos (Al. Papageorgiou-Venetas, 1961), Edessa (I.
Rizos, 1961), Ouranoupolis (P. Sakellarios, 1959) and the facilities in Lagonissi (P.
Tsolakis - Al. Zannos, 1960-62).
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piakoi otaBpoi kAn.) oxedidlovrar and tnv unnpecia pehetdy Tou EOT. Avagé-
poupe evdeikTIkd Ta Zevia Tng Moprapidg (K. Kitoikng, 1960), Tng Zipvou (AA.
Manayewpyiou-Beverdg, 1961), 1ng Edeooag (I. Pidog, 1961), tng Oupavoino-
Ang (M. ZakeANdpiog, 1959) kai 116 eykartacTdoeig oo AayovAat (M. Toohdkng,
AM. Zavvog, 1960-62).

Téoo o X. ZpaéAhog 600 kai o A. KwvotavTividng ekppdlouv Tiq and-
YEIG TOUG YIa TNV APXITEKTOVIKA TwV VEWV KTIpiwv Kal Kuping Tnv évta&h touq
otov nepiBdAAovra xdpo Toug, kdvovtag cuyxpdvwg kai évav aBéAnto anoho-
yiopé tng dpdong touq otov EOT. Me keipeva twv X. ZpaéAdou kar A. KwvoTa-
VTIVI®n yla TNV apXITEKTOVIKA Tou Toupiopol eykaividlovral ta dio kare&oxriv
apxITeEKTOVIKA nep1odikd Tng xwpag, n Apxitektovikrito 1957 kai t1a Apxitektovi-
kd ©éuara 1o 1967 avrictoixa.

2uykekpiuéva o X. ZpaéAAog avagpépel otnv Apxitekrovikr 611 «n Ael-
Toupyia Kal o okondq Twv VEwv autwv KTipiwy enBdAlouv wpiopéveg Adoeiq
kal poppéqg nou Ba npénel va evappovicBolv pe 1o e&aipeTikd euaicbnro autd
nepiPdAdov, xwpiq dpwg pwuavtiouolq kal napanoificeig». Kar cuvexier anop-
pintovrag kdBe okéyn avriypaprig nakaidv yopedyv. «Mia tétoia pipnon oxi
pévo Ba ritav avriaioBntikA Kal ekTéG NpaypaTikdTnTog, aAAd ouciacTikd eival
kal avépiktn. H kAipag twv épywv eivar evieAdg SiagpopeTikii kal n andkpuyn
NG opyavikiq ocuvBéoewg Twv véwy eykataoTdoewy nou kaAdntouv npdobBereq
avdykeg, Ba fitav e1g Bdpog Tng kavovikAg Aeitoupyiag Twvy’.

Xrnv npdén Spwg, akpiPdg n kKApaka Twv épywv iTav auth nou unepé-
Baive Tig SuvartdtnTeg opyavikiig évra&ng Twv VEwY KTIpiwv 0To vNoIWTIKS 1 nnel-
PwTIKS ToNio, 0TI NAPUPEG NapadoaiakdV Kupiwg oikiopdyv. H anoguyri tng

T veatT. T Eiveleniies aARTle

M. BaciAeiddng, Zevodoxeio Antad,
Mdikovog, 1951.

P. Vassiliadis, Leto Hotel, Mykonos, 1951.

Both Ch. Sfaellos and A. Konstantinidis expressed their views on the ar-
chitecture of the new buildings and particularly their appropriateness to their sur-
roundings, thereby rendering an unplanned account of their tenures in the GNTO.
Two journals, Architektoniki and Architecture in Greece were to be inaugurated
with papers on architecture for tourism by Ch. Sfaellos and A. Konstaninidis in
1957 and 1967 respectively.

Specifically, Ch. Sfaellos stated in Architektoniki that “the function and
purpose of those new buildings impose certain solutions and shapes that should
be harmonized with this extraordinarily vulnerable environment without, however,
any romanticism or falsification”. And he continued by dismissing any thought of
copying older forms. “Such an imitation would not only be ugly and outside real-
ity, but is in fact impossible. The scale of the works is totally different and the con-
cealment of the organic composition of the new facilities that address additional
requirements would be to the detriment of their regular function™.



pipiong odriynoe g apaipeTikéG eppnveieg TnG pop@rig, aAAd 6xi oe fabud nou
va yivovrtal avTIAnnTég o1 dIaxPOVIKEG apXEG OPYAvWoNng Tou XWPOU Ol Onoieq
eykAwPioTnkav otn «di1akpITIKi» Xprion Twv napadoaoiak®dv UAIKOV. To anoTtée-
Ola aTOoUG VNOIWTIKOUG oIKIopoUg unrip&e nniéTEPo ASyw TOU CUCXETIONOU TWY
AEUKDV EMIPAVEIDY UE TNV APXITETEKTOVIKA TOU MOVTEPVOU OTn CUVEIdNON Twv
apXITEKTOVWY TNG ENOXAG.

To 1957, éxovtaq agricel niow Tou pia netuxnuévn Bnteia otov Opyavi-
oué Epyarikiig Karoikiag, o A. Kwvotavtividng Eekivd tn cuvepyaaoia Tou pe Tov
EOT kai péxpi o 1960 Ba oxedidoel To Zevia Tpitwv otny Avdpo pe andAuta

3 i N A , A. KwvoravTividng, Zevia, Mikovog, 1960.
diakpItd 1o npoownikd Tou 18iwpa, andppoia Tng euneipiag Tou otov OEK, Ta A Konstantinidis, Xenia, Mykonos, 1960.

Zevia MotéA tng Adpiooag kai Tng Hyoupevitoag, og pia pia npdtn npoond-

Be1a npotunonoinong Twv Hoppwv, kai To apxeTunikd nAéov Zevia Tng Mukdvou.

To Zevia Tng Mukévou nou uioBertei Tn Sidonacn Tou dykou og NTépu-
yeg, oto npdtuno Twv Motél, Eeorikwoe BieAAa avTidpdoewy kal avranavtioce-
wv ané unooTnpiktég Tou A. Kwvotavtividn otov abnvaiké tino?. O idiog £&n-
yei Tnv agpeTnpia Tng oxediaoTikiig Tou npdtacng: «Kai éktioa To Eevodoxeio pe
TNV néTpa Tou TéNou Kal nou TNV dpnoa va gaivetal 6To PuaIkS TNG XPWHA Kal
oTn QUOIKA TNG UPH, eved Ta oTnBaia oTa dduarta nou fitav and pnetdv apué Ta
éBaya Aeukd pe acPéotn, dnwq kdvave ol viéniol Mukovidreg oTig EepoAiBiéq
kal Ta capdpia Toug. Kai nou érai étav 1o éBAene kaveiq o Zevia and pakpid,
Ba eixe Tnv eviinwon nwg Ta KTipia Tou Zevia fAtav ki autd or EepoAiBiéqg pe
Ta capdpia Toug OTOUG HavTPATOIXOUG Nou RTav oKopniopévol o SAo To pu-
kovidTiko Tonio»’. Kai edv avagpopikd pe Tn xwpoBétnon Twv eykatacTdoewy
ol NTépuyeq eival AkapnTeg Kal eKTOG TNG KAIPAKAG Tou OIKIoHOU, ol HOPPES,

However, it was, in fact, precisely the sheer scale of the projects that over-
shot the possibility of organically incorporating the new buildings into an insular
or mainland landscape, on the outskirts of traditional settlements mainly. Avoid-
ance of imitation led to reductive interpretations of form, but not to the degree that
the perennial principles of spatial organization became evident, with the result
that they became entrapped in a “discreet” use of traditional materials. The result
for the island settlements was less pronounced, due to the correlation of the white
surfaces with modern architecture as conceived by the architects of the day.

In 1957 after a successful term in the Low-cost Housing Organization, A.
Konstantinidis began his collaboration with the GNTO, and by 1960 he would
design the Triton Xenia Hotel in Andros in his own, very distinctive style, the result
of his experience with the LHO, the Xenia Motels in Larissa and Igoumenitsa -in
a first attempt to standardise forms-and the Xenia of Myconos, now regarded as
archetypal.

The Myconos Xenia, which broke down the overall volume into wings, fol-
lowing the model of Motels, raised a storm of recriminations in the Athenian press
as well as rejoinders from A. Konstantinidis’ supporters®. He explained the starting
point of his design proposal himself: “And | built the hotel with the local stone,
which | left in its natural hue and texture, while | had the parapets on the roofs,
which were reinforced concrete, whitewashed, just like the locals of Myconos did
with drystone walls and their hump. And this in such a way, that when one saw
the Xenia from afar, one would think that the Xenia buildings also were drystone
walls with their "hump’, among the property walls that were strewn throughout the
landscape of Myconos™. And if with regard to the siting of the facilities the wings

A. KwvoravTividng, Zevodoxeio Tpitwy,
Avdpog, 1958. o , .
A. Konstantinidis, Triton Hotel, Andros, 1958. were rigid and beyond the settlement’s scale, the forms, made part of the island

landscape in an exemplary manner, were subsequently adopted in many bunga-
low complexes, especially in Crete, in the Creta Beach (R. Arvanitis, 1964) and
Ariadni Beach (M. Kostika, 1965) complexes.
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unodelypaTikd evraypéveq oto vnolwTikd Tonio, uioBetiBnkav oTn cuvéxela
oe noAAéqg nepinToeig ouykpotnpdtwy bungalows kar 1&iaitepa otnv Kprtn,
ota ouykpotApara Creta Beach (P. ApBavitng, 1964) kar Arriadni Beach (M.
KwoTika, 1965).

To Zevia ng Mukévou, To onoio Aeitolpynoe wg npdTuno oTny nepinTw-
on Tou MotéA Tng Makpidappou otn ©doo (In. Toaolong, 1961), dev unrip&e
10 Np&TO Napddeiypa kardrunong dykwv ot nTépuyeg i nepintepa. MNpoinfp-
Eav o Minos Beach atov Ayio NikdAao (EX. ZoupAr, 1958), Ta cuykpotipara
ng Eevodoxelaknig alucidag Miramare nou oxediaoe o X. XpaéAlog otn Pédo
(1958-1960) kai tnv Képkupa (1962) kai PéBaia o1 eykatactdoeig Tou Club
Mediterrané otnv Képkupa kai to Aapnipi Tou Aiyiou (1952 k. e¢.) -ta npdTa
«TOUPIoTIKG XWPId» TNG XWPAG- He «noAuvnoiakoy TUnou oknvég Kal pundvka-
Aoougq pe éva i dlo kpePPdTia kai pe koivii panelapia, pnap kai niota xopod
kaBdq kai pe NoANEG eykataoTdoeig naixvididv kai onop»'°.

Apketd and ta Zevia tng dekaeTtiag Tou ‘60, otadiakd kai kard nepinTw-
on, eykataAeinouyv Tig Aloeiq Tou evdq kTipiou kal akoAouBolv Tig apxéqg Tng no-
Aeodopiag Tou povrépvou: eAeliBepn d1dTagn oo xdpo, duvatdrnta enéktaonq
npog kdBe kareiBuvon, anoguyri a&évwy, oxediacudg Twv unaiBpivv xdpwy,
Iepdpxnon Kivicewy. XapaktnpioTiké napddeiypa 1o Zevia Tov Xnetodv (PIA.
Bokog, 1960) kai n Aktii Aayovrior (M. TooAdkng, AN, Zavvog, 1960-62), To
npwro fully integrated «toupioTiké xwpid» otnv Eupdnn -énwg napoucidlerar
o€ ToupIoTIKG évTuna-kTIopévo o€ pia avtioToixn TonoBeoia kal ota npdtuna
TwV gykataoTdoewy Tou Aotépa otov Aaipd Bouhiaypévng.

Aev Ba anapiBpricoupe éAa Ta Eevodoxeia Tou npoypdpuatog Zevia
Kal TIG eni HEPOUG APXITEKTOVIKEG APETEG TOUG, Pnopolpe Spwg va nolue 6T,

Y. Toaobong, Moté) Sevia, Makpiappog,
Odoog, 1961.

S. Tsaoussis, Motel Xenia,

Makryammos, Thassos, 1961.

E. Zou@AR, cuykpétnua Minos Beach,
Ayiog NikéAaog, Kpritn, 1958.

E. Soufli, Minos Beach complex,

Agios Nikolaos, Crete, 1958.

X. ZpaéAAog, cuykpétnpa
Miramare, P630g, 1958-1960.
Ch. Staellos, Miramare complex,

Rhodes, 1958-1960.

The Myconos Xenia, which served as the model for Makryammos Motel

in Thassos (Sp. Tsaoussis, 1961) was not the first attempt at breaking down vol-
umes into wings or pavilions. Before it had come Minos Beach in Agios Nicolaos
(El. Soufli, 1958), the Miramare hotel chain complexes designed by Ch. Sfaellos
in Rhodes (1958-1960) and Corfu (1962), and, of course, the Club Mediterrané
facilities in Corfu and in Lambiri of Aigion (1952 onwards) -the first tourist villages
in the country- with “Polynesian type awnings, and bungalows with one or two
beds, and a common dinning room, bar and dance floor, as well as several facili-
ties for games and sports”’°.

Gradually, and on a case-by-case basis, several of the Xenia hotels of the
'60s, set aside single building solutions and followed town planning principles of
the modern: free deployment in space, possibility of extending in every dimension,
avoidance of axiality, landscaping, prioritization of movement patterns. Typical
examples were the Spetses Xenia (Ph. Vokos, 1960) and the Lagonissi Coast (P.



énwg kal otnv nepintwon Tewv oxoAeiwy Tou 30, uioBetiBnkav kar ndAi o1 Aei-
TOUPYIKEG HOPPEG TOU HOVTEPVOU - bnwg dlapopewbnke peTanoAepikd oe Sie-
Bvéq eninedo. Mapd Tig diapopéq Tng npoownikAg npooéyyiong Tou K&GOe ap-
XITEKTOVA, N KATAOKEUAOTIKA Kal AEITOUPYIKNA EUKPIVEID, O XEIPIOPSG TV SYKWY,
n emAoyn Twv XPWHATWY Kal TwV UAIKOV cuykAivouv oTnv opoyevonoinon tng
pop@ng, anapaitntn yia Thv avayvepiciudTnta Tou KpaTikol EKCUYXpovicuol
oT0 X®po Tou Toupiopol. H anodoxni Tou povrépvou pnopei va unip&e kabo-
PIOTIKA GTNV QPXITEKTOVIKA Twv KTIpiwy, n nBeAnuévn pn évrai Toug oto aoTi-
kS i aypoTikd Tonio, dnAdvel wotdco Tn Béon Tou KPATIKOY EKCUYXPOVIGHOU
anévavt oTnv veokAaoiki néAn kai Tnv napadoaciakrh apXITEKTOVIKNA Nou &ixe
kAnpovopricel o 1904 aidvag.

‘Ocov agopd o10 puoikd Tonio, clupwva pe Tov A. KwvortavTividn, o
unedBuvog apxitéktwy yia kGOe Eevodoxeio ouppeTéxer ndvra otnv emdoyri Ing (0 Mediterranée, Képkupa, 1952.
Béong, éto1 doTe va efaopaliletal cwoTdg npocavatoliopdq (o onoiog oTnv  Club Mediterranée, Corfu, 1952.
EANGSa eival kepalaiddoug onpaaiag, o1 1davikéq ouvBrikeg Ba ritav oikdne-
da pikprq kAiong pe pérwno otny avatoAn i tov véTo), va Ppiokerar kovrd ot
kdnolo dpdpo kai va éxel Béa npog kdnolo Tonio xapakTnpioTikd 1 181aiTepng
QuoIKIiG opop@idg. To duokoAdTepo npdPAnpa, Tovilel, eivar va tonoBetnBef
owoTd 1o KTiplo oTo Tonio. «H véa katackeuri npénel va eival oe appovia pe
™ @uon, doTe va pnv eupavilerar oav pia napdevn i napdraipn dnpioupyia,
aAAd wg va anoteholoe ndvra Tpriga Tou cuykekpipgévou toniou. ['autd npooé-
xoupe 6x1 pévo 1o nAdaoipo Twv dykwy i To nepiypapppa Tou véou Eevodoxeiou,
aAAd kai Ta UNIKG TG KATAoKEURG, To XpOUa Toug Kail TNy ugh Toug [...] doTe
va ouppeTéXouV aTny appoviki kai finta évragn tou kTipiou oTov nepiPdAlovTa
xpo Toux'!,

M. TooAdkng, AA. Zdvvog,
AxTi Aayovricl, 1960-62.
P. Tsolakis, A. Zannos, Lagonissi Coast,

1960-62.

Tsolakis, Al. Zannos, 1960-62), the first fully integrated “tourist village” in Europe
-so it was presented in tourist brochures- built in a similar locality as, and to the
standards of the facilities of the Astir Hotels, at Laimos of Vouliagmeni.

We should not be enumerating all the hotels of the Xenia program and
their individual architectural virtues, but what we could say is that, just as in the
case of the schools in the '30s, the functional forms of modernity were adopted
once again -in the way it had evolved internationally after the war. Despite any
differences in the personal approaches of each individual architect, the construc-
tional and functional clarity, the handling of the volumes, the palettes of color and
materials converged toward a homogenization of form, necessary to achieve rec-
ognizability for the state’s bid at modernization in the area of tourism. The adop-
tion of the modern may have been definitive as to the architecture of the buildings;
still, the intentional avoidance of including them into an urban or rural landscape
revealed the stance underpinning the state’s modernization bid vis-a-vis neoclassi-
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Qotéo0o 10 Zevia Tou Mépou (A. Kevotavrividng, 1961), evraypévo otn
Aoyikri Tou kavdPou kai Tng opadonoinong Twv dwpatiov oe nTépuyeg, uioBerel
pev Tn didonaon Twv dykwy, xwpig dpwg va ekyeTaAAeleral Tnv évrovn kAion
Tou eddgoug, ue anotéAeoua Tnv aprixavn eniduon Tng nAdyiag dyng npog n
BdAhacoa, n onofa dlokola Ba pnopoloe va neicel 611 evidooertal oTo Tonio
¢ va unipxe ndvrorte ekei. AvtiBeta, ota MotéA Mahioupiou (A. KwvoTtavTivi-
dng, 1960) kai Itéag (K. Aiaheiopd, 1960), n ypappiki avéntuén Tov nTeplywy
KaTa Pkog TG akTig evioxUel Tnv npepia Tou Tonfou npooBétwvrag pia aképn
opiévTia {dvn, autiv Tng xaunAng dépunong avdueoa oe autég Tng OdAaocoag,
NG dupou Kai Twv puteloewy. AvrioToixn dicuBétnon napartnpolpe kai oTIG op-
yavwuéveg aktég tou EOT otnv KaBdAa (I NikoAeténouhog, 1961), tnv MéTpa
(P. Koutoolpng, 1960), tov Ay. Koopd (®. Bokog, 1961) kai Tn Bodha (I. Tpia-
vTa@uAAidng 1960).

I31aitepn avagopd opeidoupe oTo €pyo Tng povadikig yuvaikag apxi-
TékTovog otnv opdda tou A. Kwvotavtividn, tnv Kaitn AiaAeioud kar tnv gual-
oBnoia pe Tn onoia xeipioTnke ev yével To Bépa Tng évra&ng, Téo0V WG NPog TIq
npocBrikeg og undpxovta kTipia veokhaoikig i napadociakig poperig (Ydpa,
Zevodoxeio LMAM Olupniag 1957) eite oto puoiké Tonio, Bahdoaio (Itéa, Epé-
tp1a) i opevé (Kapneviaol, Adpitoaiva). Eidikd To Zevia tng Adpitoaivag (1959)
Ba pnopoloe va BewpnBel wg n emitopri Tng Snpioupyikig epunveiag Tng napd-
doong: n Pdon Tou kTipiou nou akoAouBei Tn popporoyia Tou eddpoug Ba pno-
poloe va napaAAnAicOei pe 1n MiBodopri Tou Iooyeiou Tng napadooiakiq ka-
ToIKiag, eve To KUpiwg odpa Tou Eevodoxeiou pe Tov eppavri oKeAETS Kal TOUG
kAeioTolg e§doTeqg, pe Tnv EuASNnkTn kataokeun TnG avwdopnig TG KaTtoikiag.
BéPaia, napapével To npdPAnpa Tng kAipakag Tou kTipiou To onoio unepPaivel

K. AiaAeiopd, Zevia, Avdpitoaiva, 1959.
K. Dialeisma, Xenia, Andritsaina, 1959.

;_‘rl’.l':hAg)t‘a“"fé’ f;sé;"’"" Eevodoxeiov  cal towns or cities, and the traditional architecture bequeathed by the 19" century.
, OAupnia, g . . .

K. Didleisma, SPAP Hotel extension, Olympia, As fo the natural landscape, according to A. Konstantinidis, the architect
1957

16. K. AiaAeiopd, MotéA Zeviq, Itéa, 1960.

K. Dialeisma, Motel Xenia,
Itea, 1960.

in charge of each hotel always had a say in the choice of location, so that cor-
rect orientation would be achieved (which in Greece is of paramount importance:
ideal conditions would be plots with a slight grade, facing east or south), close to
a road and with a view to a characteristic landscape or one of particular natural
beauty. The most difficult problem, he stressed, was that of placing a building cor-
rectly within the landscape. “The new construction must be in harmony with nature
so as not to appear outlandish or at odds, but seem, rather to have been forever
part of the specific landscape. That is why we should be careful not only in how we
shape the volumes or the outline of the new hotel, but also regarding the construc-
tion materials, their hue, their texture, (...) so that they contribute to a harmonious
and gentle integration of the building in its surroundings™'.



KaTé noAU o uéyebog evég ueydhou apxovTikol TnG ToupkokpaTtiag kail pévo pe
TIG NTépuyeq KaToikiag evdg povaoTnpiol Ba pnopoltoe va ouykpiOel, didTagn
nou enixeipriBnke oto Zevia 1ng OupavouinoAng (M. ZakeAAdpiog, 1959).

Ta Zevia nou KTioTnKav o6& NPOPaxwveg oxupwoewy Tng BulavTiviig ne-
p1é63ou avTikatéoTnoav npoyevéoTepa kTipia gulakdy otnv Apta (A. Zrfag,
1958) kai To Nadnhio (I. TpiavtapuAAidng, 1958), xwpig auté va Sikaloloyel
autépara tny enhoyn Tng xwpoBétnong, aAAd olte kai Tnv kateddgion Toug e
ouvonTikég diadikacieg (Xavid). AAwoTe To {nTolpevo og dAeg Tig emhoyég Tng
TonoBeoiag -ek1éG and Tnv e§unnpétnon ToniKGY NOAITIKGOY cuppepdVTLV-ATaV
n anpdokontn Béa npog 1o dinoAo pvnueio-Tonio, xwpig Tov napapikpd npo-
BAnpatiopd oty nepintwon nou kdnolog nBeAe va Baupdoer Tn B£a and To pvn-
pefo npog To Tonio K avTioTpdPwg, xwpig TNV napepPoAr kdnoiou ToupIoTIKOU
Eevodoxeiou. XapakTnpIoTIKEG NEPINTROOEIG Pe EVTOVEG dlapapTupieg oTov Tino
unAp&av Ta 1I81wTiIKd Eevodoxeia Bodlag otoug AeAgoig (M. ZapAig, 1961) kal
Aiyaiov oto Zotvio (X. ZpaéAhog, 1959). e autd To teleutaio avapépetal o A.
Kwvoravrividng oto npdTto telxoq Twv Apxitektovikdv Ogudrwv 1o 1967, eni-
xelpwvtag, napdAAnAa, kai kdnolo eidog auTokpITIKIG OXETIKG pe Ta Zevia nou
ktiCovtal «dinAa i ndvw oe kdnoia pecalwvikd kGoTpa kal nNAnydvouy 1o Tonio
ka1 Ty 1oTopIkh aglonpéneiax'?.

ANwoTe n anapxn evédg yevikétepou npoPAnpaticpol oe Béparta évra-
&ng eixe wg apoppri Tnv eniPoAn, oxeddv ouyxpdvwg, dlo véwv onpeinv avapo-
pdg oTov apxitekTovikd opiCovra Tng npwrebouoag, Téoo oTto acTikd oo Kal
10 neplacTikd, guaiké Tonio: Tou Xiktov kai Tou Movt Mapvég. To npdro eixe va

avTinapateBei oTo pvnueio, Tov MapBevdva kai o dANo oTo Tonio, Tnv Mdpvn-

Ba. To Athens Hilton (E. Boupékag, Zn. X1dikog, Mp. BaciAeiddng, 1963) -tpito

I. Tpiavra@uAAidng, Zevia, Akpovaundia,
NadnAio, 1958.

I. Trantafyllidis, Xenia, Akronafplia, Nafplion,
1958.

A. KwvoravTividng, MotéA Zevia,
MaAiodps, 1960.
A. Konstantinidis, Motel Xenia, Paliouri, 1960.

The Poros Xenia (A. Konstantinidis, 1961), however, followed a grid logic

and grouped the guestrooms in wings, adopting a break-down of volumes, without
utilizing the marked incline of the ground, which resulted in an awkward elevation
facing the seq, one that hardly persuades that it had been part of the landscape
as if it were always there. By contrast, in the Motels in Paliouri (A. Konstantinidis,
1960) and Itea (K. Dialeisma, 1960), the linear development of the wings along
the coast enhanced the tranquility of the landscape by adding an additional hori-
zontal band of low buildings, in between the bands of sea, sand and plantings. A
similar arrangement was found in the GNTO's organized beaches in Kavala (G.
Nikoletopoulos, 1961), Patras (R. Koutsouris, 1960), Agios Cosmas (Ph. Vokos,
1961) and Voula (I. Triantdfillidis, 1960).

A special mention is due to the work of the sole woman architect in A.
Konstantinidis’ team, Kaiti Dialeisma, and the sensisitivity with which she generally
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otn oeipd petd o Kdipo kai tnv KwvotavtivoinoAn otnv NA Meadyeio, xwpiq
noté va karagépel va eniokidoer Ty aiyAn Twv dUo npokatdxwv Tou- anoteAel
aképa éva Tunikd Seiypa d1eBvoiq Eevodoxeiou pe apepikavikd standards gilo-
Eeviag, pia akdpn Little America énwg ouviBile va anokalei Ta Eevodoxeia Tou
o Conrad Hilton. O Vicent Scully katakepauvaver tnv ontiki oxéon Xidtov-Map-
Bevdva péoa anéd Tiq oehideq Tou Architectural Forum'®, evé n ABiva kapapdvel
yia 1o npdto Tng dieBvég Eevodoxeio kar pia oAdkAnpn nepioxni avaBabuileral,
wg «6moBev XiAtov». Ooco yia Tn Béon Twv katoikwy Tng ndAng otnv Siapdxn Twv
apXITEKTOVWY, auth Kataypdeeral otny Taivia Tou P. MavBoUAn, Mpdowno e
npéowno (1966), dnou pia olyxpovn ABnvaia avalapPdvovrag va deiel Tnv
néAn oe Eévoug eniokénteg, Ba kataliel otov MapBeviva dnou, yupifovrag
TNV NAGTh oTo pvnpeio, yepdtn unepnpdveia avapwvei: And from here you can
see the Hilton Hotel! '

Yro Movr Mapvég (M. Mulwvdg, 1961), enixeipiBnke eig pdTny va pe-
TapepBeil To povréNo Tou opeivol Toupiopol otnv EAAGSa, aAAd n andoTaon
ané 1o kévTpo kai 1o avrinaho déog Twv akTdv Tou AcTépa Kkal Twv Baldooi-
wv diakonv, dev Ba BonBrcer v eniokewipdrnta Tou Eevodoxeiou. O EOT
dA\woTe eEayyéAel Tautéxpova Ty KATaokKeur Tou «opelvoy Egvodoxeiou» Tng
Md&pvnBag kai 11g epyaocieq diapdppwong Tou xdpou oto Mikpd Kafodpr kai tn
BouAiaypévn énou «npdkeitar va avaveyepBolv O’ 181wTIKGV kal AAAWY Kepa-
Aaiwv peydAarl Eevodoxeiakai kar Aoutpikai eykatotdoeigy»'®. Ektég Tou Oéparoq
Tng évra&ng kai Tou uPnlol kdoToug, nou anotéleoce Bépa avrinapdBeong Twv
Avr. Kitaikn kai 1. BaciAeiddn péoa ano 11g oeAideg TwV apXITEKTOVIK@V NEPIO-
SIk&v Tng enoxAg, Tng Apxitektovikrig (loihiog 1961) kai Tou Zuyou (PeBpoudpi-

M. BaoiAeiédng, E. Boupékag, X. I1dikog,
Athens Hilton, 1963.

P. Vassiliadis, E. Vourekas, S. Staikos,

Athens Hilton, 1963.

handled the issue of integration, both of additions to existing buildings, neoclassi-
cal or traditional in form (Hydra, Olympia SPAP Hotel (1957)) or within a natural
landscape -seaside (lteq, Eretria) or mountainous (Karpenissi, Andritsaina). The
Xenia in Andritsaina (1959), in particular, can be regarded as the epitome of a
creative interpretation of tradition: the base of the building, which follows the mor-
phology of the ground, could be paralleled to the masonry of the ground floor of
a traditional house, while the main body of the hotel, with the exposed frame and
enclosed balconies, to the timber frame construction of a house’s superstructure.
Of course the problem of the building’s scale remains, exceeding as it does, by
far, the dimensions of a large mansion in the times of Ottoman rule: it can only be
compared to the accommodation wings of a monastery, a layout, by the way, that
was followed in the Ouranoupolis Xenia (P. Sakellarios, 1959).

Xenia hotels built on the bastions of byzantine fortifications replaced
older prison buildings in Arta (D. Zivas, 1958) and in Nafplion (I. Triantdfillidis,
1958), without this automatically justifying the choice of siting, nor the demolitions
under summary proceedings (Chania). In any case, the thing sought in all the
siting choices that were made -apart from accommodating local petty political



0G-MépT1061964), n Adon nou nporeiver o . Muhwvdg eival eupdvraoctn, uioBe-
Tef Tnv Te@Aacpévn kai Tnv kapnvAn npoonabdvrag va avaipéoel Tov povoAiBikd
SyKo Tou KeVTpIKoU KTIpiou, eved o id1og oxedidlel kai To olvolo Tng eninAwong
npoonabwvrag va anodwoel apaipeTikd TNy napddoaon SIAPOPETIKWY Yewypa-
PIKOV NePIOXAY, AAAG Kal 10TopIKGY NePIddwy Tng xWpag. To Eevodoxeio xpn-
oiponoIiBnke wg anokAeloTIKEG xDPog dpEonG APKETWY KIVNPATOYPAPIKOV
TAIVIGV Ol ONoiEG To ékavav yvwoTtd oTnv enikpdreia, dev katépbwoav wotdoo
va BeAtidoouv Tny eniokeyiudtnTd Tou: O Epipng kai o kakopoipng (O. Adokog,
1964), AvBpwnog yia SAeg 1ig SouAeiés (I. Kwvoravrivou, 1966).

Xr1o peta&y, Tnv xpovid nou eykaividlerar to Movr lMapvég, n Koopn-

M. Mulwvdg, Sevodoxeio teia EBvikol Toniou kar MéAewy, nou eixe wg otdéxo «tn dpdon evdvria oty
Mont Parnes, MépvnBa, 1961. ‘ ‘ r 2 2

. / KaATaoTpo®h Tou guaikol Toniou, oTny napaudp@ewon TNG NOAEWS Kal TOU Xw-
P. Mylonas, Mont Parnes Hotel, . po¢ '(P ) ! P H'P<P S S i
Mount Parnitha, 1961. piol kal Tnv acéPeia évavt Twv apxaioAoyik@dv Oncaupwvs, cupnAipwoe 10

xpoévia. «Aéka SpaoTipia xpdvia, napatipnoe peAayxohiké o npdedpdg Tng,
kaBnyntrig k. MMkidvng. Apaotiipia and tnv nAeupd tng Koounteiag, nou édwoe
pia ogipd and yevvaieg pdxeg, aAAd kai, kuping and Ty nAeupd Twv SIWKTOV
Tou aBnvaikol Toniou, nou képdioav Tig nepiocdtepeq and autégy. Autd eival To
peAayxoAikd ocupnépacpa nou Pyaiver and tnv npwtn ékBeon ng Koounteiag
nou eykaividoBnke Tnv dvoi&n tou 1963'¢ kai dnou puoikd dev undpxer n napa-
MIKPR avagopd oTig «kpaTikég» napepPdoeig, kar Ao To pévog Tng emiITponriq
enppintetal oto Eevodoxeio Ayaio (X. ZpaéAlog, 1959) nou «PePnAdver» tn
B¢a npog 1o Zolvio.

Ané béca avapépBnkav péxpr 3, éyive avriAnnté 61 Ta Eevodoxeia
TOU KPATIKoU npoypduparog dev agopoly anokAEIoTIKA oToug Adn yvwoTolq

interests-was an unhindered view toward the pair of poles monument-landscape,
without the least bit of concern for those who might wish to admire the view from
the monument to the landscape or vice-versa, without the intrusion of a tourist ho-
tel. Typical instances of vociferous protests in the Press were occasioned by hotels
Vouzas in Delphi (P. Sarlis, 1961) and Aigaion in Sounio (Ch. Sfaellos, 1959). It
was this latter that A. Konstantinidis was refering to in the first issue of Architecture
in Greece in 1967, while attempting some self-criticism of sorts over the Xenia
hotels that had been built “side-by-side with, or on top of certain medieval castles,
blighting their appearance and historical dignity”2.

The initiation, for that matter, of a more generalized soul-searching as
to issues of inclusion arose apropos of the imposition, almost simultaneously,
of two new reference points in the capital’s architectural horizon, both in its
urban, and its suburban, natural landscape: the Hilton and the Mont Parnes
Hotels. The former had to be juxtaposed to a monument, the Parthenon; the
latter to a landscape, the mountain of Parnes. The Athens Hilton (E. Vourekas,
S. Staikos, P. Vassiliadis, 1963), third in a row in the SE Mediterranean, after
Cairo and Istanbul -without ever managing to overshadow the prestige of its
two predecessors-constituted another typical example of an international hotel

. X o ] ] X. ZpaéAAog, Zevodoxeio Ayaiov,
with American standards of hospitality: yet another ‘Little America’, as Conrad  zoivio, 1959

Ch. Sfaellos, Aigaion Hotel,

Hilton was wont to call his hotels. Vincent Scully lambasted the visual relation 2"~
ounion, 1959.

between the Hilton and the Parthenon in the Architectural Forum'®, at the time
when Athens was boasting of its first international hotel, with a whole neighbor-
hood upgraded as being “behind the Hilton”. As for the stand taken by the city’s
inhabitants in the architect’s controversy, it was recorded in R. Manthouli’s film,
Face to face (1966) where a modern Athenian, who had taken upon herself the
duty of showing a few foreign visitors around, arrived at the Parthenon and,
turning her back on the monument, exclaimed proudly: And from here you can
see the Hilton Hotell™
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apxalohoyikolg xwpoug, ouTe Ta noAucixvaota BépeTpa ng P6Sou, Tng Képku-
pag kai Tou ApyocapwvikoU.

«Méxp1 Topa Toupiopdq eonpaive Apxaiohoyia: AeAgpoi, OAupnia,
Kvwoodg kAn. naciyvwota tonwvipia, dAa ¢dpol ikavoi va npooelkicouv
Toug &évoug. O xpdvog dpwg napripxero kai o apiBudg Twv Eévewv -Twv apxal-
opiAwv ToupioTwv- dev ni&ave, evd, €1g Tnv napakeipévny Iraiia, ripxilav va
METPOUY TOUG ToupioTeg pe Ta ekatopplpia. And 1o 1954 o np. Mpdedpog Tng
KuBepvricewg k. K. KapapavAig “éAuce” to ToupioTikév npdPAnpa tng xwpag
katd Tov pévov apudlovta Tpdnov. Xwpig va napaykwviCetal n a&ia kai n onpa-
ofa Twv apxaloAoyikdv Ténwv Kal eved Ta épya alonoiioedq Twv cuvexifovTo,
10 Bdpog Tng 6Ang ToupioTikiig npoonabeiaq kareuBiveto npogq ekpeTdAAeuaiy
Tou “eAAnvikoU Toniou”, nou kai povadikdv eivar (dnwg kai Ta apxaia pag) kai
bhoug Touq Eévoug ouykivel i evdiagéper (npdypa nou dev cupPaiver pe Ta ap-
xaia pag).

Arpdogaipa neviakdBapn, xiAiddeg akpoyiarég, 8dAacoa povadikiq
wpaidtnTog, KAipa guxdpiotov kal néoa dAAa noAdTipa, yovadikd Kar avekpe-
TdAAeuta nAoutonapaywyikd oToixeia kar kovrd o’ autd, guaoikd, pali e Touq
AeApoig, Tnv OAupnia kai Tnv Kvwood, kai n ®aiotdg, aAAd kal ta Metéwpa,
o MuoTpdg, n MMéAAa, Ta lwdvviva kAn. Ta épya, pe Tov véov autév npocava-
ToAiopdy, Apxicav kar o apiBudq Twv Eévwv cuvexdq noAhanAacidleral, eved
oloéva kal nepiocdTepov cuvdAdaypa pével eig Tov Ténovs».

To 1961, Tn xpovid nou dnpooieletal To dpBpo, apxilel To npwTO ne-
vraetéq npdypappa toupioTikig avdntuéng tng xwpaqg. Baoikég apxég Tou n
avddei&n éxi yévo twv pvnpeiny, ahAd kai Tou guaoikol Toniou, n avdntu&n Tou
BaAdooiou Toupiopoy, n TouplioTikA avdnTuén vEwY NEPIOXWY —OTNV NAEIPWTIKA
xpa Kuping-eve anguBiveral nAéov, éxi pdévo ota uPnAd, aAld kar ota pe-
caia kolvwvikd aTp@para. AvaAuTikdtepa, oov agopd atny npdTh NapdueTpo
avagéperal xapaktnpioTikd &1 «o EAAnvikéG Toupiopdg dev Ba énpene nhéov
va Baocilerar yévov eig Ta apxaia pvnpeia, wq eyévero eig o napeABy, aAAd
eniong va didn éupaociv €1q Tag Quoikdg kaAAovdg Tou Toniou pag, ar onoial
avrtanokpivovrai €ig Tnv véav KAioiv Tou avBpdnou npog Tnv Ucly, kai va uno-
ypappiln Tag cuyxpdvoug avéaoeig kai Tnv noAutéAeiav Tng wRg»'®.

The Mont Parnes (P. Mylonas, 1961) was an attempt the transpose the
mountain tourism model to Greece -in vain, since the distance from the city-center
and the rival claims of the Astir beach and sea-side vacationing did nothing to
boost the number of visitors to the hotel. For that matter, with construction of the
“mountain hotel” in Parnes in progress, the GNTO had announced that ground-
breaking works would begin at Mikro Kavouri and Vouliagmeni, to prepare the
locations for the “construction, thanks to private and other funding, of a major
hotel and sea-bathing facilities””. Notwithstanding the question of integration, or
the high cost involved, which was at issue in the controversy between Ant. Kitsikis
and P. Vassiliadis through the architectural journals of the day - Architektoniki (July
1961) and Zygos (February- March 1964) - the solution proposed by P. Mylonas
was imaginative, featuring a broken line and curve, seeking to tone down the
monolithic volume of the central building, while he also designed all the furniture,
endeavoring to render abstractly the traditions of various geographical regions,
as well as of the historical eras of the country. The hotel was used as exclusive
venue for the action in several films which made it familiar around the land, though
that didn’t succeed in increasing the number of visitors to it: The Emir and the pau-
per (O. Laskos, 1964), A man for all chores (G. Konstantinou, 1966).

In the meantime, on the year when Mont Parnes was inaugurated, the
Comnmittee for National Landscape and Cities, which aimed at pursuing “action to



ZnpavTiké eival enfong 1o yeyovdg 41 n noAimikii Tou Toupiopol angu-
Buveral nAéov kal npdq Toug eniokénteg and tnv Kevrpiki Eupdnn kar éxi pévo

and mig HIMA, evéd otadiakd Spopoloyeital «n avdntuig Twv akt@v Tou Bopeiou
Aiyaiou, ai onoiai kaitor npiAauPdvouv PePIKE €K TwY WPAIOTEPWY CNPEiwY TG
Meooyeiou napapévouv dyvwoTor.

‘Hén o1 o odikoi d€oveq ABrivag-©soocalovikng kai Autikig EAANG-
dag, o onofog oxedidoTnke ue agopun Tnv akronAoikd clvdeon tng EAAGSaq
pe Tnv lraAia and to Aipdvi tng Hyoupevitoag (1959), avalwyévnoav oikovo-
MIKE NoAAéG duonpdoiTeg péxpl TOTE NEPIOXEG TNG XWDPAG dnIoUPYWVTAG éva
nukvé diktuo potéA, evodoxeiwv kal ueBopiakdv otabudv, otnv Hneipo,

©¢eooahia, Tn Makedovia kar Tn ©pdkn. H nAnpétnta og noAAd ané ta poteA
unrip&e npoPAnpariki, 1d1aitepa otnv Hneipo, étav eykaividoBnke kar Sedrepn
aktonAoikri alivdeon pe tnv ItaAia ané 1o Aipdvi tng MNdrpag. AvricToixn ritav n
kardoTaon o€ akpITIkoUg vopoug Tng Makedoviaqg kai Tng ©pdkng, énou n iSpu-
on ToupioTik@V Eevodoxeiwv e§unnpeTtoloe noAimikég okonipdTNTEG TOMIKOV Na-
payéviwy, aAAd kai Tou yevikétepou noAimikod oxediacuol otnv nepioxn. To
yeyovég 61 oe 6Aa Ta Zevia eixav npoPAe@Oei eni nAéov koivéxpnaoTol xdpol,
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Aia@npioTiké évruno SHELL

yia 1o véo o3iké dEova Autikrig EAAG3ag
kai Tnv akronAoikn oGvdeon Tng

EAAG3ag pe tnv Itakia ané To AipdviTng
Hyoupevitoag, apxsio B. KoAdva.

SHELL brochure for the new Western Greece
motorway and the Greece-ltaly shipping route
from the port of Igoumenitsa,

V. Colonas archive.
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combat the destruction of the natural landscape, the distortion of city and village
and disrespect against archaeological treasures” marked its first ten years in exist-
ence. “Ten active years”, its president, professor Pikionis, observed sadly. “Active
both on the part of the Committee, which gave a series of brave battles, but also,
and chiefly, on the part of the persecutors of the Athenian landscape, who won
most of them”. This was the melancholy conclusion drawn at the first exhibition of
the Committee which was opened in the spring of 1963 and where there was natu-
rally no reference at all to “state” interference, with all of the Committee’s ire fall-
ing on Aigaion (Ch. Sfaellos, 1959) which had “sullied” the view toward Sounion.

From all that has been said to this point it is clear that the hotels in the
state’s plans were not catering exclusively to well known archaeological sites, nor
to the much frequented summer resorts of Rhodes, Corfu or the Argo-Saronic gulf.

“Until now Tourism meant Archaeology: Delphi, Olympia, Knossos, efc.,
famous place names, all of them beacons for attracting foreigners. But time went
by and the numbers of foreigners -tourists with a love for antiquity-did not grow,
while in neighboring Italy, they had begun counting the tourists by the millions.
From 1954, the then Premier, K. Karamanlis “solved” the tourist problem of the
country in the only fitting way. Without sidelining the value or import of the ar-
chaeological sites, and while the works to develop them continued, the thrust
of the entire tourist effort shifted and was geared now to the exploitation of the
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népa and TG avdykeg Twv NeAATOV Toug, pe okond Tn xprion Toug and Tnv Tomnikh
kolvwvia, anhd kabuoTtépnoe Tnv avandgpeukTn napakur Toug.

To €Bviké dinoho pvnueia-Tonia yiveral nAéov pavepd kar otnv npo-
BoAri ng EAAGSaq oTo e&wtepikd. XTo Zolvio, Tov MNapBeviva kai Tn Aivdo Ba
npooteBolv Ta Metéwpa kai Ta vnoiwTikd Tonia (Mepiodiké Life, Sekaetieq '50 &
'60), 1o Holiday napoucidlei to yvwotd apiépwpua tou Slim Aarons otnv ABriva,
énou Ta pvnueia anoteholv To back stage evég e&elntnpévou life style (Aekep-
Bpiog 1961), evd o Paris Match apiepdver éva Telxoq anokAeIoTIKG 0Th VNoI®-
TiIKi xdpa (lodAhiog 1966). H EANGSa apxiCel va npoBdAlertal oto e&wtepikd pe
apiooeg kal diapnpioTikG évtuna gihotexvnuéva and enwvupoug KaAMITEXVEQ
nou aneikovifouv kate&oxriv To eAAnvikd Tonio kai TIG apetéqg Tng kaBnuepivrig
Cwrig otnv eAAnvikni GnaiBpo. O1 §évor avakaAintouv tnv aBwdtnTa Tou eAAnvI-
koU kaAokaipiot Tnv idia enoxri nou oi'EAAnveq Tpayoudoiv: «Aiya nelka, Aiya
pdppapa Aeukd kai pia OdANacoa nou Adunel and ¢pekdda, va 1 Oa nel EANS-
da...» H xdpa diapnpiferal péow Twv EEvev KIVNHATOYPAPIKGOY NAPAYWY®V Nou
yupiCovrai otnv EAAGSa kai to Moté rnv Kupiakii (Jules Dassin, 1960) Aeitoupyei
wq d1eBvég diaPatripio yia Tov eAAnvikd Toupiopd. Onwg kar o Zopundg nou Ba
yupioBei Aiya xpdvia apyétepa (M. Kakoyidvvng, 1964), n taivia Tou J. Dassin
dev npoPdAAer Tnv eiduliakn gikéva Tou Ténou, néoo udAAov Tnv IoTopia Tou,
aAAd tov eAAnviké Tpdno Siafivong, éoTtw 18eatd, pe KoIvd napavouaoTr tn Si-
ackédaon kal Tnv avayuxri, nou abvropa Ba anoteAéocouv ta kipia {ntolpeva
Tou palikol Toupiopod.

AvtiBera, yia Tov eAAnvikd kivnpatoypdgo onpavtiké néAo éAEng ano-
Teholv o1 x@pol dlakonyv pe Tn petagpopd Tng dpdong and Tnv npwrelouca aTta
kévTpa Tou eyx@piou Toupiopol. X1nv Képkupa, o Corfu Palace kai o1 eykaractd-
oeig Tou Club Mediterrané kai otn P680 ta bungalows rou Miramare Ba anoteAé-
oouv Tov Kiplo xbpo dpdong Twv Taividy Pavrefod otnv Képkupa (A. Aadripag,
1960), ka1 Nixteg oto Mipapdpe (O. Adokog, 1960). Me e€aipeon To Aayovriol,
Ta undéAoina kpatikd Zevia ondvia aneikovi{ovtal atov eAAnvikS Kivnparoypdgo.
Ta Zevia tng Mdpou (Mia rou kAéprn, 1960), Tou Mépou (Mikpor kar ueydAor ev
Spdoei, 1963), g Ko (Moia eivai n Mapyapita; 1961) kai Twv Xnetodv (Tévn,
TZévn, 1966) eEavtAolv Tig emhoyég Twv EANAvay oknvoBetdv va ta xpnaoiponol-
noouv wq xwpo dpdong Twv npwwv Toug. EIdikA nepintwon anotelel n tarvia Zi-
Aouéregtou K. Zdn (1967), éva eidoq road movie 1o onoio evowpatdvel o MoTéA
Tou Mecoloyyiou (I. TpiavtapuAAidng, 1958), akpifdg wg évav 0diké oTabud
oTn perakivnon tou npwraywvioth peta&d ABrivag kai enapxiag. MapdAAnAa ol
AAYeIg Twv eprigepwy Kataokeuwv otn AipvoBdAacoa napanéunouv cupPoAikd
oTov Adyo nepi nuiunaiBpiwv xbpwy, puoikdy UAIKGY kal évtagng oTo Tonio nou
diénei To épyo Tou A. Kwvotavtividn kai Twv cuvepyatdv Tou otov EOT.

To Zevodoxelakd EnipeAntiipio avrédpace ato npdypappa twv Zevia
yiati é0eoe npodiaypapéq dyvworteg péxpi 161E otny EAAGSa (n.x. Aoutpd oe
k3Be dwudrtio) TG onoieqg énpene va avtaywvioBel. AAAwoTte autdg fitav o oT6-

“Greek landscape” which was both unique (as were our antiquities) and inspir-
ing or interesting to all foreign visitors (which wasn’t necessarily the case with our
antiquities).

The purest of air, thousands of beaches and coves, a sea of unparal-
leled loveliness, an agreeable climate, plus many other inestimable, unique, un-
exploited, enthralling elements, and along with them, of course, Delphi, Olympia,
Knossos and Phaestos, and also Meteora, Mystras, Pella, loannina, etc. The pro-
jects under this new orientation had begun and the number of foreign visitors was
constantly multiplying, while increasing amounts of foreign currency were brought
into the country and stayed here”’®.



X0G TOU KPATIKOU NPOoypApupaTog: va anoteAécouy npdTund yia Ty IS1wTIKA npw-
ToPBoulia wote va ndyer otadiakd o pdAog Tou kpdToug-Eevoddxou Kkar o1 dn-

pdoieg dandveg yia Tov Toupioud -6oov agopd otov Eevodoxelakd Topéa-va
avtikataoctaBolv and enevdioelq 181wTIKOV Kepahaiwy kar é1ol o EOT va piel
10 Pdpog Tng noAimikiig Tou oTIG uNdAoineg ToupIoTIKEG eykaTacTdoelg (Toupl-
oTIk& nepintepa, nhaf, diapoppdoelg apxaloloyikdv xdpwv). Néa, alyxpova
Eevodoxeia uioBetolv éxi pdvo To Aeitoupyikd Kai kTipioAoyikd npdypapua Twy
Zevia, aAAd kar Tnv 1dn kata&iwpévn eikdva Toug, wg oripa katateBév Tng apxi-
TEKTOVIKIG Tou ToupiopoU oTn petanohepiki EANGSa. Avdueod toug Eexwpilouv
10 Grand Hotel Summer Palace tng ToupioTikiig kar ZevodoxeiakAg Eraipeiag
Aotnp AE otn P68o (N. XatlnpixdAng, 1963), to Zevodoxeio Apalia oTouq
Aehpoiq (1965), o npdto piag 1ISiwTikAg ahucidag Eevodoxeiwv pe apxitékTo-
va tov Niko Baloapdkn kai To ouykpétnua bungalows Green Coast oto Zotvio
nou oxed1dCel o Apiotopévng lNMpoPeAéyyiog oe pia Aoyikr évragng avrioToixn
pe autiv Tou A. Kwvotavividn (npo tou 1964).

2tnv nopeia e&€Ning Tou paivopévou, onpavtiké opdonuo anotelel
10 €106 1965 Katd 1o onoio apxilel n epappoyn Tou véou nNpoypdupaTog Tou-
pioTiKAG avdnTuéng, kipiog otdxoq Tou onoiou eival n e&unnpétnon peydAwv
padov Toupiot®dv EAAfvwy kar Eévev. To npdypaupa tou EOT nepidapPdver 88
véeq ToupIoTIKEG Hovadeg nou Ba katackeuacBolv oe eniheypéva onpeia Tng
eAAnviKiig enapxiaq yia va dnpioupynBoilv véor nélor €AEng Tou ToupioTiKoy
pelpatoq (opadikdg Toupiopdg). O véeq autéq povdédeq npoopilovtal va npo-
kaAéoouv 1o evdiagpépov Tng 1IB1WTIKIAG npwToBouAiaq yia va avaAdPBer Tn Snpi-
oupyia «ToupIoTIK@OV wvdv», dnAadri Tnv ekTéAeon ogIpdg TOUPIOTIKOV £pYwy
nAdpoug aionoifcewg npovouiakdy nepiox@v'”.

«O EAAnvikéqg Toupiopdq éonace 1o gppdypa tng “unoavanti&ewg”. O
&évol nou eniokelBnkav Tnv EANGSa 1o 1965, népacav padi pe g kpoualiépeq
10 1.000.000 dropa».

1. Tpravra@uAAidng, MotéA Zevia,
MeoolAdyyi, 1958.

I. Triantafyllidis, Xenia Motel,
Messolonghi, 1958.

N. Xar{npixdAng, Grand Hotel
Summer Palace, P680g, 1963.

N. Chatzimichalis, Grand Hotel Summer
Palace, Rhodes, 1963.

In 1961, the year when this article was published, the first five-year plan

for the country’s tourist development was launched. Its basic principles were the
showcasing not only of the monuments, but also of the natural landscape, the devel-
opment of marine tourism, tourist development of new regions -chiefly in the main-
land-while it was now addressed not only to the upper but to the middle class too.
More specifically, as regarded the former parameter, it was characteristically said
that “Greek tourism should no longer be based only on the ancient monuments,
as was the case in the past, but should also put emphasis on the natural beauty of
our landscape, which responds to humanity’s new turn toward nature, and should
emphasize modern comforts and amenities and the sheer luxury of life””.
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Yuvtdktng aBnvaikiq epnpepidag Bértel To epwtnua: «Ti eidouq Toupl-
oTIkéG eykaTaoTdoelg Ba opyavdooupe and €dw Kal PNPOG WOTE va IKAvonol-
olvrai ol Eévor pag, aAAd va weeleital kal n oikovopia pag; Kar avaAutikdrepa:
©a kriooupe kar dAAa Eevodoxeia Ténou Zeviag, potéA kal yndvykalooug, n
Ba dexBolpe TIq Véeg, oUYXPOVEG HOPPEG TOUPIOTIKWY EYKATACTACEWY, SNWG
eivai ta ToupioTikd xwpid; Ti pérpa Ba ndpoupe yia va pnv akloidocoupe autd To
nepipnpo “Toniké xpdpa’, Tonio kar napddoon eAAnvikr; .

Meta&i Twv epwtnBévTwy oxeTikd pe To aidvio npdPAnpa Tng popeiig,
o X. ZpaéAhog, 181kdg Texvikdg oUpPoulog Tou EOT 161¢, Séka névre xpdvia
petd To nporo Eevodoxeio nou oxediace yia Tov EOT otnv Kactopid, avapé-
pel 611 «Bépa npokaBwpiouévng poperig Twv eykaractdoewy dev undpxel. Eig
10 epdTNpa autd éxouv dkoel andvrnoiv and 30etiaq Ta Aiebvii Apxitekto-
vikd Zuvédpia (CIAM) kar Ae Koppnulié Ta onoia kaBopilouv eig Tov kata-
otankd xdptn twv ABnvav (Kapt vi'Atév) 611 ai véal eykatactdoelg xwpig va
enixelpolv va pipunBolv Tag ek napadécewq HopPdg TwV ICTOPIKGY NAAIGIWY,
npénel va yivovral €iq apketiv anéotaciv an’ autdg GhoTe va unv épxwvral
e1g avrinapaPoAriv pe autdq kai aAAoidvouv 1o olvoro. Onou Adyw €18ikriq
yewypagikig Siapoppwoewg eival Todto adlvaroy, apkei ar véal eykaraoTtd-
oelg va eival ogpv ai kai e1q dykov kati g1g Upog Kal eI egpdviorv. Eig Gotatny
avdAualy, Sev eival n véa popen n onoia evoxAel, aAAd o1 ektég KAipakaq
karaokeuai ar onoial ekundevifouv kai katacTpépouv Adyw dykou To naiaidyv
nepiBdAAov kai avatpénouv Tov noAeodopikdV IGTOV Kal ThV KUKAopopiav Tov
OIKIGHGV pag»?'.

211G evdlapépouceg NpoTdoelg Tng nepiddou e NepaITépw Katdtunon
Tou bykou ot Eevodoxelakéq eykataotdoelg kal dnpioupyia napaBepioTikdV ol

Another important fact was that tourist policy was now mindful of visitors
from Central Europe too, not just from the US, while an effort was launched to de-
velop the coastline of the Northern Aegean, which, though it included some of the
most beautiful spots in the Mediterranean, remained largely unknown.

Already, two highways, the Athens-Thessaloniki road and the Western
Greece road, which was designed apropos of the Greece-ltaly shipping route
from the port of Igoumenitsa (1959), presaged the economic revival of many inac-
cessible parts of the country, with the emergence of a dense network of motels,
hotels, and border stations in Epirus, Thessaly, Macedonia and Thrace. It was diffi-
cult to ensure sufficient numbers of overnight stays in the motels, particularly in Epi-
rus, when an alternative sea-route to Italy was inaugurated from the port of Patras.
The situation was similar in the borderland prefectures of Macedonia and Thrace,
where the establishment of tourist hotels was serving apart from the overall policy
planning priorities in the region, also the petty political party interests of the local
politicos. The fact that, in all Xenia hotels, provision had been made for additional
common areas, beyond those strictly needful for their clients, in order that they
might be used by the local communities, merely delayed their inevitable decline.

The national monuments-landscape bipolarity was also to be discerned
in Greece’s promotion campaign abroad. To the Parthenon, Sounion, and Lin-
dos would be added the Meteora and the island landscapes (Life Magazine, in
the 50s and ‘60s); Holiday presented Slim Aarons well-known piece on Athens,
where monuments served as the background of a sophisticated lifestyle (Decem-
ber 1961) while Paris Match devoted an entire issue exclusively to the islands
(July 1966). Greece started being promoted abroad with posters and advertis-
ing brochures created by well-known artists who depicted the Greek landscape,
par excellence, along with the virtues of everyday life in the Greek countryside.
Foreigners discovered the innocence of the Greek summer at the same time that



KiIopdv ouykataléyovtai o Hydra Beach tov X. & A. Avtwvakdkn (1965, 1968)
kai o Elounda Beach tou Zn. Kokotod (1969). Av 1o Hydra Beach eixe wg Ba-
o1kéG apxéq opydvwong TOU CUYKPOTAPATOG TNV 1EpdpXNoN HIKP®Y-HEYdAwY,
uPnAGV-XapnAdy kTipiwy kai Tnv eAelBepn TonoBétnon Twv diapdpwy povadwy
kar nteplywv peta&l Toug??, to Elounda Beach anoteAei tn petdBaon and tnv
nokeodouia Tou pyovTépvou oTn petaypagr Tng napddoong, 1éco ot eninedo
T0nwv kal jopedv (ekkAnoia, ToEooToixieg), o0 kal oe eninedo aoTikol oxedI-
acpou (xapd&eig, 10T6g).

2rnv EANGSa npog 1o Téhog Tng dekaetiag Tou ‘60 kar kupiwg katd tn
dekaetia Tou ‘70, n ekpnkTikA avdnTtu&n Tou Toupiopol -ce oxéon Kal PE TO
kaBeoTdq Tng enoxrig- enépepe nAripn clyxuon otov Eevodoxelakd Topéa. Ev
ovéuar tng emBupntiiq TaxipuBpng ToupioTikig avdnTtuéng dAa emitpénovral
«katd napékkAion». Ev éyel tou palikold Toupiopol nou eicéPale nia akdBe-
kTog padi pe Toug E€voug ToupioTikoUg NpdKkTopEG nou Tov Kndepovedouy, aAAd
Kal Tng xapnAdtokng davelod4Tnong kai enidéTnong pe eyyinon Tou Anpoaciou,
n péon duvapikéTnta Twv Eevodoxeiny au&dverar (150-200 kAiveg), or dyko yi-
vovTal «povoAiBikoi», napaxwpolvral oikéneda Tou Anpociou oe 1I816TEG «KaTd
nepinTwoivs yia ToupIoTIKA ekPeTAAAguon pe eAdxioTo-cupBoAikd avrdAAaypa,
anaAlotpidvovTal avaykaoTikd 1IS1wTIKEG EKTACEIG UNEP TPITWY, uPwvovTal Tei-
xn Eevodoxeiwv Katd prikog Twv akTdV nou KAgivouv yia Toug Aoudpevoug Tepd-
oTieq napahiakéq ektdoeiq?. Me tov N.395/1968 auEavovrai ta péyiota Gyn
(cuykekpipéva diveral ddeia yia 2 eninAéov opdpoug oe ABrva kal Oeccalovi-
kn) ka1 ktiCovtal noAudpoga Eevodoxeia atn P68o, Tnv KpAtn, Tnv ApyoAida, n
XaAkidikh, Tnv Képkupa kal TIg akTéG Tou ZapwviKod.

Képio npétuno avagopdg toug, Ta «<monoblock» EevoSoxeia nou e106-

Greeks were singing: “A few pine trees, a few pieces of white marble, and a sea
sparkling with freshness, this is what Greece is about...” The country was adver-
tised through foreign motion picture productions filmed in Greece, and Never on
A Sunday (Jules Dassin, 1960) functioned as an international passport for Greek
tourism. Just like Zorba the Greek (M. Cacoyannis, 1964), which was to be filmed
a few years later, J. Dassin’s film did not promote an idyllic picture of the country,
let alone its history, but just the Greek way of life -even though idealized, with
a common denominator of fun and recreation that would soon become the key
goals of mass tourism.

Zn. Kokotég, Elounda Beach,
1969, Kprirn. Conversely, for Greek film, a significant pole of attraction was offered

Sp. Kokotos, Elounda Beach, 1969, Crete. ) ; ) .
P Rotolos Hounda Beac e by vacation resorts, with a transfer of the action from the capital to the centres of

domestic tourism. Corfu Palace and the facilities of the Club Mediterrané in Corfu,
and the bungalows of Miramare in Rhodes would serve as the main location of
action in the films Rendezvous in Corfu (D. Dadiras, 1960) and Nights at Mira-
mare (O. Laskos, 1960). The state-owned Xenia hotels would rarely be shown on
Greek films, with the exception of the one in Lagonissi. The Xenias of Paros (Once
A Thief, 1960), Poros (Children and Grownups in Action, 1963, Kos (Who is Mar-
garita?, 1961) and Spetses (Jenny, Jenny, 1966) exhausted the options of Greek
film directors to use them as a venue for their plots. A special case was the film
Silhouettes of K. Zois (1967), a road movie of sorts that incorporated the Messo-
longhi Motel (. Triantdfillidis, 1958) as a road stop in the leading character’s trips
between Athens and the provinces. At the same time, shots of the temporary rigs in
the lagoon made a symbolic reference to all the dialectic about sheltered areas,
natural materials and integration in the landscape coursing through the works of
A. Konstantinidis and his associates at the GNTO.

The Hotel Chamber objected to the Xenia project because it introduced
specifications that were new to Greece (e.g. bathrooms en suite] which it would
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yovtal ané 1a apepikavikd Bépetpa Tou Eipnvikol (Acapulco) kai katakAiouv
TG aktéq Tng Costa Brava kai Tng Costa del Sol. lprhiyopa épwg yiverar kai ekel
avmiAnnTé 611 Sev avranokpivovral oTiq anaitioelg evég ouvexdg au&avdpevou
TouploTikoU pedpartog nou avadntei évav véo TUno diakondv Kai Ta ueydAa ou-
yKpoOTApaTa «ondve» Toug SYKOUG TOUG O€ MIKPOTEPEG HOVADEG NMOU ENIXEIPOUV
va eviaxBolv oTo puoiké Tonio.

2tnv EAAGSa onpavTikdg apiBudg autdv Twv Eevodoxeiwv cuvéxicav
ME EMITUXIO TNV APXITEKTOVIKA TOU HOVTEPVOU, Ot JIAPOPETIKA KAIJaka nAéov
Kal ue npodiaypapég nou katéotnoav tov eAAnvikd Toupiopd aviaywvioTikd
oe 31ebvéq eninedo. Avduecd Toug evdeikTikd avapépoupe Ta dlo evodoxeia
nou napoucidoBnkav otnv ékBeon yia Tnv eAAnviki apxitektoviki Tou 20° ai-
®va atn Ppavkpolptn To 1999: To Eevodoxeio PLM, oripepa AKS oto lMépro
Xéh (K. @ivég, K. Manaiwdvvou, 1971) kai to Kontokali Palace otnv Képkupa
(A. Koutoouddkng, B. Mnoydkog, 1968). Eidiki nepintwon anotelolv eniong
oplopéva «autévopa TouploTikd cuykpoTrhpara» —anguBuvdpeva kupiwg o Tou-
pioTeq uPnA®Y gl00dnpudTwy nou avalntolyv pe peyaAitepn eAeuBepia kivioe-
wv kal duvardrnta enagnq pe 1o nepiBdAAov-Tta onoia Adyw Tng peyaAdtepng
€KTAONG TWV OIKOMESWY TOUG, EKTAG OIKIOHAY, Kal, Kuping, Tng didonaong Tou
dykou Toug o€ eni uépoug kripia (ntépuyeg, bungalows), avrikatontpilouv noi-
KiAeg apxiTekTovikéG avalntiicelg, Téo0 og eninedo oxediaopol, 600 Kai npo-
oappoyrig oto uglotdpevo nepiPdaAloy, puoikd i dounpévo: Akt Mdpiva, (J.

A. Koutoouddkng, B. Mnoydkog,
Zevodoxeio Kontokali Palace, Képkupa,
1968.

D. Koutsoudakis, V. Bogakos,

Kontokali Palace Hotel, Corfu, 1968.

A. Z1paydAng, cuykpotiipa
Pallini Beach, XaAkidikn, 1973.
A. Stragalis, Pallini Beach Complex,
Chalkidiki, 1973.

have to compete with. That, in fact, was the aim of the state’s planning: that they
should be offering standards for private initiative to aspire to, so that the role of
the state as hotel operator should cease, and so that public expenditure in tourism
-as concerned the hotel aspect-be replaced by investments of private capital, so
that the GNTO should be able to put its main thrust behind other tourist facilities
(tourist pavilions, beaches, development of archaeological sites). New, modern
hotels adopted not just the operational and building concept of the Xenia hotels,
but also their undeniable prestige, as a brand of tourist architecture in post-war
Greece. Among them should be noted the Grand Hotel Summer Palace in Rhodes
(N. Chatzimichalis, 1963) of the Astir Tourist and Hotel Corporation SA, hotel
Amalia in Delphi (1965) - the first of a private chain of hotels with Nikos Valsama-
kis as architect - and the Green Coast bungalows complex in Sounion, designed
by Aristomenis Provelengios, with an integration logic similar to that of A. Konstan-
tinidis (prior to 1964).

In the evolutionary course of this phenomenon, 1965 was a milestone
year. It saw the launch of the new program of tourist development, the key objec-
tive of which was to cater to -both Greek and foreign- tourists, en masse. The
GNTO's program included 88 new tourist facilities to be constructed in select



Empeyta, 1964 & ANEE. Tounddng, 1971), lcaros Village otnv Kpritn (P. XéioAep,
1970), kai Lychnos Beach otnv Mdpya (X. lakwpidng, lp. Maupoppdrng, 1969).

Ye yevikéq ypappég Spwg Kkal péoa o€ pia KAIHAKOUPEVN OIKOSOMIKA
éapon kal acidotn ekpetdAAgEUoN TNG yng, n apxiTekTovIKi nepvd oe deltepn
poipa evedd kopupkveral n adiapopia yia Ty évia&n oto Tonio kai To nepIPAA-
Aov. H npipodétnon eykatdotaong Twv TOUPICTIKGV ENIXEIPAOEWY EITE OE HOVO-
ABikd kTipia eite oe ouykpotrhipata pe didonaon dykwv Kai n SIEKNEPAIVTIKA
«HOVTEPVA» APXITEKTOVIKI TOuG eixe wg napdnAeupn anwAeia tnv unofdBuion
NG onpaociag Twv Napadooiak®)y OIKICPAV KAl TNG APXITEKTOVIKAG TOUG TAUTO-
nTag.

H npwtoBoulia tou EOT ota 1975-1976 va knpi&er eniAeypévoug oiki-
opolg wg SiatnpnTtéa oikioTikd olvola (KukAadeg, MAAio, Mdvn) kai va Toug
xpnoipgonoifioel wg katahbpara gidoeviag, péoa and ta Mpoypdppara Mapa-
doaiakepv Oikioudv kar Evoikialopévwv Awpatiov ulonoince tn duvardtnta
ToupioTikiig a§lonoinong eykataleAeippévou kTipiakoU Suvapikol, epapudlo-
vrag ev TéAel Tig npo dekaetiag npordoeiq Twv X. ZpaéAAou kai |. Aeonoténou-
Mou. O np&Tog, o avTidIaoTOAR e Ta «TOUPIOTIKG XwpId», Ta peydAa dnhadn
ouykpotiipara and potéA kar bungalows, eixe npoteivel Ta «npaypatikd xwpid»,
Ta onofa Adyw e&aipeTikiiq Béoewg, kAipaTog kal evdiapépoucaq apXITEKTOVI-
KAg kal noAeodopikig pop@rig eivar duvatdv va anoteAécouv ndAoug éAEng
Eévav napabepiotdv. «O pdAog 16TE TOu ToupiopoU eival, xwpig va akloiwon

). Empeyta, 1964 ka1 A. N. Topundng,
1971, Eykaractdosig AKTig Mipiva,
Arpvog.

J. Empeyta, 1964 and A. N. Tombazis, 1971,
Myrina Coast facilities, Lemnos.

locations in the Greek provinces to establish new poles of attraction for tourist
flows (package tours). Those new units were intended to generate interest among
potential private investors for them to undertake the creation of “tourist zones”,
i.e. the implementation of a series of tourist projects for the exploitation in full of
privileged areas'®.

“Greek Tourism broke through the barrier of “underdevelopment”. The
foreigners that visited Greece in 1965, when counted with those arriving on cruis-
es, exceeded 1,000,000 people”.

A journalist in an Athenian newspaper posed the question: “What kind
of tourist installations shall be organized from now on so that our guests can enjoy
themselves and our economy can benefit2 More specifically: Shall we be build-
ing more Xenia-type hotels, motels and bungalows, or shall we accept the new,
modern forms of tourist facilities, tourist villages for instance2 What measures shall
we be taking to ensure that we don’t spoil this famous “couleur local”, our Greek
tradition and landscape””’.

Among those asked about the eternal problem of form, Ch. Sfaellos, spe-
cial technical advisor to the GNTO at that time, fifteen years after the first hotel he
had designed for the GNTO in Kastoria, said that “there is no question of a prede-
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TNV yvnoidtnta Tng pop@rig Tou, va PeAtidon tag ouvBiikag Siafidoewg g1g autd
kal va napdoxn cuyxpdvwg avécelq eig Toug napabepioTdgr?.

O Jdelrepog, eniong npoteivel ektdég and Ta WIKTG cuykpoThpara
bungalows kai §evoSoxeiakdv povadwy, Ta «ToupIoTIKG XwPId, KUPIKG WG ené-
KTaon Kal cupnAipwon ugiotdpevav xwpiovs. MNapadéxerar &1 Ta Teleutaia
ouviatoUv Tn SuckoAdTEPN nepinTwon kaBdoov To ToupIoTIKS xwPId EXel NPOKU-
el and 1o «xwpid» nou dev eival TouploTikS. «H avriotpopri cuviBwg Snpioup-
yei WedTikn oknvoBeoia xwpiol ek Twv npotépwv Bvnalyevii». TEAog nporteivel
otov EOT va a&ionoifioel «oxeddv eykataheAeippévouq nalaiolq oikiopouq
oTa vnold kal aAlol, eykataheAeiypéva povaoTipia, nipyoug kai KGoTpax»?>.

Qortéoo, n npwtofoulia autd, oe BdBog xpdvou, dikaiwoe Toug Po-
Boug Tou I. Agonoténoulou, ana&iwce 1o poviépvo otn GUAAOYIKA pviun Kal
éotpeye 1o KoIvé aioBnua npog kéBe eidouq «avaPidoeigy, pakpdy npoavig
Tou auBevTikol TonikoU 1I81kpaTog k4Be nepioxng. Erol npoékuyav dAoi autoi ol
VEOAOYIOHOI GTNV APXITEKTOVIKNA TOU TOUPIGHOU Ol onofol avTi va éxouv wg KUpIo
XapaAKTNPIoTIKS Tn peiwon Tng KAipakag -to yévo fowg apvnTikd oToIXeio Tng
Teheutaiag pdong Tou povrépvou-katédei§av ue Tov nAéov npokAntikd Tpdno

termined form for the facilities. To this issue a response has been given thirty years
ago by the CIAM International Architectural Conferences, and Le Corbusier, who,
in the Charte d’Athénes, determined that, without seeking to imitate the traditional
forms of historical contexts, new facilities should be put at a sufficient distance from
the former so that they not be juxtaposed with them and distort the entire whole.
Whenever this proves impossible, due to particular geographical constraints, it
suffices that those new facilities be m o d e s t not only in volume, but in style and
appearance too. In the final analysis, it is not the new form that disturbs, but out-of-
scale constructions that degrade, or even destroy the old environment, due to their
volume, and that disturb the urban tissue and the circulation of our habitations”?°.

Among the interesting proposals of the day for a further break down of
volume in hotel facilities and the creation of vacation villages, were Hydra Beach
of S. and D. Antonakakis (1965, 1968) and Elounda Beach of Sp. Kokotos (1969).
If the fundamental organizational principles for the layout of the Hydra Beach
complex followed a set of hierarchies of small-large, tall-short buildings and the
free siting of the various units and wings in relation to one another?’, Elounda
Beach constituted a transition from the town planning found in the modern para-
digm, to the transcription of tradition, both at the level of types and forms (church,
arches), as well as at the level of urban planning (lines, fabric).

Towards the end of the ‘60s and chiefly during the '70s, the explosive
growth of tourism in Greece -related to the regime of that era too- brought ab-
solute confusion to the hotel sector. In the name of a swift tourist development
that was much sought after, everything was permitted ‘by derogation’. In view of
the unstoppable wave of mass tourism invading the country along with the tourist
agents holding sway over it, and in view also of the low-interest loans and sub-
sidies with state backed guaranties that were on offer, the average capacity of
hotels increased (to 150-200 beds), volumes became monolithic, state-owned lots
were ceded “ad hoc” to private individuals for tourist exploitation, in exchange
of a token, minimal consideration, eminent domain was invoked for the expro-
priation of private tracts of land, and barricades of hotels were erected along
the coastline, enclosing immense tracts of beach frontage for the exclusive use of
their clients as bathers?. Under law 395/1968 maximum heights were increased
(specifically, licenses were granted for two additional storeys in Athens and Thes-
saloniki) and multi-storey hotels were built in Rhodes, Crete, Argolis, Halkidiki,
Corfu and the Saronic gulf littoral.



TNV ENIPAVEIQKA EpUNVEIQ TNG NAPASOONG KAl TWV ICTOPIKAOV HOPP@Y, SXI pdvo
oTIG VéeG KATAoKeUEG, AAAG Kal OTIG Xudaieq «avakalvioegig» TG KAnpovouidq
TOU HOVTEPVOU.

O1 andneipeg «ewpaiopol» autig Tng kKAnpovouidg kal Tng «€vra-
Erig» Tng oTo eAAnvIkS Tonio e€avTAeital ye Tny emdepuiki Kal dilaKOoUNTIKNA
xprion kdnolwv eninAaoTwy oTOIXEIWV TNG NAPAdOCIAKAG APXITEKTOVIKAG, AVe-
EdpTnTta and tnv 10TOPIKA NEPiodo avagpopdg, Tny npoéAeuon i Tn AsiToupyi-
KOTNTd TOUG.

‘lowg undpxouv akdun nepiBwpia va avTioTpagei n enippon auThg Tng
euhafikig 6oo kal unodelypatikig avapinong Twv Nnapadosciak)V OIKICH®Y.
Na pnv odnyAcel oe pia ek véou «aylonoinon»/npotunonoinon Tng napddo-
ong padi pe pia nepairépw anaiwon tng kKAnpovopidg Tou yovrépvou -16co
ot eninedo poppAg 600 kai didtagng/nikvwong oTov x@po-aAAd ot évav &
ioou unodelypaTikd eKkoUYXPOVIOPS TwV TOUPIOTIKOV eykatacTdoewy Tou ‘60,
péoa and Tig avabewpnpuéveg HOPPEG TOU POVTEPVOU MOU AVAVEDVOUY, XWPIg
va BePnAdvouy, To dpapa piag yevidg apXITEKTOVWY, KPATIKOV AEITOUPY®Y Kal
enevouT@y nou ABeAav Tnv EAAGSa «povTépvas!

Their main standard of reference, were the monoblock hotel designs
brought over from American resorts on the Pacific (Acapulco) and spreading over
the beaches of the Costa Brava and Costa del Sol. It would quickly become ap-
parent even there, however, that they did not in fact meet the demands of an ever
increasing flow of tourism that was looking for a new type of vacation, and so
the big complexes “broke down” their volumes into smaller units which sought to
become integrated with the natural surroundings.

In Greece a significant number of those hotels continued to implement
modern architecture successfully, on a different scale, and to specifications that
rendered Greek tourism internationally competitive. Among them we should men-
tion two hotels of this type that were presented in the exposition of 20" century
Greek architecture held in Frankfurt in 1999: PLM, now AKS hotel in Porto Heli (K.
Fines, K. Papaioannou, 1971) and Kontokali Palace in Corfu (D. Koutsoudakis, V.
Bogakos, 1968). Another special case may also be found in certain “autonomous
tourist complexes” -geared mainly to high-income tourists looking for greater free-
dom of movement and the ability to be in touch with the environment-which due
to the greater area of their plots, their being removed at some distance from the
settlements in their vicinity, and, chiefly, due to the break down of their volume
into individual buildings (wings, bungalows) reflect a diversity of architectural ap-
proaches, both at the design level, and at that of adapting to the existing environ-
ment, whether natural or built: Myrina Coast, (J. Empeyta, 1964 & Alex. Tomba-
zis, 1971), Icaros Village in Crete (R. Huesler, 1970), and Lychnos Beach in Parga
(Ch. lakovidis, Gr. Mavromatis, 1969).

Along general lines, however, and within an escalating construction
boom and a reckless exploitation of land, architecture was relegated to the back-
ground while indifference regarding integration within the landscape and the
state of the environment reached a peak. The establishment of tourist facilities,
either in monoblock buildings or complexes with their volumes broken down, of an
indifferent, ho-hum «modern» architecture that had enjoyed such favor, brought
about, as collateral damage, a demotion of the importance of traditional settle-
ments and of their architectural identity.

The GNTO's initiative in 1975-1976 of declaring certain selected settle-
ments as cultural heritage meriting protection (Cycladic islands, Pelion, Mani) and
of using them as hospitality accommodation through the Program for Traditional
Settlements and Rooms-to-Let realized the potential of abandoned building ca-
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pacity for tourist exploitation, implementing thus at long last the proposals tabled
a decade earlier by Ch. Sfaellos and I. Despotopoulos.

Sfaellos, in contrast to “tourist villages”, i.e. large complexes of motels
and bungalows, had proposed “real villages”, which, due to their excellent situa-
tion, climate and interesting architectural and town planning forms, could poten-
tially serve as points of attraction for foreign vacationers. “The role of tourism then
is -without altering the genouineness of its form-to impove the living conditions
within it and, at the same time, provide amenities to vacationers”?.

Despotopoulos also proposed that, apart from the mixed complexes of
bungalows and hotel units, there should be “tourist villages, mainly as extensions
and supplements of existing villages”. He admitted that the latter constituted the
most difficult case, since a tourist village would be emerging from a “village” that
wasn't touristic. “The reversal usually creates a false setting for a village, one that
is stillborn from the start”. Finally he proposed to the GNTO that it should make
the most of “well-nigh abandoned old settlements on islands and elsewhere, aban-
doned monasteries, towers and castles”*.

Be that as it may, time has shown this intiative as confirmation of the
worst fears of I. Despotopoulos: it has degraded the modern within the collective
memory and has turned the common feeling toward every sort of “revival”, a far
cry obviously from the authentic vernacular of each region. Thus arose all those
neologisms in the architecture of tourism which, instead of utilising a reduction in
scale as their main feature -that having been perhaps the sole negative element
of the last phase of the modern-demonstrated in a most offensive manner how su-
perficial was their interpretation of tradition and historical forms, not only with new
constructions, but also with vulgar “renovations” of the heritage of the modern.

The attempts to “beautify” this heritage and integrate it into the Greek
landscape were exhausted in a superficial and decorative use of certain spuri-
ous elements of traditional architecture, irrespective of their historical reference
period, provenance or functionality.

Perhaps there is still room to reverse the influence of this pious and by-
the-book revival of traditional settlements. So that it will not, once again, lead to
a “sanctification’/standardization of tradition along with a further devaluation of
the heritage of the modern -both at the level of form and at that of deployment/
density in space-but rather to an equally exemplary modernization of the tourist
facilities of the ‘60s, through revisited forms of the modern, which renew, without
defiling, the vision of a generation of architects, government functionaries and
investors who wanted a Greece that would be “modern”!

X. lakwBidng, p. Maupoppdrng,
Zuykpérnpa Lychnos Beach,
Mdpya, 1969.

Ch. lakovidis, G. Mavromatis,
Lychnos Beach Complex,

Parga, 1969.
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