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Eix. 2. Mi.rpqoq .rod ii$oug ivds ~~l j looq .  
Mtxpoypapia .rod xd8txos Vat. gr. 1605, p. 43a. 

(D. F .  SULLIVAN. Siegecraff: TWO Tenth-Century Instructional Mantrals 
by "Heron of Byzantium". Washington, D.C. 2000, six. 29). 

EI'K. 3. M&pqaq ,u+xou~ oird oirdmaoq. 
Mtxpoypapia .rod xhbtxoq Vat. gr. 1605, p. 43P. 

(D. F .  SUI.LIVAN, Siegecraft: TWO Tenth-Cent~nbry Instructional Manlials by "Heron of 
Byznntium ". Washington. D.C. 2000, six. 30). 

TPOnOl EPrAZIAC BrZANTINQN APXITEKTONQN KAI APXIMACTOPQN 1 

Eix. 4.  Mirp~oq fls r ~ p t p ~ p ~ i a ~  x6xilou. 
Mtxpoypapia roc xd8txos Vat. gr. 1605, p. 49P. 

(D. F .  SULLIVAN. Siegecraft: Two Tenth-Century Instructional Manuals 
by "Heron of Byzantium ", Washington. D.C. 2000, ~ i x .  36). 

Eix. 5 .  M i ~ p q q  8yxou apaipas xai xuiliv8pou. 
Mtxpoypapia .rod xd8txos Vat. gr. 1605. rp. 51P. 

(D. F .  SULLIVAN, Siegecraft: Two Tenth-Century Instructional Manuals 
by "Heron of Byzantium ". Washington, D.C. 2000, six. 38). . 



I 

XAPAAAMnOC ~ n 0 l - p ~ ~  TPOnOl EPTAZIAX BBmANTlNON APXlTEKTONnN KAI APXIMACTOPQN 
2' 

I 

- AdSexa xp0ph. jpa~a  6xohoytopoO ixtcpava~r& xai  6yxov: Croa-xu- 

Adv Zxov ixdcvo Gahisa. 25 ixar ipov p.jxou5 xiovoq. "Eorw olxo5 ... 
imohoy~op 65 xepapOwv. 

Tdc &ptosa o x i S ~ a  0 ~ 0 6 5  X ~ ~ L X E ~  a b r o d ~ ,  xa8C;)q xai o i  &AAouq 

( 6 7 ~ ~ 5  706 l l ap~o~vo i j  Ixp~8. 2442)35, Crxobc~xvdovv 6.r~ ~ ' T c ? ~ ~ x E  pay6LI.q 

~Cxipeta  i x r e h k u ~ ~ ~  U X E ~ I W V  xai y a h l o ~ a  p&yahq< Ixxp~P&ia< (EZx. 6). 
'A5 o q p ~ ~ w 0 e i  671 ixx6 njv 6 o r ~ p o ~ u < a v s ~ v ~ j  xepiobo Exouv oweai xai 

&Aha i y x ~ t p i b ~ a  p i  xpo~h.ilpara xai  xapa??~iypara  i x t h d o ~ 6 5  r o u p .  

T?jv &pvqrtx?j ivrdxooq cj5 xp65 r j v  yvdoq xai  r j v  xp.jo7 o6v 

paOqpartx6v r j v  bqytodpyqoav &cp' iv65 b 7p6xo5 p i  r6v 6xoio 3 p   pa- 

0 a i ~  y a o p i ~ p a ~  6xoh6yt<av -+ cpopoho~otpq kntcpav~~a q 5  Y E W ~ Y L X ? ~ ~  
y - 4 ~ ~ ~  xai &<P' i r i ~ o u  x a x o ~ o t  o r ixo~ ,  i5xoq ~a &plOpqs~xa i x ~ y p d p p a s a  

so6  Mq~pobcjpou onjv IIaAar~v.il 'Av80Aoyia~~ ?j orixot xp65 Hxibe~gq 
yvdoaov, 6 n o 5  o s i ~  Xl j i l d l8~~  TOG 'Ioavv? T < i ~ < q ~ ~ .  'Ahha a h a  bkv 

&xouv oxioq pk r 6  ixvr~xaip~v6 pa5. 

T a  o r p a r ~ ~ r ~ x a  xai ra Aotxci plphia pikc 6bqy06v oi Eva xpijro 

oupxipaopa.  6rt  xa rd  r j v  p6oq xai  rrjv Bo~epq pu<avrtv?j x ~ p i o b o  ~a 
xpa>c.rtxa paOqpar~xa  xa i  oi  i i r p e o ~ ~  6cpappoyC~ rou5, xaOch5 xa i  ra 

35 J. DURAND x.6. ( h y . ) ,  Byzance, L'art byzantin duns les collections publiques 
franqaises (Mus6e ddu Louvre, 6 novembre 1992-ler fhrier 19931, llapiol 1992, a. 
353, aptf3. 264. 

36 D. PINGREE. A. KAZHDAN, Mathematical problems. Textbooks of. ODB, o. 
1313. P. TANNERY, Notice sur deux lettres arithmetiques de Nicolas Rhabdas, 
Mhoires scientifiques, IV, 1920, '1996,~~. 61 - 198. D. M. SEARBY, A collection of 
mathematical problems in Codex Upsalliensis gr. 8 ,  BZ 96 (2003). o. 689-702. 
H. HUNGER. K. VOGEL, Ein byzantinisches Rechenbuch des 15.  Jahrhunderts, BLCV- 
V? 1963. Cn. AAM~POC, llahasivo~ KG615 367, NE 16 (1922). 0. 77-84. 

37 J. LEFORT, Le cadastre de Radolivos (1203). Les geometres et leur mathe- 
matiques, Travaux et Memoires 8 (1981), o. 269-313. 0 IAIOC, GCometrie et 
GCodesie, Abstracts of the 17th International Congress of Byzantine Studies, 
Washington, D.C. 1986, o. 191. 

38 MHTPOAQPOT, 'En1yp&ppa~a dlpcepq~ixd. W. R. PATTON (BxL~.) ,  The Greek 
Anth~lo~qj ,  V, Aovsivo 1970, a .  84-104, bp~0. 116-146. 

39 IQANNHC TZETZHC, BlpLiov c h ~ o p i x f ~  T ~ S  8th OT~XWV ~ O L ~ T C X ~ V .  TH. 
K~ESSLINGIU~ (2~6.1, A~tGicx 1826, 'Hildesheim 1963, o. 424,426. Cr~pofivsal 
h i o q ~  vo.ilyaso5 sa &vacpcp6psvcr b ~ t 6  ~ 6 v  N~x6Aao M~oapisq yla so65 boxo- 
A ~ v ~ ~ v o u <  r6 .r~ pk 4 v  kpyovicx TGV &ptf3pGv, PA. G .  DOWNEY, Description of 
the Church of the Holy Apostles at Constantinople, Transactions of the American 
Philosophical Society 47 (19571, Mipo~  6. o. 895 oqy. 10. 

Eix. 6. rpappixo oxC8co noriiopnlnnjg pqxavfq. Mcxpoypaqda TOG xd8ixog pal. yr. 2442. 
(Byiance, L hrt byrnntin dnns ies collections p~~bliql,esfrnnqokes. llnpio~ 1992. bp. 2d6'o. 353). 







Eix. 8. Td xa6oAixd rC5v yovGv Baroz~6ioo rni'lgrjpav Pyiou "Opouq. 
E6yxpioq 76v 660 xar6$&av. (ZT. MAMAAOYKOL, Zqnjpa~cx 0 ~ ~ 6 ~ a o p o 6  

onj pu<avr~v4 &p~~-c~xrov~x$. AXAE KA' [2003]. ~ i x .  4 o. 122). 
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Eix. 9. K ~ T ~ @ E I <  7% X ~ 7 ~ i p a q  706 Aux06rjpou 16qvGv xaiso6 xa60Aix06 ZIjS yov)?S 'Ooiou Aoux6. 
Elvat ippavrjq 6 oxiq  p ~ y . 6 6 ~  TGV 860 xnlpiav 3/4. (ExkGia R. W .  SCHULTZ). 



ola TOP$ s 6 v  osavp0~18Gv kyyeypappivwv vaGv x06  EIXE 6 x o o s q p i c ~ l  

6 N ~ x 6 A a o ~  M o ~ s o 6 x o v h o ~ ~ ~  q f i  quadratura (Eix. 11) n o 6  &cpop& xkhl  

7065 ~ T ~ V Q O E ~ ~ E ~ <  ~ ( ~ 0 6 5  x ~ L  E ~ X ~ V  6 ~ 0 0 ~ q p i c ~ l  ahhot p e h ~ s q z i 5 ~ ~ .  'H 
icpappoyil iv65 i p p h s q  (modulus) q iv65 6p0oyoviov xavcipov o ~ 6 v  ~ X E -  

E ~ ) ~ E ~ E G  y p a y p i ~  Z i z ~  o r j v  xasoc)? s o 5  x ~ q p i o v  EYTE osiq ~ 0 p i 5  s o u .  Tdc 

anapria ixvacpipovzal oi pv<av-rlva x e i p ~ v a ,  8x05 os6v Bio s o 5  6oiov 

N i x o v o ~  TOG M E T ~ V O E ~ T E ~ '  xa i  06 ~ T G ( T E Q L X ~ (  X E ~ ~ E V ~ ~ ' .  A ~ v  T L Q ~ ~ C E L  V& yi- 

n jv  pizpqoq p$xovq, etxav p i j x o ~  21 xepixov p i s p a  xa i  b x 0 8 l a ~ p i o e ~ ~  

oi 6pyvliq xcii 6x1 ~ 6 8 ~ 5 ~ ~ .  C z a  xoh~opxqs~xdl  xa i  o r j v  yem8a~oLa 8fv 

2 1st International Congress of Byzantine Studies, 111. Abstracts of Communications, 
AovBivo 2006, o.  316, 317. II. MIXEAHX, A i o O ~ ~ m j  O e b p q q  pu{av.sivqq 
.sixvqs, 'A07jva 1946, o .  42,43. A. ~ E T P O N Q T H X ,  '0 apxls~mwv us6 Bu<drv-clo, 
40  Zvpndoio  XAE (1984), a .  53-54. 

5gN. MUTSOPULOS, Harmonische Bauschnitte in den Kirchen vom Typ 
kreuzformigen Imenbaus im griechischen Kernland, BZ 55 (1962), o. 274- 
291. N. Monconor~ox, 'O TaC~drpxq5 KahuPiov nap& njv Kapuosov. T ~ x s o -  
vlx$ xai poprpohoylxt avdrhuoy , Zpxeiov ErjpoijrGv M E ~ T G V  H' (1961), o.  
204-248. 0 Iaroc, Mopqohoy~xh~ x c r p m q p 7 j o ~ ~ ~  xai ixppovlxi~ xapa5ey 
as065 iyy~ypappivouq o s a u p o ~ l 8 ~ i ~  vao65, Xpovixa AioOglxqq B' (1963), o. 
119-130.0 I A I O ~ ,  T6 x a p ~ x x Y o l  so5 'Ayiou Eb0upiou orjv Paolkx$ sob 'Ayi- 
ou Aqpqsplou, Xpio.siavlx$ @~ooaAovixq ,  @~ooahovixq 1991,o. 151,172. ST. 
SINOS, Die Klosterkirche der Kosmosoteira in Bera Pira) ,  M6vaxo 1985, o.  157- 
176. V. KORAC, La gCometrie des architectes byzantins, AXAE K' (19981, q. 
99-104. 

60 BUCHWALD, 6.7~. (oqp. 16), a .  296-299, 318, E ~ X .  11, 12. 0 IAIOZ, Lascarid 
Architecture, JOB 28 (19791, a .  280, 281 oqp. 71, ~ i x .  4. P. KUNIHOLM, C. 
STRIKER, Dendrochronology and the Architectural History of the Church of the 
Holy Apostles in Thessaloniki, Architecturn: Zeitschrift fiir Geschichte der 
Architekfur 2011 (19901, o.  14, 15, ~ i x .  8 .  

56 B ~ O S  N ~ x ~ v o ~  706 M E T ~ V O E ~ T E ,  En. AAM~POC ( h p . ) ,  NE r' (1906),0. 165. 
62 @. KOTKOYAEC, I IEQ~ njv j3uZ;avs~v<v oixiav, EEBZ IB' (1936). 0 .  83. 
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I 

Eix. 10. GraCanica. BaoiA~x$ ixxiiqoia TOG Milutin. X a p d F y  yia ~ $ v  GiapOpwoq njq n p o a d $ J ~ w q .  
(SL. CUREIC, GraEanica, King Milutin's Ckurch and its Place in Late Byzantine Architecture. 

University Park and London 1979, niv. 20). 

Eix. I l . Z a p 6 ~ i q .  Nabs E .  Ka.so$Jq. Xapa<eiq quadratura. (H. BUCHWAI~D. 
The geometry of Middle Byzantine Churches, JOB 42 119921. ~ i x .  4). 
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1 16472 xai bv6q x a p d r y p a ~ o ~  x e p ~ x i v ~ p o u  x~qpiou  056 papy&ptvo Fdtne- 

do .rob I Iopn~iou amjv 10qvor (Eix. 15)73. '0p86q npopohi5 npoo6$eov 
x.rqpiov cr4v pvqye~axq <wypcccpcx.il o q p e ~ 6 v o w a ~  omjv TIavcxyia .rob 

Agdrxou 056 Aayov8~gdr f iq  K6npou (1 1 1 2)74 ( E ~ x .  161, o ~ v  ncmayia 

Kpiva o ~ +  Xio75 (EIx. 171, 056v X y ~ o  N~x6hao omjv KAivta K o p ~ v 0 i a ~ ~ ~  

xai  056 Tokale Kiliss6 - r ? j ~  K a n n a 8 0 x i a q ~ ~ .  l l p w ~ o ~ v < a v r ~ v a  napadeiy- 

paTa dvroxi<ovsa~ 0 5 6 ~  ~poUhho -rijq Po56vraq @ ~ o o a h o v i x q q ~ ~ .  

ZXETLX~ p i  56 0 i p a  56v ~ X ~ ~ L T E X S O V L X ~ V  ( S X E ~ ~ W V  056 B u < a m ~ o  

eival xai or656 ~ 6 v  nponhaoparwv. T6 &pxa16~&po U W < ~ ~ E V O  np6nha- 

o p a  elvat 505 xa0oh~xoU -r?jq p o v ? ~  Eqpono~apou TOG 'Ayiou "Opou~ 506 

18ou a i 6 v o ~ ~ ~ .  ' ~ x ~ L ~ o u v  8pwq n o h v d i g ~ 0 p ~ ~  n a p a 0 ~ 6 1 0 ~ ~ ~ .  xvpioq OE 

~ o t ~ o y p a t p i ~ ~ ,  xzqs6gwv ixxhqoc6v no6  x p a ~ o b v  7cponhaopasdc .rouf0 

- - -- 

72 "O.Z., o . 6 8 , ~ i x .  40. 
73 CH. BOURAS, A Sketch Plan of Late Antiquity in Athens, AXAE KH' (2007), o. 

31 -34. 
74 A. H. S. MEGAW, Background Architecture in the Lagouthera Frescoes, JOB 

22 (1972), o. 195-203. 
75 A. ORLANDOS, Monuments byzantins de Chios, IA07jva 1930, xiv. 37.1. X. Mnor- 

pAx.'ffNia M O V ~  njqxc'ou, A07jva 1981, o. 109,114, ~ i x .  94. 
76 M. AC~PA-BAPAABAKH, Oi rol~oyga(Pi~5 506 'Ayiov Nlxohffov o e v  KAkvla @5 

Kopiveia~, 40 Zvpndolo XAE (1984). o. 49 xai Ac'nsoxa A' (1986),0.127. xiv. 
13P (0abpa rob hyiov N~xoh6rov. ivdxv~ov Kovoravrivov). 

77 G. DE JERPHANION, Histoires de Saint Basile dans les peintures cappadociennes 
et dans les peintures romaines du moyen bge, Byzantion 6 (1931), a.  538,xiv. 
18 (xagaoraov iv65 vaob -cTjq N~xaiaq or6 Tokale Kiliss6). 

78 M. %~THPIOT, lTpoPh$pa~a f l q  ~ i x o v o y ~ a ( ~ i a ~  506 rpodhhou rob vaob 506 
'Ayiou r~wpyiou @~ooahovixqq, AXAE C7" (1970-1972),0.191-203. 

79 M. no~rs lor ,  To xaOoA~x6 rJlS pov7jS Zqpono~apov , IA07jva 1999, o. 49-57. 0 
IAIOZ, T6 oxijya sob vaob rb (dkvov, Ovpiapa onj pvrjpq Aaoxapc'vaq 
MnoLjpa, A0+va 1994, I ,  o. 267-272 xai 11, xiv. XXVIII, 153-158. 
0 .  BENNDORF. Antike Baumodelle. Jahreshefe des osterreichischen Archaeologischen 
Instituts V (1902), o. 175-195. J. GARDELLES, Les maquettes des effigies de 
donateurs et de fondateurs, Artistes, artisans et production artistique au Moyen Age, 
(Colloque International, Centre National de la Recherche Scientifique, Universite' de 
Rennes I I ,  Haute-Bretagne, 2-6 mai 1983).  X .  BARRAL i ALTET (ix~p.) .  11, IIapi- 

1987. o. 67-76. G. IENI, La rappresentazione dell'oggetto architettonico 
nell'arte medioevale, con riferimento particolare ai modelli di architettura 
caucasici. Atti del primo Simposio Internazionale di Arte Armena, BEVET~C( 1978, a. 
247-264. c. MARINKOVIC, The image of a completed building: the representation 
of church buildings in donor portraits in Serbian medieval and Byzantine art, 
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Eix. 14. K h + q  ,8aa~;lrx~s xapaypivq o i  dnsdnAjllv00 &zd .njv 'Ayia Eopia 'Axpi8oq. 
(R. OUSTERHOUT, Masterbuilders of Byzantium, Princeton. N.J.  1999, ~ i x .  34). 

Eix. 15. XHdva. K E ~ ~ ~ E L X O S ,  U O ~ ~ & ; O V .  X & p a ~ a  md 8dz&80 XOIT@EUS 

ivdq n~p~xiv.rpov xqpiou xai  bno8eslx~ o ~ & 6 ~ a o ~ ~ x l j  sou &nd6ooq. 
(CH. BOURAS. A Sketch Plan of Late Antiquity in Athens, AXAE KH' [2007]. Eix. 1). 



Eix.  16. Aayou8~poi KLjrpov. I7avayia TOG Xpaxov. 
@avraortxoi drpxrr~movixa Epya 06 ~orxoypapi~s. (@o~oypaptxo Xpx~io Erjp~qpiou 

Hpxt~~movtx6v Mvrp~iuv srjq 'EMoi8os - EMII). 

Eix . 17. Xios. Ilavayia i Kpiva. Axpi/3rjs &r~ixovroq 7% txxAqokq 06 a a p a o r a o ~  8opq~Gv 
psrrk nj ouv~rjpqou,. (@oroypaprxo Xpx~io 37s 'Epop~iag Roravrrv6v Hpjyaronj~wv). 

TPOnOl EPrAClAC RYZANTINQN APXITEKTONQN KAI  APXIMACTOPQN 

(Eix. 18). Afv E ~ V ~ L  yvoozo &v rj7tFpxav xpriyyarl xpoxh6ropasa 3 &v 
i r p 6 x ~ l ~ a l  yldc ouyPazlxJ1 x a p & o ~ a o q  6j< irpooqop6< TOG vaoG. 'H xa-  
zaoxzv.il hir6 x a p i  xai c6ho sji< paxizza< TOG xa0ohlxoG 6 j q  pov5jq Zq- 
p o x o ~ a p o v  y6< hcp.ilvel vdc x ~ o ~ e 6 o y e  6z1 xai o-r6 BV<&VTLO z a  irpoxh&- 

opaza  yivovzav hir6 E ~ T E A ~  rjhlxdi, p i  axoziheopa v6r pfiv 8~azqpq0oGv. 
'Yxdrpxovv Bpwq T& kpw-&pa~a &v oi hxe lxov io~~<  elvat i r ~ o z i ~  o r j v  

xpaypa~ lxbzyra  xai &v xg6xe l~a l  yldc x p b x ~ ~ p a  xpoxhaopasa ?pya- 

o i a ~ .  xpfiotpa onjv kx~iheoq TOG Epyov 3 p6vov xp65 kiri8~16q. 

'H zpirq h x 6  -cis ~ E Q L ~ C T ~ ~ E L S  k q a p y o y j ~  6j< irpaxz~x5jq Y E O ~ E -  

rpia5 no6 b~fxplve 6 Hans Buchwald hqop6 ~ 6 v  8~6txooyo~' .  Alaxpive- 

-ca~ p i  ~ @ ~ L ~ E T L X $  LtxpiPe~a o r j v  xkpacq xav6va xai  81aPfi~q TGV 

Ixvayh6cpov 0~pdt rov  onjv 8laxoopq~lxfi  y h v i r ~ ~ x q  TOG l l o v  xai  TOG 
120v aiijvo<,fi 6iroia ~ K L ~ E ~ ~ L ~ V E L  njv Ixpio~q yvcjoq 6j< xpctx~lxq< ye- 

oyespiae2  (Eix. 19). T a  8dtxe8a pf p a p y a p 0 0 ~ n j y a ~ a .  6xw< kxeivo 

TOG xaOohlxoG z?j< yov5j~ 'IPfipwv, papsupoGv r j v  ixav6zqra x m a -  

oxevGv yey&Ay< xhipaxo< yb h x p i P ~ l a  xh6roparo< TOG ~dloozoyizpou 
xai -rcpoqavij< irpoqyo6y~vo o x e 8 ~ a o y 6 ~ ~ .  rpam6r 81axoopq~~xa  0 f p a ~ a  
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qoav xai <wypacpor +j rouAdrl(iorov ~ Q C I ~ L T ~ X V E ~  < o y p a ( ~ o r ~ ~ .  Aiv etvar 
ruxaio 6rr elvat xoAA6 ra xapa8eiyyara o r a  6xoia bnr@hinovreq ye- 
yhhov Epywv 6pi<ovrav Ixcroyaro6xor 6jq Q~o~xfioeoq q TOG orpar06 q 
xai rljq bxxhqoiaq, 6xo5 6 'EAniQroq Bpaxayq~ ,  raEjapxoq, no6 Exe- 

oxe6aoe s6  reixoq 706 'Avaorao io~ ,~~ ,  6 @ E ~ ~ W Q O S  B E A w v ~ ~ ,  xarpixroq, 
xo6 kxeoxe6aae 7065 Ayiovq 'Anoor6Aouq bxi Kovo~avsivou llopcpu- 

p o y ~ v f i s o u ~ ~ ,  6 yiyaq orparoxeQamqq Xorptiq no6 Ixxoxariosqoe r j v  
Ayia Cocpia 2xi Kavraxou<qv06~~ xai litAAora9. 'Ev xaoq neprmhoe~ ,  oi 

&TEYXTOL X ~ V ~ V E ~  r 6 v  ~ U V T E X V L ~ V  paor6pwv xai kpx~paor6pov no6 

i'oxuav or6v Qurrx6 Meoaiwva Q i v  q a i v ~ r a r  va bcpapy6<ovrav or6 BU- 
<avrro xai yahrora ixr6q 6jq Kwvosavrrvovx6h~wq. 

2e 

'H xpooxaeera va bx~oqyav006v Aiya, &TEA? xai hoacpij ororxeia 
hx6 riq ypamiq q y i 5  8eixver 6-c~ $ kpxaia ooqia biv E ~ X E  xavreh0q 

ixhei+el ihq xp65 rbv ~ ~ 6 x 0  no6 xapayovrav sa v i a  xripra (q 2x1- 

oxeva<ovrav tc5 6xkpxovra) orjv yeoa~wv~xfi ihhqvrxfi a6roxpasopia. 

'H xpoox&Bera 6ywq Qiv EXZL &xoQhoer oacpeiq x a p ~ 0 6 q  chq xp6q ra 

oxi8La. T a  xeiyeva etvar xpooava-coAro~iva o r a  xohrrrxa, ra bxxhq- 
oraorrx6r xai r h  o rpa r ro r~xa  Oipara xai &yv006v 76 x6q xpayparo- 
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TPOnOl EPrAXIAC BYZANTINQN APXITEKTONQN KAI  APXIMAXTOPQN 1 
noleiro T ~ T E  xaee E ~ Q O V <  X C I Q ~ Y W ~ ~ ~ .  'H 6popqia ~ F W S ,  $ ~ E ~ T O U ~ Y L X ~ -  

rva xai $ 8oprxi txkpxera r& yvqyeiov, 6oov oh0qxav i)q Oilpepa, 
papugo6v 6rr nipav a x 6  a b r a  no6 Oeopo6oav 1 6 a  atra xaraypaqqq 
hnijme & p ~ ~ r ~ x m v ~ x f i ,  a A h 0 ~ ~  peyaAonpex~q xai &Ahore ranervi, xa- 
vrore 6pwq yeyahqq yra y&q ioroprxijq txciaq xai ouvorriq or jv  xorvo- 
via 6jq inofiq rqq. 




