St Phanourios: Cult and Iconography”

St Phanourios, celebrated on 27 August, is an enigmatic saint. He is
commemorated in the synaxaria of the nineteenth century,' such as the
Neon Leimonarion,? the Synaxarion of Nikodemos Agioreites,” and the Megas
Synaxaristes of Konstantinos Doukakes," though he is not mentioned in such
Byzantine synaxaria, as the Menologion of Basil I, the Synaxarion of Symeon
Metaphrastes or the Synaxarium Ecclesiae Constantinopolitanae. He appears
for the first time in a synaxarion preserved in the cod. Vat. Gr. 1190, of 1542.°
‘Even when he does appear, however, there is no information given so as to
where and when St Phanourios lived and suffered martyrdom. Although
my approach to the subject in this paper will be that of an art historian, the
main question, which must be asked, is whether his life is a fact or a fiction.

*

[ would like to thank all those who, with their valuable criticism and suggestions,
helped me to minimize any errors in this paper, namely Mr M. Chatzidakis, Dr R. Cormack
and Dr L. Bouras. My thanks are extended to Mr M. Borboudakis, ephoros of the Byzantine
Antiquities of Crete, who permitted me to publish the iconographic material on
St Phanourios found in Crete and to Mr M. Michailides, director of Byzantine Antiquities,
for the photo of St Phanourios’ icon from Pholegandros. | always recall the discussion I
had with Mr E. Kollias, ephoros of the Byzantine Antiquities in the Dodecanese, which
greatly helped me at the beginning of this research. The contribution of + E. Eaton in the
improvement of the English text was very important.

L. Petit, Bibliographie des Acolouthies grecques (Brussels, 1945), 236-9.

Néov Aetuwvdpiov (Athens, 1873%), 317-28.

N. Agioreites, Fuvakepiotic (Athens, 1914%), 1-17.

K. Doukakes, Méyag Zvveéapionis Avyovotou (Athens, 1894), 387-97.

5 The cod. Vat. Gr. 1190 consists of 1,387 folios. It was offered to Pope Paul V by
the Latin bishop of Sitia and Hierapetra, Alessandro Turriano, around 1594. M. Vogel and
V. Gardthausen, Die griechischen Schreiber des Mittelalters und der Renaissance (Leipzig, 1909),
repr. (Hildesheim, 1966), 174. A. Ehrhard, Uberlieferung und Bestand der hagiographischen
‘und homiletischen Literatur der grieschischen Kirche von den Anfingen bis zum Ende des 16.
Jahthunderts (Leipzig, 1939), 608-9, 870-71. R. Devreesse, Les Fonds grecs de la Bibliothéque
Vaticane des origines a Paul VV (Vatican, 1965), 473, 480. B. Laourdas, ‘KpnTikd nadaioypagikd’,
KretChron 6 (1952), 50-51. M. Manoussakas, 'H xeipotovia 1epgwv g Kprjtng and tov
untpomoditn KopivBov’, DCAAE 4 (1964-65), 319.

5 An inscription on fol. 819v of the Vatican manuscript gives the date of the codex
(September 1542), the name of the scribe (the priest John Kodomnenos) and the name of
its owner (George Avramiaios, bishop of Sitia). Laourdas, “Kpntikd madatoypagikd’, 50.
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This study is divided into three parts: the first is a brief account of sources
on St Phanourios, the second is concerned with the iconography of the saint
and in the third some conclusions are proposed.

I. Sources on St Phanourios

Our information about St Phanourios derives from two manuscripts and from
the synaxaria of the nineteenth century. The cod. Vat. Gr. 1190, dated 1542,
includes an account of miracles by St Phanourios (Fig. 5.1). It was written
in Crete and copies an earlier synaxarion, probably also written in Crete.
This account of miracles by St Phanourios, published in the Acta Sanctorum
among the texts of saints celebrated on 27 May, is divided into two parts.” In
the first, there is the story of a miracle of St Phanourios which, according to
the text, caused his cult to spread from Rhodes, the only place where the saint
was known, to Crete. It refers to four Cretan priests who, returning from the
district of Coron to Crete, were arrested by the Turks. One was put to death
immediately and the remaining three were taken to Palatia (the ancient
Miletus) in Asia Minor and became slaves. After unsuccessful attempts
to free them, the Cretan monk lonas went to Rhodes to ask the help of a
lord of the island, whom he knew personally. At that time this lord, George
Petranis, was at Palatia and lonas informed him of the case of the imprisoned
Cretan priests and begged him to arrange their release. Petranis” answer was
discouraging and Ionas, distressed by the reply, met Neilos, the metropolitan
of Rhodes, who advised him to go to the monastery of St Phanourios and seek
the saint’s help. The Cretan monk went to the monastery and, having prayed
to the saint, met one Theodore, a former prisoner in Palatia, who had been
recently set free and reported that the negotiations for the priests’ release
were making progress. lonas attributed the good news to the intervention
of St Phanourios and so, on leaving for Crete, ordered and took with him
an icon of the saint. The account ends here without mentioning whether
the priests were finally set free and returned to Crete, something implied
by the optimistic tone of the end of the text. The second part of the Vatican
manuscript enumerates some of the miracles of St Phanourios performed in
Crete. In these, the saint features as helping the discovery of lost animals and
objects and the cure of sick people and animals.

Dr E. Zachariadou has discussed the text of the first part and the date of
the miracle.® She identifies Neilos, the metropolitan of Rhodes mentioned
in the text, with the well-known Hesychast Neilos Diasorenos,” who was

7 Acta Sanctorum, 6 May (Venice, 1739), 37-43.

8 E. Zachariadou, ‘Iotopiké ototyeia ¢ éva Badua tov aylov davaupiov’, Apyeiov évrou
26 (1964), 309-18.

9 H.-C. Beck, Kirche und theologische Literaiur im byzantinischen Reich (Munich, 1959),
787. V. Grumel in Dictionnaire de théologie catholigue 11, 1st part (Paris, 1931), cols 674-5.
Zachariadou, ‘lotopixd stotyeia o éva Badua tov aylov $avovpiov’, 312,
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ordained metropolitan of Rhodes in the fourteenth century. On account
of the occupation of the island by the Knights Hospitallers of St John of
Jerusalem (1309-1522), Diasorenos would have spent the greater part of his
service at Constantinople, but it appears that he went to Rhodes around 1357
because two patriarchal letters of this year have been preserved which were
addressed to the inhabitants of Rhodes and the Cyclades on the occasion of
the journey of the metropolitan of Rhodes to those islands.!® As to whether
Neilos finally went to Rhodes we have no evidence. The Vatican manuscript
would provide the only evidence for the presence of Neilos in the island,
which may be dated between 1357 (the year in which the patriarchal letters
were written) and 1366, when Neilos was appointed patriarchal exarch.!
Within this period should be dated the miracle of St Phanourios, since
it occurred when the metropolitan Neilos was in the island. The Vatican
manuscript mentions also that when Petranis was at Palatia there occurred
‘many disputes and wars’. Dr Zachariadou identifies these events with the
war of 1360 between the Emirates of Aydin and Mendeshe."2 Her conclusion
is that the miracle described in the cod. Vat. Gr. 1190 can be dated around
1360." Accordingly, the worship of St Phanourios in Crete began after 1360.
The centre of his cult in Crete was the monastery of Varsamonero™ in the
prefecture of Herakleion, where the chapel of St Phanourios was erected in
1426 and decorated with wall paintings in 1431, according to the preserved
dedicatory inscription.” If the chronology of Zachariadou is accepted, about
70 years elapsed before the saint acquired his own place of worship in Crete.
It would appear more likely, however, for the chapel to have been erected
in the first years of the saint’s worship in Crete and under the impact of
the miraculous release of the Cretan priests and the return of the monk
Ionas with the icon of the hitherto unknown St Phanourios. The founder
of the chapel was the abbot of Varsamonero, Tonas Palamas, who cannot be
identified with the monk Ionas on the chronology of Zachariadou.
The miracle of the liberation of the Cretan priests is also described in a
second manuscript, of which four pages have been preserved — now in the
possession of N. Stavrinides,' the translator of the Turkish Archives in the
Municipal Library of Herakleion (Fig. 5.2). It can be dated in the first half

" MM I (Vienna, 1860), repr. (Darmstadt, 1968), 363-5. Zachariadou, lotopikd
oroiyeia ¢ éva Badua tou ayiov ®avovpion’, 312.

" Beck, Kirche und theologische Literatur im byzantinischen Reich, 787. Dictionnaire, 674.
Zachariadou, ‘lotopikd otoryeia o éva Badua Tov ayiov davouvpiov’, 313,

' Zachariadou, ‘Totopikd stowein o’ éva adua tov ayiov davovpiov’, 314, 316-17.

B Ibid., 317-18.

¥ G. Gerola, Monumenti veneti dell'isola di Creta II (Venice, 1908), 285. S. Spanakis,
08nyds Kprne 1 (Herakleion, n.d.), 88-91. M. Chatzidakis, ‘Tooypagiec otnv KpAtn',
KretChron 6 (1952), 72-5.

5. Xanthoudides, “Xpiotiavikai emypagat ex Kpfmne’, ABrvd XV (1903), 139. Gerola,
Monumenti IV (Venice, 1932), 539-40.

o Twould like to thank N. Stavrinides warmly for his kindness in permitting me to
publish this manuscript here.
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of the seventeenth century,'” and is, therefore, later than the Vatican text of
1542. The story of the miracle of St Phanourios in the Herakleion version is
very similar to that of the Vatican manuscript but in the following cases new
information is recorded:

1. The monk lonas, who achieved the Cretan priests’ release, is
identified with the abbot of Varsamonero, lonas Palamas, the founder
of 5t Phanourios’ chapel.

2. After the Cretan priests had been set free, they went to Rhodes, where
they met the abbot Ionas Palamas and they all returned to Crete.

3. The icon, which was painted by order of the abbot lonas, was
conveyed to the monastery of Varsamonero.

4. The chapel of St Phanourios was erected a few years after the return
of the priests to Crete and in particular when the abbot Ionas Palamas
was cured of a serious infection in his legs with the help of the saint.

Despite the later date of the Herakleion manuscript its information
seems historically more likely than that of the Vat. Gr. 1190. By identifying
the Cretan monk Ionas with the abbot of Varsamonero, lonas Palamas, it
transfers the story of the miracle to the first decades of the fifteenth century
(with a terminus ante quem of the year 1426, when the chapel of St Phanourios
was erected). This date seems more acceptable for the miracle, since it
disposes of a long interval of 70 years between the miracle and the erection of
St Phanourios’ chapel. The author of the Herakleion text is well acquainted
with the monastery of Varsamonero, and the stories he narrates about
St Phanourios were presumably current at the monastery itself. Several
expressions suggest that he was probably a monk at Varsamonero.*

The information summarized so far derives from the two manuscript
sources, and now the further evidence from the nineteenth-century synaxaria
may be considered. These, apart from the information they give about the
miracle of the Cretan priests’ release, are important for an understanding of
the origins of St Phanourios’ cult. According to these texts, in the fourteenth
century some workmen, while gathering building material for the restoration
of the city walls from the ruins of houses outside the southern walls of
Rhodes, came across a ruined church, which contained many icons. These
were all damaged except one, which depicted an unknown military saint,
whose name, St Phanourios, was read on the icon by the metropolitan of
Rhodes, Neilos. The authors of the nineteenth-century synaxaria probably
copied this story from earlier hagiographical texts on St Phanourios which
have not survived or have not yet been located. As early as the fifteenth

7 A date between 1600 and 1640, based on the lettering of the text, was suggested to
me by Professor N. Panayiotakes, to whom I express my thanks.

B gic Toug Epyouévoug £ig abmiv (i.e. the monastery) ... @rodouncav éxei tév vady
100 peyatoudptupog davovpiov kabwg gaiveral TV oAUEPOV ... EPXOUEVOL TOTE TOD elpnuévov
KLp-TwWVE T00 Nyoupévou Paotdovrog kai piav eikdva ... @épovedg Ty ...
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century there was an Akolouthia of the saint, from which a single verse has
been preserved in the fifteenth-century codex of Lavra L 164 (folio 405)." In
the sixteenth century Nikolaos Malaxos composed verses and chants for St
Phanourios, which survive today in the cod. Marciana gr. 140.*" In one of
these verses Malaxos refers to the church discovered at Rhodes, which he
attributes to St Phanourios.”

It seems that the story of the discovery of the church in Rhodes was
known in Crete at the beginning of the fifteenth century, when the chapel
of St Phanourios at Varsamonero was erected and decorated with wall
paintings (Fig. 5.3). On the north wall there is a damaged scene with the
inscription ... [PAINOYPIOY AIIOKAAYIITON THN OIKOAOMHN [discovering the
building of Phanourios] (Fig. 5.4). The obvious interpretation of the scene is
a representation of the finding of the church in Rhodes.

If we accept the story of the discovery of the church as true, then we
might attribute the scarcity of information about the life of St Phanourios
to the fact that this saint had been forgotten and remained unknown for
several centuries until the church with his icon was found in Rhodes in
the fourteenth century. In that case we must accept that the icon of Rhodes

¥ S Efstratiades, AytoAdyiov g OpBodééov ExxAnaiag (Athens, 1960), 457-8.

2 Ibid., 458.

2 avolplog @ac TEaLTOTOIC Tapéxel [ kav eig okdrog &' Ereito TG yaiag péya. / Evba col
ankéc davovpieo {abeog Evi.

Fig. 5.3.

Crete, Moni
Varsamonerou.
South-east fagade.
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Crete, Moni
Varsamonerou.
The Discovery
of St Phanourios
Church in
Rhodes, wall
painting.
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comprised at that time the only source of information about the saint and it
may even have been the only pictorial account of St Phanourios.

The metropolitan of Rhodes, Neilos, is recorded in both stories - that is, in
the account of the discovery of the saint’s church and icon in Rhodes as well
as in the miracle of the Cretan priests’ release — though some years might
have elapsed between them. The Herakleion manuscript mentions Neilos
in spite of the fact that the liberation of the priests must have taken place
in the first decades of the fifteenth century, since the abbot Ionas Palamas
is mentioned, who lived at a time when Neilos was no longer alive. Can it
be that Neilos is only connected with the discovery of the church and the
icon in Rhodes and not with the miracle of the Cretan priests’ release? In
that case his name was connected with the miracle in an attempt to give
authenticity and importance.

To sum up this interpretation of the textual sources: The saint was
completely unknown before the fourteenth century, when his church was
discovered in Rhodes with an icon of the saint in it. The metropolitan of
Rhodes Neilos read the name of St Phanourios on the icon. The cult of the
saint was fostered through the dedication of a monastery to him. His cult
was spread to Crete at the beginning of the fifteenth century, after his role in
the liberation of three Cretan priests imprisoned by the Turks. A significant
part in the liberation of the priests and the spread of the saint’s cult in Crete
was played by the abbot of Varsamonero, Ionas Palamas, who brought an
icon of the saint to the island and erected the chapel of St Phanourios in the
monastery of Varsamonero.

II. The Iconography of St Phanourios

The nineteenth-century synaxaria describe the icon of Rhodes as showing
the saint in military uniform and holding in his right hand a cross, which
supported a burning candle. Around the central image of the icon there



St PHANOURIOS: CULT AND ICONOGRAPHY 89

were 12 scenes from the saint’s martyrdom, which are also described in the
synaxaria. All the surviving representations of St Phanourios, known to
me, were painted on Crete. In the chapel of St Phanourios at Varsamonero
military saints were depicted on the east, west and north walls, as also on
the soffit of the arch of the east wall. Their state of preservation is mostly
very poor and those of the north wall have been completely destroyed. So
there is no trace of any representation of St Phanourios in the most likely
place to be chosen. Apart from the scene depicting the discovery of the
saint’s church in Rhodes, there are four unidentified wall paintings, one on
the upper register of the north wall and the rest on the east wall, which may
depict episodes from the life or miracles of St Phanourios.

The earliest certain representation of the saint is in the wall decoration of
the church of St Constantine at Avdou Pediados, painted in 1445.% On the
south side of the eastern apse is a depiction of St Phanourios as a deacon
(Fig. 5.5). The saint, dressed in the normal garb of a deacon, holds in his left
hand, raised at breast-level, an incense-case. Curls behind his ears adorn his
delicate youthful face, an iconographic feature which accompanies the saint
in all his depictions. On the left side of the wall painting is the inscription 0
ATIOE ®ANOYPIOE.

St Phanourios is also represented in a group of seven icons, three
of which are signed by the painter Angelos, while the others might be
assigned to him on stylistic grounds. The activity of the Cretan painter
Angelos is normally dated around 1600.” The first work to be considered
here is a double-sided icon once in the templon of St Phanourios’ chapel at
Varsamonero (dimensions: 87.5 x 65.5 cm).2* On one side of it St Phanourios
converses with Christ (Fig. 5.6). The saint, turned towards the left, wears
military uniform and carries a spear on his left shoulder. In his right hand
he would have held the cross supporting the candle,” of which a very small
part can be distinguished. On the right we may read part of his name [®A]
NOYPIOC. Christ on the left is turned towards the saint. He holds a scroll in
his left hand and with his right makes a gesture of speech. Three scenes with
miracles of St Phanourios are depicted in a register on the upper part of the
same side. On the right at the bottom there is the signature Xeip "AyyéAov [The
Hand of Angelos]. On the other side of the icon, St Phanourios is almost
frontally depicted (Fig. 5.7). Dressed in uniform, he holds a spear in his

2 Xanthoudides, ‘Xponavikal emypogai’, 60. Gerola, Monumenti 1V, 513.
M. Michailides, B' Chronika, AD 25 (1970), 1, 28b.

2 Xyngopoulos, Eyedizopw, 169-71. M. Chatzidakis, lcons of Patmos, 116-19.

% M. Borboudakis, ‘Bufavrivd ko Mecatwvikd Mvnpeia Kprieng', KretChron 25 (1973),
505, Pl. 27. M. Chatzidalkis, Icons of Patmos, 118,

% The cross supporting the burning candle might be interpreted as a cross-shaped
candlestick, though it is without a base. This type of candlestick has been preserved in few
@h-c. examples. Byzantine Art — An European Art (Athens, 1964), 447, no. 536. ]. Strzygowski,
Koptische Kunst — Catalogue général des antiquités égyptiennes du Musée du Caire (Vienna,
1904), 287, no. 9126, Fig. 319. H. Schnell, ‘Christliche Lichtsymbolik in den einzelnen
Kunstsepochen’, Das Miinster 31 (1978), Fig. on 25.
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right hand passing diagonally in front of his breast. His left hand, resting on
a shield, holds the cross with the candle. At the upper left corner the hand
of God gives a blessing and on the upper right the name of St Phanourios
appears faintly. The icon has been cut at the top and the bottom, and the
lower part of the saint has been preserved only down to the middle of the
leg, while of the dragon, on which he treads, survives only a small part. It
can be suggested that this side of the icon was painted first, for, after it had
been cut at the top and the bottom, the other side was painted, on which
the representation is entirely preserved. On the grounds of style, both sides
can be attributed to Angelos, although his signature is found on one side
only. If we compare the unsigned side of the Varsamonero icon with that of

Fig. 5.6.
Crete, Moni
Varsamonerou.
St Phanourios
with Christ, icon.
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Fig. 5.7.

Crete, Moni
Varsamonerou. St
Phanourios, icon.




St PHANOURIOS: CULT AND ICONOGRAPHY 93

St Phanourios in Patmos® (Fig. 5.8) bearing the signature of Angelos, we see
that they share several iconographic and stylistic affinities. They display the
same iconography and follow the same method in the rendering of lights
(thin, parallel white lines) on the forehead and the cheekbones of the saint.
At the beginning the icon was presumably intended to be on a stand but
affer its alteration it was to be placed in the templon; this change of function
might explain why it was cut soon after the first side was painted.

In the monastery of Varsamonero there is a second icon of St Phanourios

in military uniform, enthroned and crowned by an angel (dimensions: 92 x
66,5 cm; Fig. 5.9). The greater part of the representation has been damaged.

The saint’s name has not survived but that it is 5t Phanourios is deduced

not only from the individual features of his portraiture but also by the fact

that a later copy of this icon bears the name of St Phanourios (Fig. 5.10).

‘The saint holds a spear in his right hand passing diagonally in front of his

breast, His feet tread upon a dragon. The saint’s face is rendered with a

close network of lights, which becomes more intense on the cheekbones, the

forchead and the chin (Fig. 5.11); it has the same restrained and, in a way,

cold expression as the face of St Catherine in an icon from Patmos depicting
the Virgin and St Catherine, which is signed by Angelos (Fig. 5.12).” On the

basis of its stylistic resemblance with the above icon from Patmos, this icon
of St Phanourios should also be assigned to Angelos.

Two icons from the monastery of the Virgin Hodegetria (located on the
south coast of the prefecture of Herakleion), now in the Collection of Icons
and Treasures of St Catherine at Herakleion, also depict St Phanourios. Both
can be attributed to Angelos on stylistic grounds. The first icon illustrates
Christ's appearance to the Holy Women above and a miracle of St Phanourios
below (dimensions: 115 x 63 cm; Fig. 5.13).% The name of the saint ®ANOYPIOC
appears clearly. The way in which the face of St Phanourios has been painted
is very similar to that of Christ conversing with 5t Phanourios in the double-
sided icon of Varsamonero (Figs 5.14, 5.15). Both faces have been rendered
with characteristic white brushstrokes, which create a network of lights on
the forehead, the cheekbones and the neck. The nose has been rendered in
the same way in both icons, as also the shadows below the eyes. Both faces
are distinguished by their nobility, the result of delicate modelling.

In the second icon from the same monastery (dimensions: 90 x 51 cm; Fig.
5.16) St Phanourios is shown as a military saint.*’ He holds in his right hand
aspear and in his left a shield and the cross, of which only a part survives,
because the icon has been cut at the bottom and on the right side. At the
upper right corner appears the hand of God blessing and at the left 0 ATOZ
ANOYPIOC can be read. The face of the saint has been painted with the same
characteristic brushstrokes found in the icons signed by Angelos.

% M. Chatzidakis, Icons of Patmos, 117-19, P 27.

7 Ibid., 116-17, Pls 49, 127,

B To HpdrAgiov kot 0 Nopog Tov (Herakleion, 1971), Pls 382, 383.
B hid., P1. 385.
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Fig. 5.8. Patmos,
St Phanourios,
icon.
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Fig. 5.9.

Crete, Moni
Varsamonerou. St
Phanourios, icon.

Fig. 5.10. Crete,
Herakleion, St
Matthew. St
Phanourios, icon.
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Fig. 5.11.

Crete, Moni
Varsamonerou.
St Phanourios,
detail of Fig. 5.9.

Fig. 5.12. Patmos,
detail of St
Catherine, icon.
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Fig. 5.13. Crete,
Herakleion,

Collection of St
Catherine. Icon.
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Fig. 5.16. Crete,
Herakleion,
Collection of St
Catherine. St
Phanourios, icon.
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The two last icons of the same painter are unpublished. One is in the
Aegean island of Pholegandros and is signed by Angelos (dimensions:
79.5 x 49.7 cm; Fig. 5.17).*" The second is in a private collection in Athens
and must be assigned to Angelos on account of style and resemblance to
his signed icons (dimensions: 84 x 33.5 cm; Fig. 5.18).*" In both the saint is
shown in military uniform.

Apart from the icons painted by Angelos, there is in Crete another icon of
St Phanourios, which has been already mentioned as copying the icon of the
enthroned St Phanourios from Varsamonero (dimensions: 90 x 60 cm; Fig.
5.10). It bears the date AXITH [1688] and the inscriptions XEIP IQANNOY [EPEQC
TOY KOAYBA [By the hand of the priest John Kolyvas] and AEHCIC TOY AOYAOY
TOY BEQY ITAP@ENIOY IEPOMONAXOY TOY NTABYIAA EN MQNI BAPCAMONEPQ
[Prayer of the servant of God the hieromonk Parthenios Daviglas in the
monastery of Varsamonero]. It comes from the monastery of Varsamonero
but is today found in the church of St Matthew in Herakleion.

Outside Crete I have been able to locate five icons of St Phanourios. They
all seem fo be of Cretan origin and date from the seventeenth or eighteenth
century:

1. An icon at Sinai with a bust of the saint shown as a martyr (Fig.
5.19).* He holds before him in his right hand the martyr’s cross,
which supports the characteristic burning candle; his left hand is
held out in a gesture of prayer.

2. Anicon in the Lavra Monastery on Athos with the saint in military
uniform (Fig. 5.20).%

3. Anicon in San Marco in Venice with St George and St Phanourios,
both in military uniform (dimensions: 20 x 16 cm).*

4. Anicon from the Collection of Icons of the Hellenic Institute in Venice
with St Merkourios, St Catherine and St Phanourios (dimensions: 26
x 30 ecm).® The two male saints are in military uniform.

5. An icon of St Phanourios in a Swiss collection (dimensions: 38.3 x 26
cm).* The saint is again in military uniform.

Two of the icons painted by Angelos which have been already mentioned
include scenes with miracles of St Phanourios. In the icon from the monastery
of the Virgin Hodegetria the main feature is a ship sailing in a stormy sea
(Fig. 5.21). To the left stands St Phanourios as a martyr, and to the right

® M. Chatzidakis, Icons of Patmos, 118.

3 Ibid., 118.

*# Ibid., 118.

#  I'thank Mr M. Chatzidakis for the information and the photo.

¥ A, Rizzi, ‘Le icone bizantine e postbizantine delle chiese veneziane’, Thesaurismata
9(1972), no. 36, 274-5, P1. K.1.

¥ M. Chatzidakis, Icdnes de Saint-Georges, no. 138 (93), 153.

% M. Chatzidakis, V. Djuri¢ and M. Lazovi¢, Les icdnes dans les collections suisses
(Geneva, 1968), no. 22, P1. 22.
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Fig. 5.21. Detail of
Fig. 5.13,

A Miracle of St
Phanourios.
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end of the ship the Virgin in a posture of supplication. In the ship there are
also three priests: two of them kneel in prayer and the third is busy with
the sails of the ship, from which two winged demons are flying away. A
fourth figure, dressed as a layman, kneels with his hand stretched towards
the ship’s anchor. The same miracle is illustrated in the middle of the three
scenes in the Varsamonero icon (Fig. 5.22). The poor state of its preservation
permits us to distinguish only with difficulty the two praying priests, the
hand and part of the body of the third, close to the mast, St Phanourios to
the left, part of the Virgin to the right and one of the flying demons. From
a worn inscription we may reconstruct the words H @EOTOKOC, ®ANOYPIOC
and OAAACCA.

Here a scene from the liberation of the Cretan priests and in particular
their return to Crete may be illustrated. St Phanourios, by whose help they
were set free, accompanies them on their return journey. The presence of
the Virgin in the miracle, as well as her depiction in the wall painting of
the Discovery of St Phanourios’ chapel, may be explained by a particular
relation between St Phanourios and the Virgin: the transverse chapel of St
Phanourios at Varsamonero was erected in the place of the narthex of the
Virgin's chapel at the same monastery. St Phanourios and the Virgin also
appear together in a story contained in the Herakleion manuscript.
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From the first scene on the Varsamonero icon, part of the Christ has
survived on the right, and of St Phanourios only his cross supporting a
candle has been preserved on the left (Fig. 5.23). From the very few remains
of an inscription on the left we may reconstruct the word ¢ANOYPIOC. Here,
as in the central scene of the same side, Christ would have been shown
conversing with St Phanourios (Fig. 5.6). This conversation need not refer to
any particular event in the saint’s life. Since military saints are considered
first of all soldiers of Christ, the conversation of Christ with St Phanourios
in the Varsamonero icon may perhaps emphasize this relation. Furthermore,
saints act as mediators, interceding, that is, with Christ for the salvation of
the mankind. This may be the reference in the icon of Varsamonero with
St Phanourios asking for the salvation of Christians.”

In the third scene from the same icon, St Phanourios is standing on a
tower-like building (Fig. 5.24). On the right is a tethered horse. A worn
inscription on the right reads: 0 AIIOC ®ANOYPIOC OYAATTON ... ®QC EK TOY
YETOY [St Phanourios protecting ... phos from heavy rain]. In the Vatican
and the Herakleion manuscripts there are two miracles with St Phanourios
giving protection from heavy rain. In the Vatican miracle the saint is said
to have protected the dried figs of a certain George from heavy rain. In the

¥ St Phanourios is called in his Akolouthies @0ntig tod Kuplov, djrtnrog oTpatidym,
bmép Xprotod aBAnsag ete.
% The mediating role of St Phanourios is underlined throughout his Akoloutlies.

Fig. 5.22. Detail of
Fig. 5.6, A Miracle
of St Phanourios.
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Fig. 5.23. Detail of
Fig. 5.6, A Miracle
of St Phanourios.

Fig. 5.24. Detail of B
Fig. 5.6, A Miracle :
of St Phanourios.
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Herakleion text St Phanourios protects lonas, the abbot of Varsamonero,
from heavy rain as he returns from the city of Candia (Herakleion) to the
monastery of Varsamonero carrying an icon of St Phanourios. One of those
miracles may be illustrated in the Varsamonero icon.

From the brief examination of the surviving icons with miracles of
St Phanourios there is no indication that the artist Angelos, who painted
them, had any other information about the saint’s life beyond that contained
in the Vatican and the Herakleion manuscripts. This reinforces the opinion
that the first source of information about St Phanourios was the icon found
in Rhodes, from which his iconography appears to have originated. The
icon Tonas brought to Crete must have been a copy of the icon of Rhodes.

In the representations of St Phanourios, listed here, the saint is not shown
only as a soldier (as, for instance, he was depicted in the icon of Rhodes),
but also as a martyr saint and as a deacon. It was normal for military saints
to be sometimes shown as martyrs.” Instead of the normal martyr’s cross,
St Phanourios holds the cross supporting a burning candle. As for the
illustration of St Phanourios in the form of a deacon, it is not clear if there
is any theological reason or if it shows uncertainty about the biographical
data of the saint.*

The synaxaristes mention that in the icon of Rhodes the military
St Phanourios held a cross supporting a candle, and this iconographic
attribute accompanied the saint in all his representations. But apart from
the cross, the military St Phanourios is illustrated with a spear and a shield,
which are the usual equipments of the military saints. The dragon, on which
he treads in some icons, connects St Phanourios with the dragon-slayers
St George and St Theodore, with the exception that St Phanourios is not
shown on horseback at the moment of slaying the dragon but on foot treading
on him. This representation of St Phanourios reflects the symbolism of the
subduing of evil, which the dragon represents, rather than any particular
miracle performed by the saint. In no representation, known to me, does St
Phanourios slay the dragon. St George and St Theodore are illustrated as
dragon-slayers not only on horseback but also on foot.” The iconographic
scheme of St Phanourios enthroned, being crowned by an angel, is found

¥ H, Delehaye, Les [égendes grecques des sainis militaires (Paris, 1909), 5. For examples
of military saints depicted as martyrs, G. and M. Soteriou, lednes du Mont Sinai 1 (Plates)
(Athens, 1956), Pls 4, 6, 7, 47, 62, 64 etc.

# ]t is interesting to note that St Demetrios was transformed into a military saint,
though he was originally a deacon. C. Mango, Byzantiim the Empire of New Rome (Londen,
1980), 157. The case of St Phanourios is completely the opposite; he is mentioned in the
textual sources as a military saint but he was transformed into a deacon in one of his
depictions.

# St George is shown on foot slaying the dragon in a Cretan icon of the beginning of
the 16% ¢. from Patmos (M. Chatzidakis, Icons of Patmos, 76, P1. 26); in a 17%-c. icon in the
Benaki Museum (ibid., Fig. 205); in another of the same date in the Historical Museum of
Herakleion (To HpdrAgtov xat 0 Nopdg rov, PL. 360); and in two icons, also from the 17% ¢,, in
the Zakynthos Museum (M. Chatzidakis, Icons of Patmos, 76). The only representations of
St Theodore on foot slaying the dragon known to me are found in a 13-c. enamelled icon
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in representations of military saints such as St George,* St Demetrios* and
St Theodore.* We see, therefore, that the iconography of St Phanourios
conforms with the illustrations of other military saints. The cross with the
candle, which is characteristic of St Phanourios only, could be interpreted
with the help of the sixteenth-century verse of Malaxos mentioned above,
which says that St Phanourios gives light to all the faithful.** It could be also
explained by the saint’s main attribute to bring things into light, to reveal
things.

III. Conclusion

This study of St Phanourios has uncovered several affinities between
him and St George. In view of those affinities it is necessary to examine
whether St Phanourios ever existed or when and how he was invented. In
the first of the miracles recorded in the Vatican manuscript, St Phanourios
helped a woman called Pheme to find her lost ox. The text itself comments
that this is similar to what the great St George did* - St George helped a
certain Theopistos to find his two lost oxen.” In another miracle of the same
manuscript St Phanourios healed the dying horse of the monk Theodoulos
and the ox of a certain Nikolaos. We know that St George raised the dead
ox of the farmer Glykerios® and the ox of the son of a woman called
Scholasteke.* According to the Vatican and the Herakleion manuscripts, St
Phanourios liberated the Cretan priests; St George liberated a Paphlagonian

in the Hermitage (A. Bank, Byzantine Art in the Collections of the Soviet Museums (Leningrad,
1977), P1. 196) and in an icon from the Loverdos Collection painted by Angelos.

2 St George is depicted enthroned in a marble relief of the beginning of the 13" c.
from San Marco in Venice (R. Lange, Die byzantinische Reliefikone (Recklinghausen, 1964),
PL 28); in a 16'-c. icon from the Stavroniketa Monastery on Mount Athos (C. Patrinelles,
A. Karakatsanes and M. Theochari, Movi Zravpovikrita — [oTopie: — Fikdves — XpUoOKEVTHUATE
(Athens, 1974), P1. 52); and in a 16™-c. icon from Plovdiv (K. Weitzmann, M. Chatzidakis,
K. Miatev and S. Radoj¢ié, Frithe Ikonen, Sinai — Griechenland —~ Bulgarien — Jugoslawien
(Vienna, 1965), P1. 125).

# Gt Demetrios is shown enthroned in a 12'"-c. Russian icon in the Tretjakov Gallery
(D.T. Rice, Byzantine Painting, the Last Phase (London, 1968), Pl. 130); in a marble relief
from San Marco of the beginning of the 13" c. (Lange, Reliefikone, 87); and in an icon of the
end of the 16% ¢. from Mykonos (A. Xyngopoulos, 0 eovoypagikds kikAog T {wrs Tov Ayiov
Anunrpiov (Thessaloniki, 1970), PL V).

# St Theodore is represented enthroned in a 17"-c. icon in Skopje. Razstava Ikon,
Narodna Galeria (Ljubljana, 1963), no. 54, P1. 30.

& Seen;2;

# LW 6 péyag Feddpylog ...

7 Miracula Sancti Georgi, ed. ].B. Authauser (Lipsiae, 1913), 44-6 and Collections
grecques de miracles: Sainte Thecle, Saints Cdme ef Damien, Saints Cyr et Jean (extraits), Saint
Georges, trans. and annot, A.[. Festugiére (Paris, 1971), 288-93.

#  For the textual sources of the miracle, T. Mark-Weiner, Narrative Cycles of the Life of
St George in Byzantine Art (Ph.D. dissertation, New York University, 1977), 212.

¥ Ibid., 212.
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youth abducted by the Saracens® and a Mytilenian boy abducted by the
corsairs of Crete.” The miracles performed by various saints often follow
similar patterns including repetitions of the same events. Of the common
miracles performed by St Phanourios and St George | have isolated only
those which are unique to them. These miracles mostly refer to animals
connected with pastoral and farming occupations — with which St George is
especially associated — and also to liberation of abducted people.

Most of the 12 scenes of St Phanourios” martyrdom, shown in the icon of
Rhodes and described by the synaxaristes, are paralleled in the martyrdom
of St George. The accounts of saints’ martyrdoms often present many
common features. What is peculiar in the martyrdoms of St Phanourios and
St George is that they are almost identical

In Rhodes, where the worship of St Phanourios is first documented,
St George was held in special honour with a large number of churches
dedicated to him. On the other hand, the only extant Byzantine church of
St Phanourios in Rhodes today™ was dedicated to the saint very recently,
after the liberation of the island from the Italian occupation, in 1948. The
church had been transformed into a mosque during the Turkish occupation
of Rhodes and subsequently became a storehouse. Hence its original
dedication to St Phanourios is a modern one. In its wall decoration there are
no traces of any representation of St Phanourios, and its present dedication
is unlikely to be the original one.

The name of St Phanourios is etymologically associated with the saint’s
main attribute: the revelation of lost objects and animals. The Vatican
manuscript lists three miracles in which St Phanourios brings things to
light. Ayie davolpie gavépwaé pov [St Phanourios reveal to me] is a phrase
quite often heard today in Greece. We have seen that St George showed
Theopistos where he could find his oxen. St George also, according to the
Greek popular tradition, which undoubtedly echoes older tradition, reveals
lost children. St Theodore, too, is presented as having the same ability in a
miracle cited in the Vita of Joseph the Hymnographer composed by John the
Deacon and dated between the tenth and the thirteenth century.” According
to the miracle, St Theodore helped a man to find his lost servant.® In that
miracle St Theodore bears the appellation PANEPQTHE [revealer].

0 Miracula, 13-39. Collections, 276-87.

51 Miracula, 100-103. Collections, 313-15.

2 [ cite from the synaxaria some of the martyrdom scenes of St Phanourios in order
to show this connection: a. The martyr was stretched out on the ground, scourged by two
soldiers; b. He was tortured on a wheel; c. He lay on the ground with a heavy stone on his
chest; d. He was buried in a lime-pit with his hands raised to heaven.

% A. Orlandos, ‘Bulavrivd kat petafolavtivd pvnpeia PoSou’, ABME 6 (1948), 1, 86,
Fig. 78; 11, 164-73.

5 A. Gabriel, La Cité de Rhodes, MCCCX-MDXXIL 2, Architecture civile et religieuse
(Paris, 1923), 193.

% E. Tomadakis, lworig o Yuvoypdeog, fiog kar épyov (Athens, 1971), 30-31.

% PG, 105, col. 933: "AvBpwndg tig, Exwv Sodhov xprictuov, éneinep 0 Soblog Equyev,
aneABhv & kipiog adtol £i¢ TéV “Ayiov Oebdwpov Tov davepwTiv, TapekdAsl adTOV Pavepioal
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There is substantial evidence for the conclusion that St Phanourios is an
invented saint, who was created from a mingling of other saints, a process
which can be paralleled in other cases.” The name ®ANOYPIOZ would
have been created from the appellation ®ANEPQTHZE either from its use for
St Theodore or for St George (in the latter case the term, though appropriate,
is not documented).

The process of assimilation of saints suggested in this paper could be
best understood on the basis of the following hypothesis: the icon found
in Rhodes actually depicted either St George or St Theodore. Whichever
saint it was, his name was accompanied by the appellation ®ANEPQTHE. The
hagiography of St Phanourios makes it more likely that the icon illustrated
St George and 12 scenes from his martyrdom and miracles; this saint was
the most popular on Rhodes. The representations of St Phanourios have
facial characteristics in common with St George: both have youthful
beardless faces and short hair. On the other hand, St Theodore normally
was bearded. It seems that the appellation of St George as ®PANEPQTHE had
been forgotten by the fourteenth century, as was the case with the same
appellation of St Theodore. It seems also that in the icon of Rhodes the name
of the saint had become worn and that is why only an educated person,
such as the metropolitan Neilos, could read it. Therefore, if the proper
name of St George in the icon of Rhodes had been destroyed and only a few
letters from his appellation ®ANEPQTHE had survived, these would have
been interpreted as the proper name ®ANOYPIOE, thus creating a new saint
completely unknown till then. That is they gave to the word ®ANEPQTHZ
an ending — OYPIOZ - known from another military saint, St Merkourios.
This means that St Phanourios was created from the misreading of an icon’s
inscription and that he never existed previously. The fact that no icon of
St Phanourios has been preserved in Rhodes may indicate that the confusion
regarding the saint soon became known in the island and the saint was
suppressed. In Crete, however, his cult was widespread and survives to this
day. In present times St Phanourios is one of the favourite Greek popular
saints. He is worshipped and honoured all over Greece as the saint who
reveals lost objects.

tév Sodhov altod: Tpoausivag 8¢ ikavig kai undév paBv Efovieveto avaywphoat. “Opbpov
8 Bvtog, kai Adyou Phuxweerols Gavaylyvwokouévou, ukpdy Geumvawee, kai Gpa TéV pépTupa
Aéyovia adt@. “Iva ti mepilunog £i; Tod mowmrod Twarg kownBévrog Tavty i vukTi, OYike0ln
f Prox adtob mapd TdvTwy Nudy, ol kavoow kai Buvoig ériuncey kai eouvoicdn £lg Oedv,
Kai viv mdpet mpée of. Tob Aowmol toivov dnAdeer. "AreABe katd tévde tov témov, Tolivopa
TPOCEITWV, Kai eDprioeIg, BV Em{NTETS 0iKETNV GOV,

% This is the case between St Theodore Teron and St Theodore Stratelates (Delehaye,
Saints militaires, 15-16), as well as between St Nicholas of Myra and St Nicholas of Sion
(Mango, Byzantium, 156-7).
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